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1. INTRODUCTION
1. 1. Reasons for initiating the course
Graduate course in literature is one of the oldest graduate courses not only at the Faculty of Humanities and Social Sciences in Zagreb, but also at the University of Zagreb. Majority of professors, associate professors and senior lecturers who today lecture at all department sections of literature of the Faculty of Humanities and Social Sciences in Zagreb, as well as at other faculties and art academies in Zagreb, Croatia and abroad, attended this course and obtained their Masters’ degrees on it, and later – outside this course, but mostly mentored by lecturers and heads of courses from it – wrote and defended doctoral dissertations. During the last few years the course developed into a graduate doctoral course in literature, with a three-year tuition program, and its first candidates are currently finalizing their doctoral theses.

Since its beginning, the graduate course in literature was planned and implemented as a multidisciplinary course and it offered the candidates periodically and systematically, beside courses in history and literature theory, theatre and film courses, and therefore a number of Masters’ theses dealt with those areas, alike doctoral dissertations that were written outside this course and those that are currently being written within the scope of the aforementioned extended program. With the expansion of the course to three years, a certain specialization of the three directions within the scope of graduate doctoral course in literature occurred, so the candidates, guided by their scientific interests and professional needs, and thanks to consistent implementation of the principle of electiveness of courses, can choose groups of courses with stressed history or history theory, cultural studies and, finally, theatre and film studies.

Positive experiences from the past years, among which are the multidisciplinarity and electivity of courses as the indisputably most important, followed by the openness and flexibility of the program, in the drafting of which partook almost all professors from all department sections of literature at the Faculty of Humanities and Social Sciences in Zagreb, as well as many guests from other faculties, universities and scientific research institutions (e.g. as heads and teachers of courses: N. Petković from Faculty of Philology in Belgrade, N. Bratušić, V. Švacov and D. Paulik from the Academy of Dramatic Art in Zagreb, I. Lozica from the Institute for Ethnology and Folklore Research in Zagreb,  M. Biti from the Faculty of Philosophy in Rijeka, M. Hoxha from Faculty of Philology in Skopje), are the main reason why the starting point in the program of this course is the principle of multidisciplinarity, openness, flexibility, electiveness and adaptability of the course to individual interests, that is, professional necessities of the candidates. The reputation that the graduate course in literature at the Faculty of Humanities and Social Sciences in Zagreb gained and managed to keep in Croatia and wider academic community qualifies its past teachers for the implementation of doctoral course according to new, here proposed, program. The proposed program of the course is comparable in structure to interdisciplinary graduate and doctoral courses in literature, culture of performing arts, fine arts and film primarily at English universities (e.g. with the program at the School of Arts and Humanities of the Middlesex University near London, that is somewhat wider and covers more topics that ours does, since it also includes artistic orientations, or with somewhat narrower than ours, program of graduate course in film and modern language disciplines at the University of Newcastle), but it is important to stress that in the wider region the University of Zagreb belongs to, including the neighbouring states, there is no doctoral course so encompassing and complex. This is definitely our comparative advantage.

Reform through which our university education has been going through during the past years, accompanied by the increase in number of faculties and art academies that offer courses in the field of history and theory of literature, comparative literature, cultural studies, theatre and performing arts studies, as well as film, and the increase of the number of courses required for filling more comprehensive course programs, imposes the need for a larger number of persons with a doctorate who will teach these courses in an appropriate manner. Judging by the importance given to the higher education in more developed countries, the necessity will not decrease in time, but will in fact increase, so this is, alongside proven and guaranteed capability of scientific and teaching staff of the Faculty of Humanities and Social Sciences in Zagreb, a strong reason for the initiation of this course.
1. 2. Past experiences of the proposers in the implementation of graduate doctoral courses and other graduate courses 
Boris Senker, Ph.D., professor since 1984, regularly participates in teaching on the graduate course in literature at the Faculty of Humanities and Social Sciences in Zagreb, as a lecturer and the head of the course in theatre studies. Since 2001 he is a deputy course leader and the head of theatre studies that are a part of the course. 

Andrea Zlatar Violić, Ph.D., professor since 1996, participates in teaching on the graduate course in Literature at the Faculty of Humanities and Social Sciences in Zagreb, as a lecturer and a head of the course in Theory and History of Literature. Since 2003 she co-heads graduate interdisciplinary course in the field of Theory of Text and Theory of Discourse, organized in Zagreb and Dubrovnik, in cooperation of the Lille III University and the University of Zagreb.

Zvonko Kovač, Ph.D., professor since 2001, taught graduate courses in literature in Zagreb and Dubrovnik, courses in Central European and Bosnian literature in Osijek and Tuzla, and is included in doctoral courses in Ljubljana and Maribor (developed consultative teaching). He participated in the work of Masters’ and doctoral course in Slavistics and Comparative Literature in Göttingen.

Marijan Bobinac, Ph.D., professor. He held a few courses (in the past two years: Popular Theatre and German Theatre Poetics) at the graduate course in Literature at the Faculty of Humanities and Social Sciences.

Ljiljana Ina Gjurgjan, Ph.D., associate professor. Since her arrival to the Faculty of Humanities and Social Sciences in 1999 she regularly participated in teaching and mentoring at the graduate course in literature.

Dean Duda, Ph.D., associate professor, has taught for a number of years at the graduate course in literature at the Faculty of Humanities and Social Sciences in Zagreb where he initiated culturological orientation which he has been the head of for the past there academic years. 

Tomislav Bogdan, Ph.D., assistant professor. He was a guest lecturer in 2003 on the graduate course in literature at the Faculty of Humanities and Social Sciences in Zagreb. One of his courses is included in the draft graduate course in Medieval Studies at the same faculty.

Helena Peričić, Ph.D., associate professor. She headed graduate course in literature at the University of Zadar and regularly taught there.  She was a guest lecturer at Karl’s University in Prague.

1. 3. Openness of the course to the mobility of students 
Students attending this course should in general spend at least one term abroad, or at some other doctoral course in Croatia, while the inter-University and inter-Faculty agreements would primarily be used for such visits, but the students’ own initiative would also be encouraged.

The course is open to the attendees of other doctoral courses in Croatia and abroad, primarily to students of the Faculty of Humanities and Social Sciences in Zagreb and similar or same faculties in Osijek, Rijeka, Zadar and Split, with note that the inter-University or some other agreement should regulate the payment of tuition for particular courses and/or terms. So far, the uniform price of one ECTS credit (400.00 kuna) for external students of all doctoral courses was set by the faculty management.
1. 4. Possibility of inclusion of the course or it’s part into a common (joint) program with foreign universities
Although this doctoral course is interested in that form of cooperation and deems it not only attractive but also necessary, at this stage before final approval of this program only the first steps in that direction has been taken. Cooperation with doctoral courses at other Croatian universities is foreseen, heads of modern languages departments are carrying out talks and commencing agreements on cooperation with universities they are in contact with due to the nature of their everyday activities.  However, the course will only be able to be act as a fully convincing partner in the agreement of such cooperation only after the first gained experiences are analyzed and evaluated, therefore probably not before academic year 2007/2008. So far, outside aforementioned contacts, a principled agreement on the inclusion of our doctoral course in Tempus program of exchange of teachers and students, where the grand holder would be Université de Nice – Sophia Antipolos, France, while the coordinator would be Ss. Cyril and Methodius University in Skopje, Macedonia, and it has been decided that the American users of Fulbright scholarship, who regularly come to our Faculty, must offer the students of this doctoral course one Optional course ant this was realized in the first two years. A visiting professor from Vienna University gave his course on introduction to cultural studies. Arrangements concerning permanent cooperation with the University for Strangers, Perugia, Italy, have been made.

2. GENERAL PART
2.1. Title of the course, and what scientific area and field and branch (that is, areas and/or fields, if it is an interdisciplinary program) it belongs to
Title of the course: program of doctoral studies in literature, performing arts, film and culture
Course is multidisciplinary and belongs to the area of the humanities, and within that area to the fields of philology (theory and history of literature, comparative literature) and science on art (theatre studies, film studies)
2. 2. Head of course and associate institutions partaking in the initiation and implementation of doctorate course
Bearer of the course is the Faculty of Humanities and Social Sciences of the University of Zagreb, and in it’s preparation and implementation participate (directly or through their representatives in Doctorate course council) teachers and scientists from all sub-departments for literature in a string of departments of the Faculty of Humanities and Social Sciences. In the future, participation in teaching of teachers and scientists from the Department of History of Croatian Literature, Theatre and Music of Croatian Academy of Sciences and Arts and Academy of Dramatic Art in Zagreb, as well as faculties of philosophy and art academies in Osijek, Rijeka and Zadar and visiting lecturers from abroad.
2. 3. Institutional strategy for development of doctoral courses
Proposed graduate doctorate course would, particularly in the area of literature science, through its development think up a role and function of the course of other/foreign literature, as well as comparative literature, in Croatian academic communities, and also in the context of Croatian culture in general. Beside already developed studies of Croatian language, it would keep Croatian literature science and culture open to the values of other literatures and cultures, primarily taking care of the renewal of staff at the Faculty, but also for the education of new experts, as well as founding of new modern languages departments and courses at other Croatian universities. Its already affirmed multidisciplinary orientation this modern graduate course of literature would turn towards in world current cultural-scientific experiences of literature course (cultural studies, media and communication theories, intercultural communication, etc.)
2. 4. Innovativeness of doctoral program

There has never been a course at any of the Croatian universities that was thought up this way, but in developed academic centres, primarily those in which the principles of electiveness, multidisciplinary and flexibility are the foundation, similar courses are organized and implemented successfully. In our university education experience this course also brings a notable improvement because the student and teaching body will, cooperating closely from the first year of the course not only in teaching but also probably in teaching at lower levels and realization of scientific programs, be comprised of persons from different fields, and this will undoubtedly improve also the quality of cooperation among them. This program strongly encourages the participation of students in scientific projects lead by professors at the Faculty, what has been realized this year, and in other programs connected to the research of literature, culture, theatre and film.
2. 5. Criteria for enrolment in the course, particularly conditions for candidates who gained their qualification in university system before 2005

A degree in literature, or language and literature, with grade point average 4.0; two recommendations from professors, and it would be advisable that one of these be candidate’s potential mentor; a certificate in one foreign language for candidates who do not have a degree in languages. If the candidate does not have a degree in humanities, or does not fulfill part of the requirements, Doctorate course council will pass a decision whether the candidate can be admitted and under what conditions. If the candidate has a Master’s from the Faculty of Humanities and Social Sciences in Zagreb or from somewhere else, Doctorate course council can grant a certain number of ECTS credits and allow enrolment into a higher year of the course.
2. 6. Criteria and procedure of selection of participants

After the closing of published public call for enrolment in the course and received applications, commission/commissions will be named and will establish whether the candidates have an appropriate degree, or MA, and whether they fulfill other requirements stated in point 2.5. If there are more applicants than is the maximum number of attendees, there will be a classification procedure for competitive enrollment which will assess the motivation and expert competence of all candidates. The final decision will take into account the representation of candidates in all orientations and, of course, scientific and teaching interest of the Faculty of Humanities and Social Sciences in Zagreb.
2. 7. Competencies the student gains by completion of the course, possibility of the continuation of scientific-research work, possibilities of post-Doctoral education, and employment prospects in public and private sector 
Through defense of doctoral thesis, preceded by attendance of classes of the doctoral course, individual work with mentor and other teachers, participation in scientific congresses and in teaching on lower levels and potential scientific-research work on projects, which are to be closely connected with the program of this study, the student gains capacity of independent engagement in scientific work and dealing with the most complicated tasks in the area of humanities, in that field, that is, in that branch, for which he/she opted for during the course, but also an insight into other fields, that is, branches represented in the course. Students can continue their education on post doctoral stays abroad, an it is desirable to stimulate a program of post doctoral education at the Faculty of Humanities and Social Sciences for our and outside candidates. In science, with a doctorate in literature, culture, performing arts and film, a person can work in scientific-educational and scientific institutions, art academies, in theatres, film institutions, archives, scientific and public libraries, departments for history of literature, theatre and film, state or local administration, primarily in departments for culture, diplomacy and education, on radio, television, etc.
 

3. DESCRIPTION OF THE PROGRAM
3. 1. Structure and organization of doctorate program. Structure of full-time course and part-time course.

Duration of the full-time program: 6 terms

Total number of ECTS credits: 180
	Term
	Title of the course
	Teacher
	Hours
	ECTS

	I.
	Introduction to scientific area I
	Lj. I. Gjurgjan et al.
	15
	5

	I.
	State of research I
	B. Senker et al.
	15
	5

	I.
	Optional course I
	M. Bobinac et al.
	15
	6

	I.
	Optional course II
	S. Grgas et al.
	15
	6

	I.
	Individual tuition
	
	10
	6

	I.
	Seminar paper I
	
	
	2

	Total
	
	
	70
	30

	II.
	Introduction to scientific area II
	N. Gilić et al.
	15
	5

	

II.
	State of research II
	A. Zlatar Violić et al.
	15
	5

	II.
	Optional course III
	H. Turković et al.
	15
	6

	II.
	Optional course IV
	S. Petlevski et al.
	15
	6

	II.
	Individual tuition
	
	10
	6

	II.
	Seminar paper II
	
	
	2

	Total
	
	
	70
	30

	
	Program A
	
	
	

	III.
	Optional course V
	D. Blažina et al.
	15
	6

	III.
	Optional course VI
	Z. Kovač et al.
	15
	6

	
	Program B
	
	
	

	III.
	Optional course V
	D. Blažina et al.
	15
	6

	III.
	Participation in tuition
	
	15
	6

	
	Program A and B
	
	
	

	III.
	Individual tuition
	
	15
	10

	III.
	Participation in scientific congress
	
	
	4

	III.
	Published paper
	
	
	4

	Total
	
	
	35
	30

	IV.
	Time spent on another course
	
	
	20

	IV.
	Individual tuition
	
	15
	  10

	Total
	
	
	15
	30

	V.
	Work on thesis
	
	
	20

	V.
	Preparation for final exam
	
	
	10

	Total
	
	
	
	30

	VI.
	Work on thesis
	
	
	20

	VI.
	Preparation for final exam
	
	
	10

	Total
	
	
	
	30

	Total
	
	
	   190
	180


Note:
1. Part-time course would last 12 terms, where a student would, according to his needs and capabilities, and in agreement with the advisor and course leader, choose a part (generally 50% in each semester) of offered courses and hours of individual tuition and would take on a part of other obligations that bring ECTS credits, and is obligated to enroll into one course from “Introduction to profession I and II” in I, or II term.

2. For students who do not manage to gain 20 ECTS credits in one term spent on some other, relevant doctorate course in Croatia or abroad, substitute hours of individual tuitions would be organized (up to 30 hours for full 20 credits), mostly with teachers at other universities in Croatia and abroad, and a scientist from scientific-research institutions.

3. Students can, depending on their scientific interests, enroll in courses from only one of offered orientations, or can, in agreement with their mentors, or co-mentors, combine them.

4. Optional courses at other graduate doctoral courses can be taken from term I, with permission of the course leader.
3. 2. List of courses and/or modules with number of active tuition hours required for their implementation and number of ECTS credits:
Introduction to scientific area I:


- Methodological Issues of Literature History


- Methods of Reading Literary Text


- Early and Classic Film Theories


Courses are intended for term I students and give them insight primarily into theory and methodological problems characteristic to narrower scientific areas they will deal with. Basic form of teaching: lectures, with required reading of prescribed literature and participation in shorter discussions. Number of ECTS credits per course: 5. Foreseen number of students per course: 7-10. Each student enrolls in one of offered courses. Three offered courses will require the total of 45 hours of tuition.
Introduction to scientific area II:

- Introduction to Intercultural Literature Science 


- Theatre and its Environment


- Contemporary Film Theories 

Courses are intended for students of term II and deepen/continue with providing insight into theory and methodological problems characteristic to narrower scientific areas they will deal with. Basic form of teaching: lectures, with required reading of prescribed literature and participation in shorter discussions. Number of ECTS credits per course: 5. Foreseen number of students per course: 7-10. Each student enrolls in one of offered courses. Three offered courses will require the total of 45 hours of tuition.
State of research I:

- Text and Commentary 


- Periodization of Literature


- New Histories of Theatre


Courses are intended for students of term II and acquaint them with current achievements in narrower scientific fields they will deal with. Basic form of teaching: lectures, with required reading of prescribed literature and participation in shorter discussions. Number of ECTS credits per course: 5. Foreseen number of students per course: 7-10. Each student enrolls in one of offered courses. Three offered courses will require the total of 45 hours of tuition.

State of research II:

- Literature and Mechanisms of Cultural Memory


- Analytical Philosophy of Film


- Directions in Theatre Studies

 
Courses are intended for students of term II and widen the knowledge about current achievements in narrower scientific fields they will deal with. Basic form of teaching: lectures, with required reading of prescribed literature and participation in shorter discussions. Number of ECTS credits per course: 5. Foreseen number of students per course: 7-10. Each student enrolls in one of offered courses. Three offered courses will require the total of 45 hours of tuition.

Optional courses I – II:

- Ethnic, National and Transnational Identities in the Globalization Era


- Popular Theatre


- Stylistic Figures in Film


- Space andLiterature


- Freudian Psychoanalysis and Culture

 
Courses are intended for students of term I and deal in specialist topics from chosen scientific areas. Basic form of teaching: combination of seminars and lectures, with required reading of prescribed and additional literature, active participation in classes and writing seminar papers. Number of ECTS credits per course: 6. Foreseen number of students per course: 7-10. Each student enrolls in two of offered courses. Six offered courses will require the total of 90 hours of tuition.
Optional courses III – IV:

- History of Perceptions of the New World in Europe in 16th Century


- Foreign Literature and the Myth in Croatian Drama


- American Film


- Ethics and Aesthetics of Modernism


- Shakespeare’s Canon: New Readings


- Stanislavski – Brecht – Artaud


Courses are intended for students of term II and deal in specialist topics from chosen scientific areas. Basic form of teaching: a shorter series of introductory lectures and seminars, with increased required reading of basic and a choice from additional literature, active participation in classes and writing seminar papers. Number of ECTS credits per course: 6. Foreseen number of students per course: 7-10. Each student enrolls in two of offered courses. Six offered courses will require the total of 90 hours of tuition.

Optional courses V – VI:

- Literary Genres and Cultural Politics in Respect to the Rule in Latin America 1500-1800.


- Post Freudian, Lacan Psychoanalysis and Culture


- Polish Literary Visions


- Croatian Film


- Cognitive Foundations of Film


- Intercultural Literature


- Doppelganger


- German Drama Poetics


- Methodology of Film Studies


Courses are intended for students of term III and deal in specialist topics from chosen scientific areas. Basic form of teaching: seminars and consultations, with required reading of extensive general and a choice from additional literature, active participation in classes and writing seminar papers. Number of ECTS credits per course: 6. Foreseen number of students per course: 3-6. Each student enrolls in two of offered courses. 10 offered courses will require the total of 90 hours of tuition.

3. 3. Compulsory and elective activities (participation at seminars, conferences, round tables etc) and criteria how they are expressed by ECTS credits.
For students who do not manage to spend a term at another course, abroad or in Croatia, the requirement for participation in scientific gatherings and individual tuition will increase (usually with a leader outside the Faculty of Humanities and Social Sciences in Zagreb) and will also be required to publish scientific work. 
3. 4. Course descriptions:
Introduction to scientific area I:
	LECTURER (first and last name only):
	Slaven Jurić
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	Methodological issues of literary history/literature
	
	

	
	
	

	TYPE OF COURSE / MODULE:
	Introduction to scientific area I
	
	ECTS CREDITS:
	5
	
	LANGUAGE:
	Croatian
	
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	I
	
	STATUS:
	optional
	
	
	

	
	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	
	

	CONDI-TIONS:
	
	
	

	
	
	

	CONTENT:
	
	
	

	The course will examine different theoretical paradigms behind literary history and the modes of their narrative representation. Issues of the scientific basis of literary history. Immanent and contextual literary history. The gap between theoretical models and literary historiography. Time organization categories and issues of their validity. Formalist, structuralist and post-structuralist approaches. Final considerations.
	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	The course intends to familiarize students with the key methodological issues that result not only from theoretical considerations of literary history as a scientific discipline, but also from open or hidden assumptions behind practical literary historiography. Since the idea of literary history is one of the essential elements of modern thought on literature, students will become acquainted with the basic framework of the theoretical thought on literary history in the twentieth century, as well as its framework today. 
	
	

	
	
	

	WORKING METHOD:
	Lectures and consultations
	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Written essay and oral examination
	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	
	

	Student survey.
	
	


	REQUIRED READING: 
	

	J. Tinjanov, Pitanja književne povijesti, (prev. D. Duda), Zagreb, 1998. str. 5-45.

F. Vodička, Problemi književne istorije, (prev. A. Ilić), Novi Sad, 1987.

K. Giljen (C. Guillen), Književnost kao sistem, (prev. T. Vučković), Beograd, 1981. str. 337-456.

D. Perkins, Is Literary History Possible?, Baltimore & London, 1992.

	
	

	SUGGESTED READING:
	

	P. Medvedev, Formalni metod u nauci o književnosti, (prev. Đ. Vuković), Beograd, 1976. str. 214-261. 

R. Wellek, Concepts of Criticism, New Haven & London, 1964. str. 128-221.

H. R. Jauss, Povijest književnosti kao izazov znanosti o književnosti, (prev. B. Tolić), u: M. Beker, Suvremene književne teorije, Zagreb, 1999. str. 281-301.

H. White, The Content of the Form, Narrative Discourse and Historical Representation, Baltimore, 1990.
Reading the Past, ur. T. Spargo, New York, 2000. str. 103-167.
Theoretical Issues in Literary History, ur. D. Perkins, Harvard English Studies 16, Cambridge Mass. & London, 1991.

V. Biti, Strano tijelo (pri)povijesti, Zagreb 2000.

D. Šporer, Novi historizam, Poetika kulture i ideologija drame, Zagreb, 2005.
The New History of French Literature, ur. D. Hollier, Cambridge Mass & London, 1994². (odabrana poglavlja)

S. Lasić, Mladi Krleža i njegovi kritičari, Zagreb, 1987. str. 11-25.

P. de Man, Blindness and insight. Essays in the rhetoric of contemporary criticism, London, 1983. str. 142-166.

A. Eysteinsson, Concept of Modernism, Ithaca & London, 1990. 

K. Jenkins, Re-thinking History, London & New York, 2006.4


	LECTURER (first and last name only):
	Ljiljana Ina Gjurgjan
	

	
	

	TITLE OF COURSE / MODULE:
	Methods of reading literary text/literature
	

	
	

	TYPE OF COURSE / MODULE:
	Introduction to scientific area I
	
	ECTS CREDITS:
	5
	
	LANGUAGE:
	Croatian
	

	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	I
	
	STATUS:
	optional
	
	

	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	

	CONDI-TIONS:
	None
	

	
	

	CONTENT:
	
	

	After an overview discussing the basic methodological assumptions of post-structuralism, post-colonial criticism and feminism, the course will analyze three short stories from Dubliners by James Joyce («The Sisters», «Eveline» and «Clay») from the aspects of narratological, culturological,  psychoanalytical and queer criticism, the novel Frankenstein or The Modern Prometheus by Mary Shelley (from the feminist, post-colonial, new historical and psychoanalytic aspects), Heart of Darkness by Joseph Conrad (from the aspects of new criticism, semiology, post-colonialism, existentialism/psychoanalysis), and the novel Mrs Dalloway by Virginia Woolf (from the narratological, feminist and culturological aspects), as well as its postmodernist reinscription in the novel Hours by Michael Cunningham.
	

	
	

	AIMS/COMPETENCES:
	

	The course examines the theoretical bases of the recent critical methods of considering a literary text and their critical application. By seeing the examples of different methods of interpreting a literary text – deconstruction, psychoanalysis, feminism (gender), post-colonialism – students will see the usefulness of specific reading methods, both for the texts we interpret and for their own research. 
	

	
	

	WORKING METHOD:
	Seminars 
	

	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Students will be expected to write a short presentation of one of the discussed critical texts and to present it to their colleagues. When the course ends, students will write a short essay (3,000 words) explaining how a critical method is adequate for their research. As an alternative, students can take an oral exam based on the required reading. 


	

	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	

	Student survey
	


	REQUIRED READING:
	

	Mary Shelley: Frankenstein ili moderni Prometej
Joseph Conrad: Srce tame
V. Woolf: Gospođa Dalloway
James Joyce: Dublinci (“Sestre”, “Eveline”, “Ilovača”) 

***

Ljiljana Ina Gjurgjan: Uvodne napomene uz izbor kritika o romanu Mary Shelley : Frankenstein ili Moderni Prometej, Kolo 2000. 
Sandra M. Gilbert and Susan Gubar : Horror’s Twin : Mary Shelley’s Monstrous Eve
Barbara Johnson: My Monster / My Self
Ivo Vidan: Predgovor izdanju Joseph Conrad Srce tame, Vrhovi svjetski književnosti, Školska knjiga

Chapter 6: Joseph Conrad: Heart of Darkness (u: A Practical Reader in Contemporary Literary Theory, Edited by P. Brooker and P. Widdowson)

Chapter 4: Conrad: The Presentation of Narrative (u: Edward W. Said: The World, the Text, and the Critic)
Impressionism (u: Ian Watt: Conrad in the Nineteenth Century)

Ivo Vidan: Punina trenutka u struji svijesti (u: Virginia Woolf: Gospođa Dalloway (preveo Mate Maras)) 

Virginia Woolf: From “Byron and Mr. Briggs” (u: The Gender of Modernism: A Critical Anthology, edited by Bonnie Kime Scott)

Erich Auerbach: Smeđa čarapa ili (u: E. Auerbach: Mimesis: Prikazivanje stvarnosti u zapadnoj književnosti ili engl. prijevod )

Declan Kiberd: Inventing Ireland: The Literature of the Modern Nation, London: Vintage, 1996

Margot Norris: “Stephen Dedalus, Oscar Wilde, and the Art of Lying” u Joyce’s Web, Austen: U. of Texas Press, 1992.

	
	

	SUGGESTED READING:
	

	Julie Rivkin and Michael Ryan (ur.), Literary Theory: An Anthology, Blackwell Publishers, Oxford, 2001. 

Gayatri Chakravorty Spivak: Three Women’s Texts and A Critique of Imperialism
Lee E. Heller: Frankenstein and the Cultural Uses of Gothic
Prijevodi Gilbert i Gubar, Johnson, Spivak i Heller u časopisu Kolo, 2000.

Ivo Vidan: Pomorčeve pripovjedačke tajne (u: J. Conrad: Lord Jim / Srce tame)

Ivo Vidan: «Srce tame» pripovjedačke krize u: I. Vidan: Nepouzdani pripovjedač)

Ljiljana Ina Gjurgjan: Dvoznačnost funkcije mita “domaćeg anđela” u romanu V. Woolf  Ka svjetioniku (u: Republika, br. 11-12, 1983.)

Ljiljana Ina Gjurgjan: Roman postmodernog konstruktivizma – Michael Cunningham: Sati (The Hours), Knjizevna smotra, 
Terence Hawkes, Structuralism and Semiotics, University of California Press, Berkley, 1972.

Catherine Belsey, Critical Practice, 2nd editions, Routledge, New York-London, 2001.

Miroslav Beker, Suvremene književne teorije, Sveučilišna naklada Liber, Zagreb, 1986.

Vladimir Biti, Pojmovnik suvremene književne i kulturne teorije, Matica hrvatska, Zagreb, 2000.

Bonnie Kime Scott: Digging out Mrs. Dalloway (u: B. K. Scott: Refiguring Modernism, vol. 2:  Postmodern Feminist Readings of Woolf, West, and Barnes)

Ban Wang: “I” on the Run: Crisis of Identity in Mrs. Dalloway (u: Modern Fiction Studies, Vol. 38, no. 1)

Catherine Belsey, Jane Moore (ur.), The Feminist Reader: Essays in Gender and the Politics of Literary Criticism, 2nd edition, Palgrave Macmillan, 1997.


	LECTURER (first and last name only):
	Nikica Gilić
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	Early and classic film theories/film studies
	
	

	
	
	

	TYPE OF COURSE / MODULE:
	Introduction to scientific area I
	
	ECTS CREDITS:
	5
	
	LANGUAGE:
	Croatian
	
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	I
	
	STATUS:
	optional
	
	
	

	
	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	
	

	CONDI-TIONS:
	None
	
	

	
	
	

	CONTENT:
	
	
	

	The course will examine early film theories (e.g. the works of Vachel Lindsey and the Russian formalists), which are rarely read today, but they anticipate and sometimes surpass many later studies. Special attention will be given to “classical” film theories (e.g. the works of Sergei Eistenstein and Jean Mitry), which are rarely quoted by recent studies of film as medium and art, but are often the implicit basis of film thought and academic film studies. The schools of formalist, realist, contextualist, psychological and other theories will be critically analyzed, with the choice of texts and topics adapted to students' knowledge and interests.

	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	Clarify the fundamental issues of early and classical film theory and set up the basis for critical thought on film as medium, as well as more recent film theories. Students should develop the ability to distinguish different kinds of theoretical thought on film as medium and art, and to learn to analyze works of art with the methods of early and classical film theory.
	
	

	
	
	

	WORKING METHOD:
	Lectures, essay
	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Essay during the course. Oral examination and/or essay.
	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	
	

	Student survey. Standardized mechanisms for monitoring quality and success adopted by the competent bodies of the University of Zagreb.
	
	


	REQUIRED READING:
	

	1. Filmske sveske 1971, br. 3 (III), Beograd. (J. Tinjanov, «Osnovi filmske umetnosti», B. Ejhenbaum «Problemi filmske stilistike», V. Šklovski, «Osnovni zakoni filmskog kadra»)

2. Mitry, Jean, 1966 [Mitri, Žan], Estetika i psihologija filma I, Beograd: Institut za film.

3. Peterlić, Ante, 1995, «Filmska umjetnost - sedma, nova mlada?», u Hrvatski filmski ljetopis, br. ½ (I), str. 70-4.

4. Stam, Robert, 2000, Theory of Film, an introduction, Malden – Oxford: Blackwell.

5. Teorija filma, 1978, ur. D. Stojanović:

(R. Canudo «Teorija sedam umetnosti», H. Müstenberg «Svrha umetnosti», L. Delluc, «Fotogeničnost i mašta», R. Arnheim, «Film i stvarnost», E. Panofsky, «Stil i medijum filma», L. Kulješov, « Montaža kao osnova filma», S. Ejzenštejn «Montaža atrakcija», «Izjava», «Četvrta dimenzija u filmu», «Razmišljanja nad kadrom», «Vertikalna montaža», F. T. Marinetti «Futuristički film», D. Vertov «Kinoki. Prevrat», J. Grierson «Prva načela dokumentarnog filma», S. Vorkapić, «Ka pravom filmu», C. Zavattini, «Teze o neorealizmu»).

6.    Czeczot-Gawrak, Z., 1984, Filmske teorije do 1945, Beograd: Institut za film.

 ili  Czeczot-Gawrak, Z., 1982, O počecima filmologije, Beograd: Institut za film.

 ili  Wollen, P., 1972, Znaci i značenje u filmu, Beograd: Institut za film

 ili  Andrew, J. D., 1980, Glavne filmske teorije, Beograd: Institut za film

 ili  Tudor, A., 1979, Teorije filma, Beograd, Institut za film.


	

	
	

	SUGGESTED READING:
	

	A Companion to Film Theory, 1999, ed. T. Miller, R. Stam, Malden-Oxford: Blackwell, str. 9-145.

Aristarco, Guido [Aristarko, Gvido], 1974, Istorija filmskih teorija, Beograd: Univerzitet umetnosti u Beogradu.

Arnheim, Rudolf, [Arnhajm, Rudolf], 1962, Film kao umetnost, Beograd: Narodna knjiga.
Avangardni film 1895-1939, 1984, prir. Branko Vučićević, Beograd: radionica SIC.
The Avant-garde Film, A reader of Theory and Criticism, 1978, ur. P. Adams Sitney, New York: New York UP.

Balász, Béla, 1948, Filmska kultura, Beograd: Filmska biblioteka.

Bazin, André, 1967, [Bazen, Andre] Šta je film? I-IV, Beograd: Institut za film.

Braudy, Leo, 1977, The World in a Frame. What We See in Films, New York: Anchor.

Burch, Noël, 1972, [Birš, Noel] Praksa filma, Beograd: Institut za film.

Ejzenštejn, Sergej, 1964, Montaža atrakcija, Beograd: Nolit.
Film. An Antology A diverse collection of outstanding writing on the film, 1967, ed. Daniel Talbot, Berkeley, Los Angeles: University of California Press

Gardies, André, Bessalel, Jean, 1996, 200 mots-clés de la theorie du cinéma, Paris: Clef.

Karacauer, Sigfried, 1971-2, Priroda filma I-II, Beograd: Institut za film.

Lindsey, Vachel, 1970, The Art of the Moving Picture, New York: Liveright.

Maraković, Ljubomir, 1997, «Umjetnost filma» u Maraković, Lj./Bogner, J., Rasprave i kritike, Zagreb: MH (Stoljeća hrvatske književnosti), str. 262-275.

Mitry, Jean, 1966, [Mitri, Žan] Estetika i psihologija filma II-IV, Beograd: Institut za film.

Morin, Edgar, 1967, Film ili čovek iz mašte, Beograd: Institut za film.

Panofsky, Erwin, 1997, Three Essays on Style, Cambridge, London: MIT Press.

Perkins, V. F., 1972, Film as Film. Understanding and Judging Movies, Penguin.

Pudovkin, Vsevolod Ivanovič, 1970, Film Technique and Film Acting – Memorial Edition, prev. i ur. Ivor Montagu, New York: Grove Press.
Russian Formalist Film Theory, 1981, ed. Herbert Eagle, Michigan Slavic Materials, No. 19, University of Michigan.

Turkoni, S., ur., 1961, Neorealizam, Beograd: Kultura, str. 5-104.


Introduction to scientific area II:
	LECTURER (first and last name only):
	Zvonko Kovač
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	Introduction to intercultural literary science/literature – cultural studies
	
	

	
	
	

	TYPE OF COURSE / MODULE:
	Introduction to scientific area II
	
	ECTS CREDITS:
	5
	
	LANGUAGE:
	Croatian
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	II
	
	STATUS:
	optional
	
	
	

	
	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	
	

	
	
	

	CONDI-TIONS:
	No special conditions 
	
	

	
	
	

	CONTENT:
	
	
	

	Students get a general introduction to traditional and contemporary approaches to literary science, from national and comparative Slavic histories of literature to modern intercultural theories. The central issues are those of literary history and theory in the concept of contemporary intercultural interpretation of literature, primarily of the literary historians of another/foreign culture, but also of a kind of  intercultural literature. Students' essays start from the analysis of particular specialized texts and their verification, current interliterary interpretations, or new interpretations of texts from South Slav literatures, from Romanticism to Postmodernism (depending on students' interest or regarding the chosen subject of a Ph. D. thesis). In that way, the issues of methodology of literary historical research in literature will turn into a discussion of the methods of writing a Ph. D. thesis (choosing the adequate theoretical orientation, structuring the research and writing the Ph. D. thesis; style and form of scientific and specialised writing; using electronic libraries and the Internet etc.)

	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	The course aims at helping students, not only to choose their mentor and topic, but also to gain insight into the current literary theories and practices of intercultural studies, or of contemporary literary scientific research, to start writing their Ph. D. thesis as soon as possible. 
	
	

	
	
	

	WORKING METHOD:
	General lectures, analysis and discussion of specialized works, short presentations of student works. There is the possibility of mentor classes with our professors of Slavic languages, as well as guest appearances (or e-contacts) of professors from Austria, Slovenia, Bosnia and Herzegovina.


	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	A passing mark for the essay will be counted as the examination mark. For others, as well as those who want a better mark, there will be an oral examination based on the lectures and suggested reading.


	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:   
	
	

	Aside from regularly attending the lectures and actively participating in the seminars, the students must write an essay related to the general topic of the course or their PhD thesis.
	
	


	REQUIRED READING:
	

	Winfried Nöth, Priručnik semiotike; s njemačkoga preveo A. Stamać, Ceres, Zagreb, 2004.

(odabrani pojmovi)
 Milivoj Solar, Uvod u filozofiju književnosti (Izabrana djela 2), Golden marketing - tehnička knjiga, Zagreb, 2004. (odabrane rasprave)

Zdenko Lešić, Nova čitanja – Poststrukturalistička čitanka, Buybook, Sarajevo 2003. (selektivno)
Kako pisati literarno zgodovino danes? Ur. Darko Dolinar i Marko Juvan, Znanstvenoraziskovalni center SAZU, Ljubljana, 2003.

Zvonko Kovač, Poredbena i/ili interkulturna povijest književnosti, Književna smotra, Zagreb, 2001. (odabrana poglavlja)

Miroslav Beker, Uvod u komparativnu književnost, Školska knjiga, Zagreb, 1995.

Dionyz Ďurišin & Ludwik Korkoš, Svetovna literatura perom a dlatom, SAV, Bratislava, 1993. 
Interkulturna hermeneutika, Kultura, str. 7-104, Beograd, 82-83, 1988. 
Remark: Required reading includes the texts analyzed in the course, depending on the students' structure and interests, or the lecturer's current interests.  

	
	

	SUGGESTED READING:
	

	R. Grübel-Grüttemeier-H. Lethen, Literaturwissenschaft, Rowohlt,  Reinnek-Hamburg, 2005. 

Zvonko Kovač, Međuknjiževna tumačenja, Biblioteka Književna smotra, Zagreb, 2005.
Oko književnosti, Ur. Josip Užarević, Disput Zagreb, 2004. 

A. Allkemper/N.O. Eke, Literaturwisenschaft, UTB, W. Fink, Stuttgart, 2004.

Olivier Jahraus, Literaturtheorie, A. Francke verlag, Tübingen-Basel, 2004.
Koncepcie svetovej lliteratury v epoche globalizacie (ur. J. Koška-P. Koprda), SAV, Bratislava, 2003.

Helga Esselborn-Krumbiegel, Von der Idee zum Text, Eine Anleitung zum wissenschaftlichen Schreiben, Schöningh, Paderborn-München-Wien-Zürich, 2002.

Miran Hladnik, Praktični spisovnik ali šola strokovnega ubesedovanja, Ljubljana, 2002.

Umberto Eco, Wie man eine wissenschaftliche Abschlusssarbeit schreibt, UTB, C.F. Müller Heidelberg, 1992. (odabrana poglavlja)

Umberto Eko (Eco), Granice tumačenja, Paideia, 2001. 

Dušan Marinković, Iz tijesna vremena, SKD Prosvjeta, Zagreb, 2001. (Osobito poglavlja:  Romaneskno događanje kao povijesno događanje te Književnost i historija kao događanje).

Borislav Pavlovski, Vo znakot na komparativnoto čitanje, Matica makedonska, Skopje,  2000. 

Angelika Corbineau-Hoffmann, Einführung in die Komparatistik, E. Schmidt Verlag, Berlin 2000. 

Alois Wierlacher, Das Fremde und das Eigene, Prolegomena zu einer interkulturellen Germanistik, Iudicum Verlag, München, 2001.

Vladimir Biti, Pojmovnik suvremene književne i kulturne teorije, Matica hrvatska, Zagreb, 2000. (odabrani pojmovi) 

Dyoniz Durišin, Osobitne medziliterarne spoločenstva 5, Slovanske literaturi, SAV, Bratislava, 1992.
Komparativno proučavanje jugoslavenskih književnosti (ur. F. Grčević), Zavod za znanost o književnosti, Zagreb, 1991. 

Remark: Several items from required or suggested reading can be replaced by similar ones from cultures that form the students' basic interest or that are published in foreign languages more familiar to them.


	LECTURER (first and last name only):
	Darko Lukić
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	Theater and its environment/theater studies


	
	

	
	
	

	TYPE OF COURSE / MODULE:
	Introduction to scientific area II
	
	ECTS CREDITS:
	5
	
	LANGUAGE:
	Croatian
	
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	II
	
	STATUS:
	optional
	
	
	

	
	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	
	

	CONDI-TIONS:
	None
	
	

	
	
	

	CONTENT:
	
	
	

	The course examines the issues of the theatrical environment and the interaction between theater and its environment, how they influence each other, the position of theater in society and of society in theater, as well as the complex relationship between theater and viewers, theater and politics, theater and entrepreneurship, theater and its varied competition. Examples from Croatian and world theater are used to examine the role of theater in representing the mainstream, in representing the fringe, the aspect of theater as a «marketed good», theater in the light of globalization processes, and to see theater in the light of its dynamic and lively relation with its surroundings, and the active participation in such exchanges and mutual influences. 

	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	The aim of the course is to open the possibilities of multidisciplinary approaches to theater through sociology, psychology, theater marketing and media culture.
	
	

	
	
	

	WORKING METHOD:
	Lectures
	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Oral


	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	
	

	Student survey.
	
	


	REQUIRED READING:
	

	Barba, Eugenio i Savarese, Nicola: A Dictionary of Theatre Anthropology, London, Routledge, 1995.

Diamond, Elin, ur: Performance and Cultural Politics, London,Routledge, 1996.

Divignaud, Jean: Sociologija pozorišta, Beograd, Bigz, 1978.

Dragojević, Sanjin i Šešić-Dragičević, Milena: Arts Management in Turbulent Times, Amsterdam, European Cultural Foundation, 2005. 

Fitzgibbon, Marian i Kelly, Anne, ur. : From Maestro to Manager, Dublin,Oak Tree Press, 1997

Huxley, Michael i Witts, Noel, ur: The Twentieth Century Performance Reader, London, Routledge, 1997.



	
	

	SUGGESTED READING:
	

	Bradford, Gigi i Gary, Michael, ur: The Politics of Culture, The New Press, New York, 2000.

Cvjetičanin, Biserka I Sanjin Dragojević (ur): Guide to Current State and Trends in Cultural Policy and Life in Unesco Member States: Europe, IRMO, UNESCO, Zagreb-Paris, 1992. 

Hećimović, Branko i Senker, Boris, Suvremena hrvatska dramska književnost i kazalište od 1968./1971. do danas, Osijek – Zagreb, HNK Osijek, Pedagoški fakultet Osijek i HAZU, 1997. 

Holderness, Graham, The Politcs of Theatre and Drama, Basingstoke, Macmillan, 1992.
Hrvatska u 21.stoljeću, strategija kulturnog razvitka, Ministarstvo klulture RH, Zagreb, 2003.

Lederer, Ana: Vrijeme osobne povijesti, Zagreb, Naklada Ljevak, 2004.

Leko, Kruno, Laura Šakaja, Nena Franičević: Profesionalna kazališta u Hrvatskoj, Institut za kulturu, Minsitarstvo kulture I prosvjete, Kulturni pokazatelji, br. 1. Zagreb, 1992.

Roche, Nancy i Whitehead, Jaan: The Art of Governance, Theatre Communication Group, NewYork, 2005.

Pavis, Patrice, ur: The Intercultural Performance Reader, Routledge, London, 1996.

Senker, Boris, Hrvatski dramatičari u svom kazalištu, Zagreb, Hrvatski centar ITI UNESCO, 1996.

Senker, Boris, Hrestomatija novije hrvatske drame, II. dio 1941-1995., Zagreb, Disput, 2001.

Weeda, Hanneloes, Suteu Corina i Smithuijsen Cas: The Arts, Politics and Change, Amsterdam, European Cultural Foundation, 2005.

DICTIONARIES, HANDBOOKS:

Gelder, Ken i Thornton, Sarah (ur.), The Subcultures Reader, London /New York, Routledge, 1997.

Hartnoll, Phyllis: The Concise Oxford Companion to the Theatre, Oxford University Press, New York, 1986

Pavis, Patrice: Pojmovnik teatra, Zagreb,Antibarbarus, 2004

Macey, David: Dictionary of Critacal Theory, Penguin Books, London, 2001.

Mobley Jonnie Patricia: Dictionary of Theatre and Drama Terms, NTC Publishing, Lincolnwood, IL. 1992. 

Škavić, Đurđa: Hrvatsko kazališno nazivlje, Hrvatski centar ITI UNESCO, Zagreb, 1999.




	LECTURER (first and last name only):
	Nikica Gilić
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	Contemporary film theories/film studies
	
	

	
	
	

	TYPE OF COURSE / MODULE:
	Introduction to scientific area II
	
	ECTS CREDITS:
	5
	
	LANGUAGE:
	Croatian
	
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	II
	
	STATUS:
	optional
	
	
	

	
	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	
	

	CONDI-TIONS:
	None
	
	

	
	
	

	CONTENT:
	
	
	

	The course includes the fundamental insights and methodological directions of contemporary film theory, starting from the classical texts of the 1960s and 1970s, which have formed the methodological framework of contemporary film studies. The course follows the historical development of contemporary film theories and includes the problem analysis of key phenomena of contemporary film theory (psychoanalysis, Marxism, feminism, cognitivism, narratology, «cultural studies» etc.).

	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	The aim of the course is to enable students to gain a wide insight in the achievements of contemporary film theory in all its directions and trends, with a special stress on the critical reading of classical texts and the analysis of their competitive advantage over the texts of other theory schools, as well as the blind spots that make them vulnerable to criticism from other methodological perspectives. Because of methodological diversity, this area of film studies is specially appropriate for developing creativity and critical thought, so students will be able to apply the gained knowledge to other areas of humanist and social sciences. The course is therefore also recommended to students of other postgraduate courses or studies (literature, Croatian, ethnology, sociology etc.).
	
	

	
	
	

	WORKING METHOD:
	Lectures, essays (critical discussion on read texts).
	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Essay during the course. Oral examination and/or essay.


	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	
	

	Student survey. Standardized mechanisms for monitoring quality and success adopted by the competent bodies of the University of Zagreb.
	
	


	REQUIRED READING:
	

	1. Contemporary Film Theory, 1993. ur. A. Easthope, London, New York: Longman:

Louis Comolli i Jean Narboni: «Cinema/Ideology/Criticism»

Colin MacCabe: from «Realism and the Cinema: Notes on some Brechtian Thesis»

Stephen Heath: from «Narrative Space»

Frederic Jameson: from «Class and Allegory in Contemporary Mass Culture: Dog Day Afternoon as a Political Film»

Laura Mulvey: «Visual Pleasure and Narrative Cinema»

Laura Mulvey: «Afterthoughts on 'Visual Pleasure and Narrative Cinema' inspired by King Vidor's Duel in the Sun (1946)»

Claire Johnston: «Double Indemnity»

Mary Ann Doane: «Subjectivity and Desire An(other) Way of Looking»

2. Oudart, Jean-Pierre, 1978, «Filmski šav», u Teorija filma, ur. D. Stojanović, Beograd: Nolit, str. 471-486.

3. Narrative, Apparatus Ideology, 1986, New York: Columbia University Press:

Kaja Silverman, «Suture» (excerpts), str. 219-235.

Julia Kristeva, «Ellipsis on Dread and the Specular Seduction», str. 236-243

Christian Metz, «The Imaginary Signifier» (excerpts)

Jean-Louis Baudry, «Ideological effects of the Basic Cinematographic Apparatus», str. 281-5.

Jean-Louis Baudry, «The Apparatus: Metapsychological Approaches to the impression of Reality in Cinema», str. 299-318.

Teresa de Lauretis «Through the Looking-Glass», str. 360-374.

Jean-Louis Comolli, «Technique and Ideology: Camera, Perspective, Depth of Field (parts 3 and 4)», str. 379-420.

Editors of Cahiers du cinéma, «John Ford's Young Mr. Lincoln», str. 444-482.

Linda Williams, «Film Body: An implantation of Perversions», str. 507-534.

4. Gilić, Nikica, 2003, «Filmološki formalizam i velike teorije (Prilog polemici o kulturalnim studijima)», u Hrvatski filmski ljetopis, br. 35. (IX). Str. 32-39. i 197-8.

5. Fuery, Patrick:

2000, New Developments in Film Theory, Palgrave / Macmillan;

ili 2004, Madness and Cinema. Psychoanalysis, spectatorship and culture Palgrave / Macmillan.



	
	

	SUGGESTED READING:
	

	Buckland, Warren, 2000, The Cognitive Semiotics of Film, Cambridge: CUP (vidi Petrić, 2005).

Casetti, Francesco, 1993, Teorie del cinema 1945-1990, Milano: Bompiani.

Cook, Pam i Bernink, Mieke, 2000, The Cinema Book, London: BFI.
Endless Night. Cinema and Psychoanalysis, Parallel Histories, 1999, ur. Janet Bergstrom, Berkeley, Los Angeles, London: University of California Press.

Gilić, Nikica, 2006, «O konstrukciji i čitanju filmskih zvijezda» u Književna smotra, br. 139. (XXXVIII). str. 59-68.

Gilić, Nikica, 2006, Uvod u teoriju filmske priče, Zagreb: Školska knjiga (u tisku).

Grodal, Torben, 2002, Moving Pictures. A New Theory of Film Genres, Feelings and Cognition, Oxford: Clarendon Press.

Hayward, Susan, 2002, Cinema Studies, The Key Concepts, London, New York: Routledge.

Humm, Maggie, 1997, Feminism and Film, Edinbourgh University Press, Indiana University Press.

Jukić, Tatjana, 2001, «Vidljivo i nevidljivo u filmu Dnevnik Bridget Jones», u Hrvatski filmski ljetopis, br. 27-8 (VII), str. 227-233.
Keyframes. Popular Cinema and Cultural Studies, 2001, ur. Matthew Tinkcom, Amy Villarejo, London and New York: Routledge. Str. 31-114 (blok tekstova «Woman as inter/national sign»)

Lauretis, Teresa de, 1984, Alice doesn’t, Bloomington: Indiana Universtiy Press.

Le Grice, Malcolm, 2001, Experimental Cinema in the Digital Age, London: BFI.

Manovich, Lev, 2001, The Language of New Media, London, Cambridge: The MIT Press.

Petrić, Mirko, 2005, «I semiotika i kognitivizam», u Hrvatski filmski ljetopis, br. 42 (XI). Str. 111-4.

Riesinger, Robert, 2005, “Paradigme filmske teorije – teorijska klasifikacija Francesca Casettija”, u u Hrvatski filmski ljetopis, br. 42 (XI), str. 107-110.
Semiotica, 1996, Vol. 112 - 1 / 2, Special Issue: Christian Metz, ur. L. Block de Behar

Singer, Irving, 1998, Reality Transformed: Film as Meaning, Cambridge, London: MIT Press

Stacey, Jackey, 2003, “Star Gazing. Hollywood Cinema and Female Spectatorship” u The Audience Studies Reader, ur. W. Broker i D. Jermyn, London, New York: Routledge, str. 150-158.

Stam, Robert, 2000, Theory of Film, an introduction, Malden – Oxford: Blackwell. 
Theorizing Documentary, 1993, ur. Michael Renov, New York, London: Routledge.

Turković, Hrvoje, 2006, «Kako protumačiti asocijativno izlaganje», u Hrvatski filmski ljetopis, br. 45 (XII), str. 16-23.

Winston, Brian, 2001, Claiming the Real. The Documentary Film Revisited, London: BFI.

Žižek, Slavoj, 2001, The Fright of Real Tears, Krzysztof Kieślowski between theory and post-theory, London: BFI Publishing.


State of research I:

	LECTURER (first and last name only):
	Andrea Zlatar Violić
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	Text and commentary/literature
	
	

	
	
	

	TYPE OF COURSE / MODULE:
	State of research I
	
	ECTS CREDITS:
	5
	
	LANGUAGE:
	Croatian
	
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	I
	
	STATUS:
	optional
	
	
	

	
	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	
	

	CONDI-TIONS:
	None
	
	

	
	
	

	CONTENT:
	
	
	

	«Text and comment» is a course that examines the status of comment as a specific form of discourse and its constitutive role in different theoretical disciplines (literary science, linguistics, semiology, philosophy, historiography). The course starts with a historical overview of the idea of the comment as a philological analysis of text, and follows its development in hermeneutic and semiotic theories of text and meaning, and the significance of that transformation in recent literary theory and science. The concrete forms of comment (the critical apparatus of the text, interpretations, analyses, overviews, genre classifications, history classifications) represent different forms of what is in principle the same operation of «ascribing meaning» to the text. The perspectives of the analysis will be widened to the exploration of the text/image relationship as a text/comment relation and the discursive practice of comments enabled by new technologies (web forums etc.). Special stress is laid on Foucault's criticism of tradition-founded comments as an endless chain of texts, his idea of the author and discourse theory. 

	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	The aim of the course is for students to gain an insight into the historical constitution of the philological, critical, literary historical and literary scientific approaches to text. In the practical part of the course, students gain competencies for the analysis of literary texts.
	
	

	
	
	

	WORKING METHOD:
	Lectures, seminars, discussions, text analysis
	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Written essay of 15 pages + discussion about the essay


	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	
	

	Student survey.
	
	


	REQUIRED READING:
	

	Foucault, Michel: Znanje i moć, Zagreb 1998.

Foucault, Michel: Riječi i stvari. Arheologija humanističkih znanosti, Zagreb 2002.

Gadamer, Hans-Georg: Istina i metoda, Sarajevo 1978.

Peleš, Gajo: Priča i značenje. Semantika pripovjednog teksta, Zagreb 1989.

Eco, Umberto: Granice tumačenja (talijanski izvornik, engleski prijevod, srpski prijevod)



	
	

	SUGGESTED READING:
	

	Aristotel:  O tumačenju,  Zagreb 1989.

Barthes, Roland: Izbor iz djela (Essais critiques 1-4)
Compagnon, Antoine:  La seconde main ou le travail de la citation, Paris 1979.

Fohrman, Jürgen. « Der kommentar als diskursive Einheit der Wissenschaft», in: Fohrmann,J./Müller H.: Diskurstheorien und Literaturwissenschaft,  1988.Hirsch, E.D.: Validity in Interpretation, Yale UP 1983.

Dijk, Teun A. van: Textwissenschaft. Eine interdisziplinäre Einführung, Muenchen 1980.

Zbornik L'interprétation des textes (ur. Claude Reichler),  Paris 1989.

Grafton, Anthony: Defenders of the Texts, Harvard UP 2003. 

Grafton, Anthony: The Curious History: A Footnote; ostala djela po izboru
Ricouer, Paul: O tumačenju, Zagreb 2005.


	LECTURER (first and last name only):
	Cvijeta Pavlović
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	Periodization of literature/literature
	
	

	
	
	

	TYPE OF COURSE / MODULE:
	State of research I
	
	ECTS CREDITS:
	5
	
	LANGUAGE:
	Croatian
	
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	I
	
	STATUS:
	Optional
	
	
	

	
	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	 practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	
	

	CONDI-TIONS:
	None
	
	

	
	
	

	CONTENT:
	
	
	

	The course is founded on the assumptions of the history of world literature. A general knowledge of world literature has long been considered a major part of a good education that concerns not only literature but also cultural history. Special attention will be given to the literatures of European and American civilizations, with a tendency towards the general. Particular chosen works will be representative for periods from antiquity to modernism, as well as illustrating styles from Renaissance to Postmodernism.
	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	The history of world literature must be “fragmented” to be “presented”. The course offers general guidelines for learning about literary continuity, in order to provide an overview of how methods were followed or challenged in the segment where there was an international literary community. Students will be trained to look at the history of literature of the Western cultural sphere from a comparative aspect. 
	
	

	
	
	

	WORKING METHOD:
	Lectures, text analyses, student works and presentations
	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Oral examination; the mark is a result of valuation 

of course attendance (20%), course activities (20%), and the examination (60%)
	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	
	

	Discussion and student works
	
	


	REQUIRED READING:
	

	Miroslav Beker: Uvod u komparativnu književnost, Zagreb 1995.

Aleksandar Flaker: Književne poredbe, Zagreb 1968.

Aleksandar Flaker: Stilske formacije, Zagreb 1986.

Ivan Slamnig: Svjetska književnost zapadnoga kruga, Zagreb 1999.

Milivoj Solar: Povijest svjetske književnosti, Zagreb 2003.

Milivoj Solar: Suvremena svjetska književnost, Zagreb 1997.

Viktor Žmegač: Povijesna poetika romana, Zagreb 1991.



	
	

	SUGGESTED READING:
	

	Analyse de la périodisation littéraire, Paris 1972.

Erich Auerbach: Mimeza, Zagreb 2004.

Matei Calinescu: Lica moderniteta, Zagreb 1988.

J. M. Cohen: A History of Western Literature, 1956.

Cronologie de la littérature mondiale, Larousse, 1997.

Ernst Robert Curtius: Europska književnost i latinsko srednjovjekovlje, Zagreb 1998.

Aleksandar Flaker: Poetika osporavanja, Zagreb 1982.

Aleksandar Flaker: Ruska avangarda, Zagreb 1984.

Hugo Friedrich: Stuktura moderne lirike, Zagreb 1969.

Ivo Hergešić: Shakespeare, Molière, Goethe, Zagreb 1978.

Zoran Kravar: Antimodernizam, Zagreb 2003.

Pavao Pavličić: Poetika manirizma, Zagreb 1988.

Alex Preminger, V. F. Brogan: Encyclopedia of Poetry and Poetics, Princeton, 1993.

The Reader's Companion to World Literature (ur. C. S. Brown et al.), Mentor Books s.a. 17. izd.

Milivoj Solar: Laka i teška književnost, Zagreb 1995.

Fritz Strich: Goethe und die Weltliteratur, Bern 1946.

P. Van Tieghem: Histoire littéraire de l'Europe et de l'Amérique, de la Renaissance à nos jours, A. Collin, 1941.

Ivo Vidan: Engleski intertekst hrvatske književnosti, Zagreb 1995.

Andrea Zlatar: Tekst, tijelo, trauma, Zagreb 2004.

Viktor Žmegač: Težišta modernizma, Zagreb 1986.


	LECTURER (first and last name only):
	Boris Senker
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	New histories of theater/theater studies
	
	

	
	
	

	TYPE OF COURSE / MODULE:
	State of research I
	
	ECTS CREDITS:
	5
	
	LANGUAGE:
	Croatian
	
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	I
	
	STATUS:
	optional
	
	
	

	
	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	
	

	CONDI-TIONS:
	None
	
	

	
	
	

	CONTENT:
	
	
	

	The course will focus on the appearance of a few new histories of theater, after a long stagnation of that scientific discipline. It will compare them and ask about the causes of such revival of history. Is it about new discoveries which called for the writing of new histories of European and/or world theater? How have those new insights, if any, changed the traditional interpretations of historical changes in the art of theater and performing arts in general? Or is it primarily about new approaches to theater and performing arts in their historical development, about a new “contextualization” of theater, not so much about its links with literature, music, visual arts and architecture, but about its links with rituals, games, festivals and other social “practices”? We will focus on a few narrow areas (e.g. Elizabethan theater, commedia dell'arte, civic theater of the 18th century) and compare different approaches.
	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	Introduce students to the methodological issues of theater historiography and train them for critical application of new approaches to the history of theater and performing arts to specific areas of the Croatian theater and performing arts.
	
	

	
	
	

	WORKING METHOD:
	Introductory lectures, seminars, comments on reading, verification of the approach proposed by new theater history from chosen examples.
	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	A written essay (around 15 typed pages) and its oral presentation. Continuous monitoring and valuation of student activities.
	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	
	

	Student survey.
	
	


	REQUIRED READING:
	

	John Russell Brown (ur), The Oxford Illustrated History of Theatre, Oxford – New York 1997;

Erika Fischer-Lichte, Geschichte des Dramas, 1-2, Tübingen – Basel 1990; engl. prev: History of European Drama and Theatre, London – New York 22004;

Roberto Alonge & Guido Davico Bonino (ur), Storia del teatro moderno e contemporaneo, 1-4, Torino 2000-2003;

Phiip B. Zarilli, Bruce McConachie i dr. (ur), Theatre Histories: An Introduction, New York – London 2006;

Marco DeMarinis, Razumijevanje kazališta, Zagreb 2006.



	
	

	SUGGESTED READING:
	

	Nikola Batušić, Uvod u teatrologiju, Zagreb 1991 ('Povijest kazališta', str. 52-63; 'Predmet, metode...', str. 123-133; 'Kazališni prostor', str. 227-291);

Isti, Povijest hrvatskoga kazališta, Zagreb 1978;

Isti, Narav od fortune, Zagreb 1991;

Siegfried Melchinger, Povijest političkoga kazališta, Zagreb 1989;

Silvio D'Amico, Povijest dramskog teatra, Zagreb 1972;

Heinz Kindermann, Theatergeschichte Europas, 1-10, Salzburg 1957-1974;

Dragan Klaić, Pozorište. Hronologija, Beograd 1989;

Marvin Carlson, Teorije kazališta, 1-3. Zagreb 1997;
Dani hvarskog kazališta, 1-12 (zbornici), Split 1975-1986;

Phyllis  Hartnoll, A Concise History of the Theatre, London 1968;

Jean Duvignaud, Sociologija pozorišta, Beograd 1978;

Raymond Williams, Drama in Performance, Harmondsworth 1972;

Rose Lee Goldberg, Performans od futurizma do danas, Zagreb 2003;

Hans-Thies Lehmann, Postdramsko kazalište, Zagreb – Beograd 2004.




State of research II:
	LECTURER (first and last name only):
	Andrea Zlatar Violić
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	Literature and mechanisms of cultural memory/literature
	
	

	
	
	

	TYPE OF COURSE / MODULE:
	State of research II
	
	ECTS CREDITS:
	5
	
	LANGUAGE:
	Croatian
	
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	II
	
	STATUS:
	optional
	
	
	

	
	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	
	

	CONDI-TIONS:
	None
	
	

	
	
	

	CONTENT:
	
	
	

	The course is dedicated to the constitution and mechanisms of cultural memory in literary texts. The analyses start from the identification of the strategies of text and discourse in literature (especially fiction) that form the “nodes” and areas of cultural (individual/collective) identity, and the production of mechanisms of their continuation. Also, the texts will be used to look for counter-mechanisms: mechanisms of amnesia, oblivion, suppression. Special attention will be given to the analysis of the idea of biographic coherence, the theoretical concept of “literary mnemotechnic” (Renate Lachmann) and the analysis of prose texts which constitute collective and urban identities, as well as de Certeau's analyses of the creation of “cultural maps”.
	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	The aim of the course is to train students to analyze the cultural identities and stereotypes as well as the production of cultural memory in literary texts. Students will gain knowledge and competence for using the recent methodological models of literary science and cultural theory.
	
	

	
	
	

	WORKING METHOD:
	Lectures, seminars, discussions and analyses
	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Essay (15 typed pages) and discussion


	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	
	

	Student survey
	
	


	REQUIRED READING:
	

	Lachmann, Renate: Phantasia, Memoria, Rhetorica,  Zagreb, Matica Hrvatska 2002.

Ricouer, Paul: La mémoire, l'histoire, l'oubli, Paris, Seuil  2000.

Bennnett, Tony: Kultura. Znanost reformatora, Zagreb, Goldenmarketing 2005.

De Certeau, Michel: Invencija svakodnevice, (francuski izvornik, prijevod na engleski, Croatian prijevod)

Tadié, Jean-Yves & Marc: Le sens de la mémoire, Paris, Gallimard 1999.

Choose 5 novels: Joyce, Woolf, Proust, Döblin, Broch, Svevo, Calvino, Borges, Yourcenar, Duras, Levi, Semprun, Cortásar, Krleža, Fabrio, Bjeli, Nabokov, Ugrešić, Vrkljan, Kertesz.

	
	

	SUGGESTED READING:
	

	Schwanitz, Dietrich: Teorija sistema i književnost, Zagreb, Naklada MD 2000.

Assmann, Jan: Kultur und Gedächtnis, Frankfurt/M, 1999.

Walter Benjamin /izbor iz djela/

Lee, Hermione: BodyParts. Essays on Life-writing, London 2005.

Tzvetan Todorov: Les abus de la mémoire, Paris 1995.

Zbornik Vrijeme, čovjek, prostor (ur. Dunja Fališevac i Živa Benčić), Zagreb, Disput 2006..

Zbornik Kulturni stereotipi (ur. Dubravka Oraić Tolić), Zagreb FFPress 2006.

Berry, Brian: Kultura i jednakost. Egalitarna kritika multikulturalizma.  Zagreb 2006.


	LECTURER (first and last name only):
	Hrvoje Turković
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	Analytical philosophy of film/film studies
	
	

	
	
	

	TYPE OF COURSE / MODULE:
	State of research II
	
	ECTS CREDITS:
	5
	
	LANGUAGE:
	Croatian or English
	
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	II
	
	STATUS:
	optional
	
	
	

	
	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	
	

	CONDI-TIONS:
	None
	
	

	
	
	

	CONTENT:
	
	
	

	The recent Anglo-Saxon analytical philosophy, especially when focused on the philosophy of art, pays much attention to film too, forming a recognized discipline: philosophy of film. After (1) an introductory clarification of the notion of “analytical philosophy”, the course will give an overview of the issues discussed by analytical philosophy of film, the issue of: (2) inventing and identifying (fictional and non-fictional, feature and documentary); (3) imagining (“make believe”); (4) presentational and/or “linguistic” nature of film (cognition and semiotics, pre-conventionality and conventionality); (5) film as art and non-art; (6) authorship and intentionality of film; (7) narration and non-narration (and other types of presentation); (8) emotionality of film; (9) critical/theoretic interpretations of film and issues of morality; (10) levels of theorizing (partial or systematic).

	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	Provide students with cognitive orientation in a special area of contemporary film thought – analytical philosophy of film; develop a problematic and critical approach to film phenomena; develop thought imagination – the ability to acknowledge (or support with arguments) different positions. 
	
	

	
	
	

	WORKING METHOD:
	The course will have the form of lectures initiated by discussions with students. In fact, at the end of each lecture, a problem will be presented for the next lecture and volunteers will be chosen among students. They will explain their intuitions on how to solve the problem at the start of the next lecture. Then the lecturer will attempt to relate the students' solutions to the philosophical discussion about the problem in question. The lectures will use film examples for the problem and motivate the students to provide examples to discuss.
	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	The examination will have a written and oral part. For the examination, a student will have to write an analytical essay about one of the problems covered by the lectures. The oral part will be the presentation of the essay.
	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	
	

	Student survey.
	
	


	REQUIRED READING:
	

	Allen, Richard and Murray Smith, ed., 1997 (2003), Film Theory and Philosophy, Oxford: Oxford U.P-

Bordwell, David and Noël Carroll, ed., 1996, Post-Theory. Reconstructing Film Studies, Wisconsin, USA: The University of Wisconsin Press

Carroll, Noël and Jinhee Choi, ed., 2006, Philosophy of Film and Motion Pictures. An Anthology, Malden USA, Oxford UK: Blackwell Publ. 

Currie, Gregory, 2004, Arts and Minds, Oxford: Oxford U.P.



	
	

	SUGGESTED READING:
	

	Carroll, Noël, 1999, Philosophy of Art. A Contemporary Introduction, London, New York: Routledge 

Carroll, Noël, 2001, Beyond Aesthetics. Philosophical Essays, Cambridge UK: Cambridge U.P.

Carroll, Noël, 2003, Engaging Moving Image, New Haven, London: Yale University Press

Currie, Gregory, 1995, Image and Mind. Film, Philosophy, and Cognitive Science, Cambridge UK; New York, USA: Cambridge U.P. 

Currie, G. and I. Ravenscroft, 2002, Recreative Minds, Oxford: Oxford U.P.

Lamarque, Peter and S.H. Olsen, ed., Aesthetics and the Philosopphy of Art. The Analytic Tradition. An Anthology, Malden, USA, Oxford, UK: Blackwell

Levinson, Jerrold, ed., 2003, The Oxford Handbook of Aesthetics, Oxford: Oxford U.P. 

Goodmen, Nelson, 2002, Jezici umjetnosti, Zagreb: Kruzak

Walton, Kendal L., 1990, Mimesis as Make-Believe. On the Foundations of the Representational Arts, Cambridge, USA, London, UK: Harvard U.P.

Wilson, George M., 1986, Narration in Light. Studies in Cinematic Point of View, London: The John Hopkins U.P.




	LECTURER (first and last name only):
	Boris Senker
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	Directions in theater studies
	
	

	
	
	

	TYPE OF COURSE / MODULE:
	State of research II
	
	ECTS CREDITS:
	5
	
	LANGUAGE:
	Croatian
	
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	II
	
	STATUS:
	optional
	
	
	

	
	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	
	

	CONDI-TIONS:
	Knowledge of English, French or German
	
	

	
	
	

	CONTENT:
	
	
	

	The course will present the main schools of thought in theater studies over the last 25 years. Each session will be thematically organized and dedicated to one of those schools, consisting of a short historical and theoretical overview of the chosen school and then the analysis of relevant theater study sources (dramatic and other texts, film, video or audio recordings and similar, with the help of relevant theoretical and methodological instruments).

Thematic units:

1. Semiology/semiotics of dramatic text and theater performance;

2. Sociology and new historism;

3. Theater and anthropology;

4. Feminist criticism, gender studies and theater studies;

5. Interculturalism and post-colonialism in theater theory and practice.
	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	Gain an insight into the basic schools of thought in contemporary theater studies, master their vocabulary and instruments, verify the possibility and limits of their application to various sources of theater studies.
	
	

	
	
	

	WORKING METHOD:
	Seminars with the students' strong participation, regular reading of specialized sources, independent research, public presentation and discussion.
	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Creation and presentation of an essay (around 16 pages), or an oral examination.


	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING: 
	
	

	Student survey at the end of the semester.
	
	

	REQUIRED READING:
	
	

	Batušić, N. (1991). Uvod u teatrologiju. Zagreb: Grafički zavod Hrvatske;

Carlson, M.  (1997). Kazališne teorije, sv. 3, Zagreb: Hrvatski centar ITI;

De Marinis, M. (2006). Razumijevanje kazališta, Zagreb: AGM;

Fortier, M. (2002). Theory/Theatre: An Introduction, London – New York: Routledge;

Pavis, P. (ur.) (1996). The Intercultural Performance Reader, London: Routledge;

- - - (2004). Pojmovnik teatra, Zagreb: ADU – CDU – Izdanja Antibarbarus;

Schechner, R. (2006). Performance Studies: An Introduction, New York – London: Routledge;


	
	

	
	
	

	SUGGESTED READING:
	
	

	Aston, E. (1995). An Introduction to Feminism and Theatre, London: Routledge;

Auslander, Ph. (1997). From Acting to Performance: Essays in Modernism and Postmodernism, London – New York: Routledge;

Barba, E. (1995). The Paper Canoe: A Guide to Theatre Anthropology, London – New York: Routledge;

Barba, E. i N. Savarese (1991). A Dictionary of Theatre Anthropology, London – New York: Routledge;

Case, S.-E. (1988). Feminism and Theatre, New York: Routledge;

Čale Feldman, L. (2001). Euridikini osvrti, Zagreb: Naklada MD – Centar za ženske studije;

De Marinis, M. (1993). Semiotics of Performance, Bloomington: Indiana University Press;

Duvignaud, J.  (1978). Sociologija pozorišta, Beograd: Vuk Karadžić;

Elam, K. (1980). The Semiotics of Thetare and Drama, London – New York: Methuen;

Fischer-Lichte, E. (1992), Semiotics of Theater, Bloomington: Indiana University Press;

Goffman, E. (1959). The Presentation of Self in Everyday Life, Garden City: Doubleday;

Greenblat, S. (1988). Shaksperean Negotiations, Berkeley – Los Angeles: University of California Press;

Kowzan, T. (1975). Littérature et spectacle, Pariz – Haag – Varšava: Mouton – PWN;

Lozica, I. (1990). Izvan teatra, Zagreb: Hrvatsko društvo kazališnih kritičara i teatrologa;

Paprašarovski, M. (2003). Semiotičko brušenje kazališta, Zagreb: Hrvatsko filološko društvo;

Ryan, K. (ur.) (1996). New Historicism and Cultural Materialism: A Reader, London: Arnold;

Schechner, R. (1988). Performance Theory, New York – London: Routledge;

Souriau (Surio), E. (1982). Dvesta hiljada dramskih situacija, Beograd: Nolit;

Šporer, D. (2005). Novi historizam, Zagreb: AGM;

Turner, V. (1989). Od rituala do teatra, Zagreb: August Cesarec;

Ubersfeld, A. (1981). L'école du spectateur: Lire le théâatre 2, Paris: Éditions sociales;

 - - -     (1982). Čitanje pozorišta, Beograd: Vuk Karadžić;

 Williams, P. i L. Chrisman (ur.) (1994). Colonial Discourse and Postcolonial Theory: A Reader, New York: Columbia University Press.
	
	


Optional courses I and II:
	LECTURER (first and last name only):
	Marijan Bobinac
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	Popular theatre/theater studies
	
	

	
	
	

	TYPE OF COURSE / MODULE:
	Optional course I
	
	ECTS CREDITS:
	6
	
	LANGUAGE:
	Croatian
	
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	I
	
	STATUS:
	optional
	
	
	

	
	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	
	

	CONDI-TIONS:
	None
	
	

	
	
	

	CONTENT:
	
	
	

	The course Folk theater will examine various modes of folk scenic expression. In the theoretical sense, it will clarify the terms “folk”/“people”, “folk theater” (a stage for a wider audience) and “folk play” (a drama “for the people” or “about the people”), and their differences from folklore or elite scenic forms. Special attention will be paid to the international significance of folk theater and its presence in large European cities of the 18th and 19th centuries (Vienna, Paris, Venice). The considerations on theater history will then be related to a wider overview of drama production that was made in earlier periods for folk (suburban) scenes; since the late 19th century, folk plays, especially those by more ambitious authors, have been appearing on elite stages more and more often. The presentation of folk dramatic literature will deal primarily with the production in the German-speaking world (Raimund, Nestroy, Horváth, Brecht, Turrini), but also thoroughly discuss the Italian (commedia dell’arte, Goldoni, Fo) and Croatian (Freudenreich, Tomić, Mesarić, Brešan) traditions of folk drama. 
	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	Introduce students to the phenomenon of folk theater, characteristic for the area of Central Europe, and train them to recognize its elements and interpret their presence in the contemporary dramatic and theatrical production.
	
	

	
	
	

	WORKING METHOD:
	Lectures and discussion.
	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Essay or oral examination


	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	
	

	Student surveys.
	
	


	REQUIRED READING:
	

	Batušić, Nikola (ur.): Pučki igrokazi XIX. stoljeća, PSHK 36, Zagreb 1973.

Bobinac, Marijan: Otrovani zavičaj. Njemački pučki komad u dvadesetom stoljeću, Zagreb 1991.

Bobinac, Marijan: Puk na sceni. Studije o hrvatskom pučkom komadu, Zagreb 2001.

Hein, Jürgen: Das Wiener Volkstheater, Darmstadt 1978 (31997).

Hein, Jürgen (ur.): Volksstück. Vom Hanswurstspiel zum sozialen Drama der Gegenwart, München 1989.

Senker, Boris: Hrestomatija novije hrvatske drame, I. (1895–1940), Zagreb 2000, II. (1940–1995), Zagreb 2000.

Senker, Boris: Hrestomatija novije hrvatske drame, II. (1941–1995), Zagreb 2000, II. (1940–1995), Zagreb 2001.

	
	

	SUGGESTED READING:
	

	Batušić, Nikola: Hrvatska drama od Demetra do Šenoe, Zagreb 1976.

Batušić, Nikola: Povijest hrvatskog kazališta, Zagreb 1978.

Batušić, Nikola (ur.): Hrvatska drama 19. stoljeća, Split 1986.

Hein, Jürgen: Das Wiener Volkstheater, Darmstadt 1978 (31997).

Hein, Jürgen: Formen des Volkstheaters im 19. und 20. Jahrhundert. U: Walter Hinck (ur.): Handbuch des deutschen Dramas, Düsseldorf 1980, str. 489–505.

Klotz, Volker: Dramaturgie des Publikums, München – Wien 1976.

Klotz, Volker: Bürgerliches Lachtheater. Komödie, Posse, Schwank, Operette, München 1980.

Machiedo, Višnja: Komedija dell'arte, Zagreb 1987.

McCormik, John: Nineteenth Century’s Popular Drama in France, New York 1993.

Müller, Gerd: Das Volksstück von Raimund bis Kroetz. Die Gattung in Einzelanalysen, München 1979.

Yates, W. Edgar: Theatre in Vienna. A Critical History 1776–1995, Cambridge 1996.




	LECTURER (first and last name only):
	Jelena Šesnić
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	Ethnic, national and transnational identities in the globalization era/literature – cultural studies
	
	

	
	
	

	TYPE OF COURSE / MODULE:
	Optional course I
	
	ECTS CREDITS:
	6
	
	LANGUAGE:
	Croatian 
	
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	I
	
	STATUS:
	optional
	
	
	

	
	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	
	

	CONDI-TIONS:
	None
	
	

	
	
	

	CONTENT:
	
	
	

	The starting point of the course is the change in the critical paradigms in American studies as a model example of the influence of new theoretical models on the reading of cultural and literary artifacts. Working on the juncture between American studies, area studies, hemispheric approach (either related to the paradigm of the “Black Atlantic”, the Atlantic or the “Pacific Rim”), the course indicates it is unavoidable to use the descriptions of globalization and trans-nationalization, and to expand the notion of ethnical/national, while affirming the specific, local and ethnical. Along with cultural studies and literary anthropology, ethnical criticism and psychoanalytical theory on identity formations, the course works with paradigms taken from sociology and political science. 

The choice of the relevant texts, either strictly literary (fiction genres, non-fiction prose, visual materials) or theoretical, shows how narrative and visual codes are used to set up new possibilities for the production of meanings that imply an awareness of borders and the (im)possibility of overcoming them, especially in case of individual or collective entities in the contemporary environment. 

	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	Using students' existing knowledge of contemporary models of reading and criticism; mastering new approaches of cultural theory through the interdisciplinary research of visual and textual materials; adopting the models describing wider cultural processes which are potentially applicable to globalized cultural phenomena; situating literature and similar discourse formations as an important form of reaction to globalization or influence on its development.
	
	

	
	
	

	WORKING METHOD:
	Lectures; seminar teaching; students' oral presentations; working with texts and other materials; essays. 
	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	A final essay in agreement with the lecturer (60% of the mark); activities at lectures (30%); regular attendance (10% of the mark). 


	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	
	

	Student surveys.
	
	


	REQUIRED READING:


	

	Alcoff, Linda and Eduardo Mendieta eds. Identities: Race, Class, Gender, and Nationality. Oxford. Blackwell, 2003.  

Anderson, Benedict. Imagined Communities: Reflections on the Origin and the Spread of Nationalism. Rev. ed. New York and London: Verso, 1991. 

Appadurai, Arjun. Modernity at Large: Cultural Dimensions of Globalization. Minneapolis, London: U of Minnesota P, 1996.

Freud, Sigmund. The Essentials of Psychoanalysis. Trans. James Strachey. Harmondsworth: Pelican Books, 1986. 

Fuss, Diana. Identification Papers. New York and London: Routledge, 1995. 

Miyoshi, Masao. «A Borderless World? From colonialism to transnationalism and the decline of the nation-state».  Critical Inquiry 19.4. (Summer 1993): 726-751.

Reiss, Timothy. Against Autonomy: Global Dialectics of Cultural Exchange. Stanford, Calif.: Stanford UP, 2002. 

Choice of primary texts (in agreement with students)

	
	

	SUGGESTED READING:
	

	Balibar, Etienne and Immanuel Wallerstein. Race, Nation, Class. London and New York: Verso, 1991. 

Bhabha, Homi. The Location of Culture. London and New York: Routledge, 1994. 

Clifford, James. The Predicament of Culture: Twentieth-Century Ethnography, Literature, and Art. Cambridge, Mass.: Harvard UP, 1988.  

Gilroy, Paul. The Black Atlantic: Modernity and Double Consciousness. Cambridge, Mass.: Harvard UP, 1993. 

Greenblatt, Stephen. Marvellous Possessions. Oxford: Oxford UP, 1992. 

Hall, Stuart. Critical Dialogues in Cultural Studies. London, New York: Routledge, 1996. 

Harvey, David. The Condition of Postmodernity: An Enquiry into the Origins of Cultural Change. Oxford: Blackwell, 1990.  (ili: Jameson, Fredric. Postmodernism; or, The Cultural Logic of Late Capitalism. Durham: Duke UP, 1991. 

Lowe, Lisa. Immigrant Acts: On Asian American Cultural Politics. Durham: Duke UP, 1996. 

Krupat, Arnold. Ethnocriticism: Ethnography, History, Literature. Berkeley: U of California P, 1992.

Saldívar, José David. Border Matters: Remapping American Cultural Studies. Berkeley: U of California P, 1997. (ili: The Dialectics of Our America: Genealogy, Cultural Critique, and Literary History. Durham: Duke UP, 1991.)

Wilson, Rob. Reimagining the American Pacific: From South Pacific to Bamboo Ridge and Beyond. Durham: Duke UP, 2000. 




	LECTURER (first and last name only):
	Hrvoje Turković
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	Stylistic figures in film: construction and function/film studies
	
	

	
	
	

	TYPE OF COURSE / MODULE:
	Optional course I
	
	ECTS CREDITS:
	5
	
	LANGUAGE:
	Croatian
	
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	I
	
	STATUS:
	optional
	
	
	

	
	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	
	

	CONDI-TIONS:
	None
	
	

	
	
	

	CONTENT:
	
	
	

	Prominent stylization and stylistic figures were considered by the “formative” aesthetics as the key sign of the creative possibilities of film; the analysis of “film language” was usually an analysis of stylization and stylistic figures without specially examining their relation to the “unmarked” aspects of presentation. On the other hand, the “realistic” tradition saw stylization and stylistic figures as borrowed from literature and inappropriate for the medium, so it did not go into any theoretical considerations. Both traditions, however, neglected to examine the particularity of stylistic figures, the possible systematic nature of their functions, and to research them empirically. The  course will assume that task: by systematically providing examples from films, it will examine the principles used to recognize and construct stylistic figures and stylization in general; it will also offer the theory of the “rhetorical”  (pragmatic) system that usually contains stylistic figures (within the “meta-discursive” procedures, the procedures of pragmatic regulation of film presentation). 

	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	Developing the knowledge of a rarely researched topic. Learning to generalize across different areas (literature, film), and to analytically apply generalizations to specific examples. 
	
	

	
	
	

	WORKING METHOD:
	Lecture and analysis of film examples.
	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Written: an analytical essay on a stylistic figure or figures in a chosen film

Oral: presentation of the essay theses.


	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	
	

	Student survey and other standardized university methods for quality monitoring.
	
	


	REQUIRED READING:
	
	

	Bordwell, David i Kristin Thompson, 2001. (šesto izd., prvo 1979), Film Art. An Introduction, New York: McGrow-Hill Comp.

Carroll, Noël, 2001, 'Visual Metaphor', u. Noël Carroll, 2001, Beyond Aesthetics. Philosophical Essays, Cambridge UK: Cambridge U.P.

Turković, Hrvoje, 1998, 'Slikovno u jezičnom izlaganju i jezično u slikovnome – njihova metakomunikacijska funkcija', Kolo, god. VIII, br. 1, proljeće 1998, ISSN 1331-0992; str. 324-338

Turković, Hrvoje, 2000, ‘Funkcija stilističkih otklona’, Hrvatski filmski ljetopis, br. 24/2000, str.129-142. 

Turković, Hrvoje, 2005, Film: zabava, žanr, stil, Zagreb: Hrvatski filmski savez



	
	
	

	SUGGESTED READING:
	
	

	Dubois, J., F. Edeline, J.-M. Klinkenberg, P. Minguet, F. Pire, H. Trinon, 1981. (1970.), A General Rhetoric, Baltimora: The John Hopkins U.P. 

Ducrot, O., Tz.Todorov (Dikro, Todorov), 1987, Enciklopedijski rečnik nauka o jeziku, 2, Beograd: Prosveta

Grice, H. P., 1987. (1967.), ‘Logika i razgovor’, u: Miščević, Potrč, ured., 1987., Kontekst i značenje, Rijeka: Izdavački centar Rijeka

Harrington, John, 1973., The Rhetoric of Film, New York, Montreal, London, Sydney: Holt, Rinehart and Winston, Inc.

Jakobson, Roman, 1966, ‘Lingvistika i poetika’, Lingvistika i poetika, Beograd: Nolit (Jakobson, Roman, 1960., ‘Linguistics and poetics’, in: T. A. Sebeok, ed., Style in Language, Cambridge, Massachusetts: The MIT Press)

Kojen, Leon; ur, 1986, Metafora, figure i značenje, Beograd: Nolit 

Lakoff, George and Mark Johnson, 1980, Metaphors We Live By, Chicago, London: The Chicago U.P.

Quintillianus M. F. (Marko Fabije Kvintilijan), 1985, Obrazovanje govornika, (prev. Petar Pejčinović), Sarajevo: Veselin Masleša 

Turković, Hrvoje, 1993., ‘Metakomunikacijska regulacija komunikacije’ (‘Metacommunicational regulation of communication’), Književna Smotra, No. 90, Vol. XXV, 1993; Zagreb: Hrvatsko filološko društvo

Turković, Hrvoje, 1975, ‘Analiza elipse u Murnauovom 'Posljednjem čovjeku'‘, u H. Turković, 1985, Filmska opredjeljenja, Zagreb: CEKADE

Turković, Hrvoje, 1995., ‘Teorija otklona’, u Ž. Benčić i D. Fališevac, ur., Tropi i figure, Zagreb: Zavod za znanost o književnosti

Whittock, Trevor, 1990, Metaphor and Film, Cambridge UK: Cambridge U.P.


	


	LECTURER (first and last name only):
	Stipe Grgas
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	Space and literature/literature – cultural studies
	
	

	
	
	

	TYPE OF COURSE / MODULE:
	Optional course II
	
	ECTS CREDITS:
	6
	
	LANGUAGE:
	Croatian/English
	
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	I
	
	STATUS:
	optional
	
	
	

	
	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	
	

	CONDI-TIONS:
	Knowledge of English.
	
	

	
	
	

	CONTENT:
	
	
	

	Taking into account the “turn towards spatiality” which is evident across social/humanist disciplines, this course explores its implications for the study of literature. Relying on the American literary corpus, the course will implement the insights gained from that turn to the readings of selected texts. Thematic units will focus on three basic questions: (a) the theoretical framework of the “turn towards spatiality” , (b) the modalities of presence of space within a literary text, and (c) a differentiation between literary spaces, intended to make a “typology of literary topography” within the American context.

	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	The course aims to introduce students to the recent insights within the “turn towards spatiality”. By developing those insights, students will learn how the appreciation of space opens various possibilities for reading literary texts. 
	
	

	
	
	

	WORKING METHOD:
	The course consists of lectures and seminars.
	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	During the course, each student must write 2 essays. 


	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	
	

	Written evaluations of students.
	
	


	REQUIRED READING:
	

	Stipe Grgas, Ispisivanje prostora: Čitanje suvremenog američkog romana, Naklada MD, Zagreb, 2000.

Michael J. Dear and Steven Flusty, The Spaces of Postmodernity: Readings in Human Geography, Blackwell, 2002.

Richard Lehan, The City in Literature: An Intellectual and Cultural History, University of California Press, Bereley, 1998.

Edward W. Soja, Postmodern Geographies, Verso, London, 1989.

Michel de Certeau, Invencija svakodnevnice, Naklada Md, Zagreb, 2003.

Stephanie LeMenager, Manifest and Other Destinies: Territorial Fictions of the Nineteenth-Century United States, University of Nebraska Press, 2004.



	
	

	SUGGESTED READING:
	

	Jean Baudrillard, America, Verso, London, 1988.

Michel Foucault, Power/Knowledge, Pnatheon, New York, 1980.

Derek Gregory, Geographical Imaginations, Blackwell, Oxford, 1994.

David Harvey, The Condition of Postmodernity, Blackwell, Oxford, 1989.

Michael Keith and Steven Pile, Place and the Politics of Identity, Routledge, London, 1993.

Stephen Kern, The Culture of Time and Space, 1880-1918, Harvard University Press, Cambridge, 1983.

Heneri Lefebvre, The Production of Space, Blackwell, Oxford, 1991.


	LECTURER (first and last name only):
	Željka Matijašević
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	Freudian psychoanalysis and culture/literature – film studies
	
	

	
	
	

	TYPE OF COURSE / MODULE:
	Optional course II
	
	ECTS CREDITS:
	6
	
	LANGUAGE:
	Croatian
	
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	I
	
	STATUS:
	optional
	
	
	

	
	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	
	

	CONDI-TIONS:
	None
	
	

	
	
	

	CONTENT:
	
	
	

	An overview of the psychoanalytical theory of Sigmund Freud. The origin and development of psychoanalysis. Freud's move from neurology towards psychopathology. Hypnosis and research into hysteria. Basic terms of Freudian psychoanalysis: unconscious, suppression, resistance, sexuality, sublimation, the Oedipus complex, Id-Ego-Superego, Eros/deathwish, narcissism.

Departure from Freud – analytical psychology of Carl Gustav Jung and individual psychology of Alfred Adler.

Interpretations of Freud's “cultural works”. Introducing the social/historical dimension into the psychoanalytical interpretation of culture and society by the theorists of the Frankfurt School - Fromm, Marcuse, Adorno – and the Freudian Marxism of Wilhelm Reich. Later interpreters of the culture of narcissism: Lasch and Kovel.

An overview of psychoanalytical literary criticism: Freud's writings on literature; psychoanalytical interpretations of Oedipus Rex, Oedipus at Colonus, Hamlet and King Lear. 


	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	Introducing students to the fundamental categories of Freudian psychoanalysis and showing how it is applied in the analysis of literature and film, but also of different cultural and social phenomena. 
	
	

	
	
	

	WORKING METHOD:
	Lectures; the seminar part will include the participation of students in interpreting predetermined texts
	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Oral examination or essay


	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	
	

	Written evaluation at the end of the semester
	
	


	REQUIRED READING:
	

	Cioffi, Frank, The Freud Controversy, u Freud: Conflict and Culture, ur. M. Roth, New York: Vintage, 2000. 

Elliott, Anthony. Modern Culture and its Repressed: From Freud to Lasch, u Psychoanalytic Theory, London: Blackwell, 2002.

Freud, Sigmund. Predavanja za uvod u psihoanalizu, Stari Grad, Zagreb, 2005

Holmes, Jeremy. Narcizam, Jesenski i Turk, Zagreb, 2003.

Jung, Carl Gustav. Psihoanaliza; Lično i nadlično ili kolektivno nesvjesno; Arhetipovi kolektivno nesvjesnog, u O psihologiji nesvjesnog, Odabrana dela K.G. Junga (knjiga 2), Matica srpska, Beograd, 1984. 

Jung, Carl Gustav. Razlika između istočnjačkog i zapadnjačkog mišljenja, Joga i Zapad, u Psihološke rasprave, Odabrana dela K.G Junga (knjiga 4).

Solar, Milivoj. Freudovo shvaćanje i tumačenje mitova; Jungovo učenje o mitu, u  Edipova braća i sinovi, Naprijed, Zagreb, 1998.

Wollheim, Richard. Freud and the Understanding of Art, u Cambridge Companion to Freud.



	
	

	SUGGESTED READING:
	

	Borossa, Julia. Histerija, Jesenski i Turk, Zagreb, 2001.

Freud, Sigmund. Budućnost jedne iluzije, u Budućnost jedne iluzije, Naprijed, Zagreb, 1986.

Freud, Sigmund, Freud i Mojsije, Prosvjeta, Zagreb, 2005.

Freud, Sigmund, Nelagoda u kulturi, u Sabrana dela S. Freuda (knjiga 5), Beograd, Matica srpska, 1969.

Kramer, Peter, Freud: Current Projections, u Freud: Conflict and Culture.

Noll, Richard. Liječenje psihoanalize poviješću (Jungovski kult), u Zbornik Trećeg programa, 51-52, 1997.

Paul, Robert. Freud's Anthropology: A Reading of the «Cultural» Books, u Cambridge Companion to Freud, Cambridge University Press, 1991. 

Samuels, Andrew, Will the Post-Jungians Survive?, u Post-Jungians Today, London: Routledge, 1998.

Wright, Elizabeth. Classical Psychoanalysis: Freud; Archetypal Criticism: Jung and the Collective Unconscious, u Psychoanalytic Criticism, Cambridge: Polity, 1998.

Interpretations of Hamlet

Bloom, Harold. Freud: A Shakespearean Reading, u The Western Canon, London: Macmillan, 1995.

Jones, Ernest. Hamlet i Edip. Zbornik Trećeg programa Hrvatskog radija, 59, 2001.

Lupton, J.R/Reinhard, K. Hamlet, Freud i tugovanje, Zbornik Trećeg programa Hrvatskog radija, 59, 2001.

Rand, Nicholas. Možemo li – poslije Freuda - još čitati Hamleta?, T & T, 7-8, 1997.

Rose, Jacqueline, Sexuality in the Reading of Shakespeare, u Alternative Shakespeares (ur. John Drakakis), London: Methuen, 1985.

Starobinski, Jean. Edip i Hamlet, u Kritički odnos, Izdavačka knjižarnica Zorana Stojanovića, 1990.

Interpretations of Oedipus Rex
Devereux, Georges. Zašto je Edip ubio Laja?, Tvrđa, 1-2, 2001.

Earl, James, Identifikacija i katarza, T & T, 7-8, 1997.

Felman, Shoshana. S onu stranu Edipa - primjerne priče psihoanalize, u Suvremene teorije pripovijedanja (ur. Vladimir Biti), Globus, Zagreb 1992.

Goux, Jean-Joseph. Edipova oporuka, Tvrđa, 1-2, 2001.

Nussbaum, Martha, Kralj Edip i antičko nesvjesno, Tvrđa, 1-2, 2001.




Optional courses III and IV:
	LECTURER (first and last name only):
	Mirjana Polić Bobić
	

	
	

	TITLE OF COURSE / MODULE:
	History of the notions of the New World in Europe in the 16th century, which were based on the writings of Spanish explorers, conquerors and missionaries/cultural studies – literature
	

	
	

	TYPE OF COURSE / MODULE:
	Optional course III
	
	ECTS CREDITS:
	6
	
	LANGUAGE:
	Croatian or Spanish
	

	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	II
	
	STATUS:
	optional
	
	

	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	4 hours
	
	11 hours
	
	 hours
	
	

	
	

	CONDI-TIONS:
	Sufficient knowledge of Spanish for the required and suggested reading
	

	
	

	CONTENT:
	
	

	An overview of the types of relevant sources for researching the creation of notions of the New World in the given period. Privileged recipients and readers. Data secrecy and publication. How folk imagination and utopian discourse influenced the perception of explorers and conquerors and the adoption of the notions of the New World in Europe during the 16th century. The degree to which the entire known and archived materials (sources) have been researched. 
	

	
	

	AIMS/COMPETENCES:
	

	Two basic aims of the course:

· introduce students to the types of (published) primary and secondary sources relevant for the course topic; indicate the historical, social and cultural framework which additionally shaped the notions

· indicate the status and methods of researching unpublished primary sources

This course should thoroughly acquaint students with the given issues and enable them to independently analyze the primary sources and to be familiar with a part of the relevant secondary sources. Also, if students combine this course with the course in paleography, they should be able to research unpublished materials.   
	

	
	

	WORKING METHOD:
	Introductory lecture (4 hours). Reading texts, analysis and discussion.  
	

	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Permanent monitoring of the work of each student during the course and 1 written work about the chosen/agreed topic of 15 pages at the end of the course.  


	

	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	

	Anonymous evaluation slip at the end. Two discussions with the student: one at the half point of the course, the other at the end.
	


	REQUIRED READING:
	

	Hernán Cortés: «Cartas de relación» , Castalia, Madrid 1993.

Bernal Díaz del Castillo: «Verdadera historia de la conquista de la Nueva España» Porrúa, México 1984.

Alvar Núñez Cabeza de Vaca: «Naufragios» Cátedra, Madrid 1989.

Irving Leonard: «Los Libros del Conquistador», FCE México 1978. (Naslov engl. izvornika: The Books of the Brave»

Tzvetan Todorov: La Conquête de l'Amérique – La question de l'autre», Seuil, Paris1982. (Naslov špan. prijevoda: La Conquista de América – el problema del otro»; engleskog prijevoda: «The Conquest of America – the quistion of the Other»

Laura de Mello e Souza: «O Diabo e a Terra de Santa Cruz» Companhia das Letras, Rio de Janeiro 1988.

	
	

	SUGGESTED READING:
	

	«Discursos sobre la invención de América» (coord. Iris Zavala) Rodopi, Amsterdam – Atlanta 1992.

«Historia de América Latina» (sv. 1-9 (Ur. Leslie Bethell) Crítica, Barcelona1991 (Engl. izvornik: Cambridge Univ. Press 1986.)

Kristof Kolumbo: «Putovanje u Novi svijet: Dnevnici – Pisma» (ur. i prev. Vojmir Vinja) Naprijed, Zagreb 1992.

Vinko Paletin. «Rasprava o pravu i poravdanosti rata – Tratado del derecho y dela justicia dela guerra» (prir. F. Šanjek i M. Polić Bobić), Globus, Zagreb 1994.


	LECTURER (first and last name only):
	Helena Peričić
	

	
	

	TITLE OF COURSE / MODULE:
	Foreign literature and the myth in the Croatian drama/literature -theater studies
	

	
	

	TYPE OF COURSE / MODULE:
	Optional course III
	
	ECTS CREDITS:
	6
	
	LANGUAGE:
	Croatian or English
	

	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	II
	
	STATUS:
	optional
	
	

	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	

	CONDI-TIONS:
	None
	

	
	

	CONTENT:
	
	

	The course looks at the Croatian dramatic literature in the second half of the 20th century and examines its elements that reflect the influence of the poetics of world literature(s) and (ancient) myth.

Julia Kristeva saw text as a place of “permutation and transformation” of other texts. Starting from that idea, it can be concluded that  pre- or before-texts, as they get restructured into new ones, are “reread, reaccented, merged and moved” (Biti). Such a phenomenon can be seen in the Croatian dramatic works of the second half of the 20th century.

Since this is about the active relationship of the text as a network of sign systems with the systems of signifier practices of its culture,  the course is based on chosen examples serving as an appropriate illustration of the mentioned phenomenon of reception in literature or poetics.  Influence or elements from foreign literatures can be taken in four modes:

1. the intertextual mode;

2. the motive-driven or “metonymic” mode;

3. the “mythological” mode;

 4. the quoting mode.

	

	
	

	AIMS/COMPETENCES:
	

	The aim of this course in comparative literature is to show that the Croatian dramatic corpus over the last half-century cannot be separated from its European literary context, where the search for motivation for new (meta)texts delves deep into literary history, reaching even the space of ancient myth.

The analysis and interpretation of dramatic texts can be used here to understand the social context in which the texts were created (e.g. the historical setting in which a text was written) and to understand the cultural context (various factors that influence the nature of the text on the level of “cultural life of the age”).


	

	
	

	WORKING METHOD:
	Lectures;  mentorship work, consultations; e-mail


	

	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Written and oral examination, written essay


	

	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	

	Student survey


	


	REQUIRED READING:
	

	 Beker, Miroslav, Uvod u komparativnu književnost, Zagreb, Školska knjiga, 1995.

D’Amico, Silvio, Povijest dramskog teatra, Zagreb, Nakladni zavod Matice hrvatske, 1972. /odabrana poglavlja/

Novak, Slobodan Prosperov, Povijest hrvatske književnosti, Zagreb, Golden marketing, 2003.

Oraić Tolić, Dubravka, Teorija citatnosti, Zagreb, GZH,  1990.

Peričić, Helena, “Uvod u Paljetkovo dramsko stvaralaštvo za odrasle”, Krležini dani u Osijeku 2000. (Hrvatska dramska književnost  i kazalište – inventura milenija), I.dio, zbornik, prir. B. Hećimović, Zagreb-Osijek, 2001., 267-276.

Selenić, Slobodan, Dramski pravci XX veka, Beograd, Umetnička akademija u Beogradu, 1971.

Solar, Milivoj, Povijest svjetske književnosti, Zagreb, Golden marketing, 2003.



	
	

	SUGGESTED READING:
	

	Beker, Miroslav, Suvremene književne teorije, Zagreb, Sveučilišna naklada Liber, 1986.

Biti, Vladimir,  Pojmovnik suvremene književne i kulturne teorije,  Zagreb, Matica Hrvatska, 2000.

(Merriam-Websters) Encyclopedia of Literature, Springfield, Massachusetts, Merriam-Webster, Incorporated, Publishers, 1995

 Frye, Northrop, Anatomija kritike, Zagreb, Naprijed, 1979.

 Gjurgjan, Ljiljana Ina,  Intertextuality in Paljetak´s After Hamlet, u: Luko Paljetak, After Hamlet, /transl. Graham Intertekstualnost & autoreferencijalnost, (zbornik),  ur. Dubravka Oraić Tolić i Viktor Žmegač, Zagreb, Zavod za znanost o književnosti Filozofskog fakulteta Sveučilišta u Zagreb, 1993. /odabrani tekstovi/
Hartnoll, Phyllis, The Theatre, A Concise History, revised edition,  London – New York, Thames and Hudson, 1991
Hassan, Ihab, Komadanje Orfeja, Zagreb, Globus, 1922.

Kravar, Zoran,  “Allegria” (In memoriam: Ivan Slamnig), Zarez, Zagreb (19. 7.) 2001., 60-61 (Internet).
Lachmann, Renate, Phantasia/memoria/rhetorica, prir. Vl. Biti, Zagreb, Matica hrvatska, 2002.
Maroević, Tonko, „San hamletne  noći. “Poslije Hameta” u Paljetkovu  i Shakespeareovu kontekstu”, u: Luko Paljetak, Poslije Hamleta, Zagreb, Hrvatska sveučilišna naklada, 1997., 152-159. 

McMaster/, Zagreb, Moderna vremena - The Bridge, 1999.,  28-29.Gluščević, Zoran, Mit, književnost, otuđenje, Beograd, Vuk Karadžić, 1970. 

Mrduljaš, Igor,  Dramski vodič: Od Vojnovića do Matišića (hrvatska dramatika 20. stoljeća), Zagreb, AGM / Hrvatsko društvo kazališnih kritičara i teatrologa, 1997.

Nankov, Nikita, Postmodernizam i kulturni izazovi, s engl. prev. Marija Paprašarovski, Zagreb, Hrvatsko filološko društvo, 2004.

Nikčević, Sanja, „Nova europska drama“ ili velika obmana, Zagreb, Meandar, 2005.

Pichois – Rousseau, Komparativna književnost, Zagreb, Matica hrvatska, 1973.

Solar, Milivoj, Retorika postmoderne, Zagreb, Matica hrvatska,  2005.

Supek, Rudi,  Modernizam i postmodernizam, Zagreb, Antibarbarus, 1996. 

Surio,  Etjen / Souriau, Etienne /, Dvesta hiljada dramskih situacija, prev. Mira Vuković, Beograd, Nolit, 1982.

Vončina, Nikola, “Od 'Kneza' do 'Firentinskog capriccia'”, Republika, Zagreb,  61, 2005., 11, 62-74.




	LECTURER (first and last name only):
	Ante Peterlić
	

	
	

	TITLE OF COURSE / MODULE:
	American film/film studies
	

	
	

	TYPE OF COURSE / MODULE:
	Optional course III
	
	ECTS CREDITS:
	6
	
	LANGUAGE:
	Croatian
	

	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	II
	
	STATUS:
	optional
	
	

	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	

	CONDI-TIONS:
	None
	

	
	

	CONTENT:
	
	

	Socioeconomic conditions of the creation of American film and its influence. Basic directions of development in the period of silent film. Slapstick comedy. Importance and influence of D. W. Griffith. American sound film of the classical period and the classical storytelling style. The genre system and the star system in American film. The film noir tendency. Documentarist tendencies. The downfall of the big studio system and the modernist style in American film. Influences of European film industries. The period of restoration of big film studios and the postmodernism in American film. Major film authors in the United States: M. Sennett, Ch. Chaplin, B. Keaton, D. W. Griffith, R. Walsh, J. Ford, H. Hawks, B. Wilder, J. Huston, V. Minnelli, S. Donen i G. Kelley, F. Zinnemann, R. Altman, M. Nichols, S. Lumet, W. Allen, C. Eastwood, T. Burton, J. Jarmusch.

	

	
	

	AIMS/COMPETENCES:
	

	Shed light on the phenomenon of American film from several aspects –  aesthetic, socioeconomic, technological/productive, reception – so students can gain a deeper insight into the importance of American film for the history of film in the world and in Croatia, and understand the methods of the main directions in film studies. Students will learn to recognize different stylistic tendencies in American film, to locate them in a historical context, and to identify traditional elements persisting through different historical periods in American film.
	

	
	

	WORKING METHOD:
	Lectures, seminar. Analyses of film clips.
	

	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Work during the course, oral and written examination, final essay


	

	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	

	Student survey. The course will be open to all kinds of quality monitoring in accordance with the standards and recommendations of the University of Zagreb and the Ministry of Science, Education and Sports
	

	REQUIRED READING:
	

	Bordwell, David, Staiger, Janet i Thompson, Kristin, 1999, The Classical Hollywood Cinema, Film Style & Mode of Production to 1960, London: Routledge (prvo izdanje 1985).
Filmska enciklopedija 1-2, 1986-1990, gl. ur. A. Peterlić, Zagreb: JLZ «Miroslav Krleža» (Članak «SJEDINJENE AMERIČKE DRŽAVE» i članci o autorima spomenutim u tom članku)

Peterlić, Ante, 2002, Studije o 9 filmova, Zagreb: Hrvatski filmski savez. (Poglavlja o američkim filmovima.)

Peterlić, Ante, 2002,  «Sustav zvijezda u starom i novom Hollywoodu. Slučaj Jodie Foster» u Hrvatski filmski ljetopis, br. 31-2 (VIII), str. 135-246.

Peterlić, Ante, 2000, «Klasični holivudski musical» u Hrvatski filmski ljetopis, br. 22 (VI), str. 39-44. Zagreb.

Peterlić, Ante, 1983, Ogledi o devet autora, Zagreb: CEKADE. Poglavlja o Robertu Altmanu i Raoulu Walshu.

Thompson, Kristin, Bordwell David, Film history. An Introduction. Sva izdanja. Poglavlja o američkom filmu.
	

	
	

	SUGGESTED READING:
	

	Altman, Rick, 1999, Film/Genre, London: British Film Institute

Chion, Michel, 1997, David Lynch, London: British Film Institute (izvornik, Paris, 1992).

Dyer, Richard, 1998, Stars, London: British Film Institute.
Filmski leksikon, 2003, ur. B. Kragić, N. Gilić, Zagreb: LZ «Miroslav Krleža». (Članci o američkim autorima i filmovima)

Gregor, Ulrich, Patalas, Enno, Istorija filmske umetnosti. Sva izdanja. (Poglavlja o američkom filmu.)

Gunning, Tom, 1995, «Crazy Machines in the Garden of Forking Paths: Mischief Gags and The Origins of American Film Comedy», u Classical Hollywood Comedy, ur. K. Brunovska Karnick i H. Jenkins, New York, London: Routledge, str. 87-105.

Gunning, Tom, 1994, D.W. Griffith and the Origins of American Narrative Film, Urbana, Chicago: University of Illinois Press.

Henderson, Brian, 1985, «The Searchers: an American Dilema», Movies and Methods, Vol. II., ed. B. Nichols, Berkeley, Los Angeles, London: University of California Press, pp. 429-449.
Howard Hawks. American Artist, 1996, ur. J. Hillier, P. Wollen, London: British Film Institute.
Naremore, James, 1993, The Films of Vincente Minnelli, Cambridge, etc.: Cambridge University Press.

Sklar, Robert, 1994, Movie Made America. A Social History of American Movies, New York: Vintage Books.

Thompson, Kristin, Storytelling in the New Hollywood, Cambridge, etc.; Harvard University Press.
	


	LECTURER (first and last name only):
	Ljiljana Ina Gjurgjan
	

	
	

	TITLE OF COURSE / MODULE:
	Ethics and aesthetics of modernism: Yeats, Wilde, Joyce, Beckett, Nazor, Krleža/ literature
	

	
	

	TYPE OF COURSE / MODULE:
	Optional course IV
	
	ECTS CREDITS:
	6
	
	LANGUAGE:
	Croatian
	

	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	II
	
	STATUS:
	optional
	
	

	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	

	CONDI-TIONS:
	None
	

	
	

	CONTENT:
	
	

	Starting from the texts of W. B. Yeats and Oscar Wilde, but also referring to the texts from Croatian literature in a paradigmatic analysis of the period, we will examine the underlying ideas and philosophies and the methods of production of highly aesthetic texts and their role in the articulation of modern subjectivity, but also national identity, and how they participate in the production of the ideological element of the national in the political turmoil of the early 20th century. The second part of the course will analyze texts that are typical for the radical or “avant-garde” modernism: short stories from Joyce's Dubliners and excerpts from A Portrait of the Artist as a Young Man and Ulysses, Beckett's drama Waiting for Godot, and Krleža's short stories and The Return of Filip Latinovicz as texts which subvert the ideas of “moderna” and the end of century aesthetic, radicalizing the political responsibility of the author, but also showing the author as a part of the cultural production of signs in a situation of collective trauma and “counter-memory” (Foucault). 
	

	
	

	AIMS/COMPETENCES:
	

	The aim of the course is to introduce students to the modernist period; to indicate how specific European cultures differentiated between the terms “modernism” and “moderna”; to present the movements within modernism/avant-garde, especially expressionism, surrealism and futurism(s). We will use these corpora to discuss some fundamental issues of literary criticism: the adequacy of post-colonial criticism and other critical methods for the considered corpus; the relationship between literary periods in specific European countries; the relationship between the rhetorical and ethical roles of literature. We will also deal with the issue of intertextuality as a textual manifestation of cultural memory that appears not only as a palimpsest pattern, but also as a constant “return of the suppressed” (Freud). 
	

	
	

	WORKING METHOD:
	Seminars 
	

	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	The student is expected to write a short essay on one of the critical texts that will be discussed at the lectures and to write a short essay on a modernist text (3,000 – 5,000 words). As an alternative, the student can have an oral examination based on required reading. 


	

	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	

	Student survey
	


	REQUIRED READING:
	

	W. B. Yeats: Izabrana djela, Školska knjiga

Oscar Wilde: Slike Doriana Graya
James Joyce: Dublinci («Sestre», «Eveline»; «Prijepisi», «Ilovača»), Portret umjetnika u mladosti, Uliks (ulomci) 

Samuel Beckett: U očekivanju Godota
Vladimir Nazor: izbor iz antologije

Miroslav Krleža: «Smrt domobrana Jambreka», Povratak Filipa Latinovicza
Margot Norris: “Stephen Dedalus, Oscar Wilde, and the Art of Lying” u Joyce’s Web, Austen: U. of Texas Press, 1992

Seamus Deane: ”Heroic Styles: The Tradition of an Idea” u  Ireland’s Field Day, Hutchinson and Co, 1985

Ljiljana Ina Gjurgjan: Mit, nacija i književnost ‘kraja stoljeća’: Vladimir Nazor i W. B. Yeats, NZMH, 1995. (ulomci)

Declan Kiberd: Inventing Ireland: The Literature of the Modern Nation, London: Vintage, 1996 (ulomci)

Martin Esslin, The Theatre of the Absurd, Random House, 2004. (ulomci)

	
	

	SUGGESTED READING:
	

	The Cambridge Companion to James Joyce ed. by Derek Attridge pp. 116-128
Attridge – Howes: Semicolonial Joyce, Cambridge U. Press 2000

Attridge and Ferrer, Post-Structuralist Joyce, Cambridge U. Press, 1984

Neil. R. Davison: ‘Representations of Irishness’ u Textual Practice, summer 1998, 12(2) , 291-321

Denis Donoghue: Yeats, Fontana Modern Masters, any edition

Christina Froula: Modernism’s Body: Sex, Culture and Joyce, New York, Columbia U. Press, 1996

Majorie Howes: Yeats’s Nations - Gender, Class and Irishness, Cambridge U. Press, 1998   

Ljiljana Ina Gjurgjan: “Yeats, Postcolonialism, and Turn-of-theCentury Aesthetics” u European Journal of English Studies, 1999, Vol 3, No. 3, pp. 314-326
Edward Said: “Nationalism, Colonialism, and Literature: Yeats and Decolonialization”, Field Day, Hutchinson and Co, 1988) pp. 12-34

Ivo Vidan:  Nepouzdani pripovjedač str. 155-205

Viktor Žmegač: Duh impresionizma i secesije
Batušić-Žmegač-Kravar: Književni protusvjetovi


	LECTURER (first and last name only):
	Janja Ciglar-Žanić
	

	
	

	TITLE OF COURSE / MODULE:
	Shakespeare's canon: new readings/cultural studies – theater studies
	

	
	

	TYPE OF COURSE / MODULE:
	Optional course IV
	
	ECTS CREDITS:
	6
	
	LANGUAGE:
	Croatian
	

	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	II
	
	STATUS:
	optional
	
	

	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	

	CONDI-TIONS:
	Knowledge of English
	

	
	

	CONTENT:
	
	

	The course will be dedicated to the readings of Shakespeare based on theoretical/methodological protocols that have dominated the Shakespearian studies since the 1980s, initially called alternative readings, since they radically challenged the earlier Anglo-American, essentialist paradigm for interpreting this great literary canon of the English early modern age. The constructionist theoretical/methodological models used to read Shakespeare's plays will include new historism, cultural materialism, reception theory, feminism, post-colonialism, culturalism and deconstruction. These new readings of Shakespeare are founded on the attempt to (re)situate Shakespeare's texts in their own sociocultural context (e.g. new historism and cultural materialism), but also to use the new positions to examine the what and how of the meaning of Shakespeare's literary opus today for its heterogeneous reading publics. From that viewpoint, the course will focus on 5 or 6 chosen Shakespeare's plays, where the selection will respect the traditional genre division of Shakespeare's theatrical and literary practice, so it will include the readings of tragedies, comedies, histories and romances.


	

	
	

	AIMS/COMPETENCES:
	

	The aim of this course is to introduce students with new theoretical/methodological approaches to the most famous literary canon of Western literature, the opus of William Shakespeare, the playwright and poet of the English early modern age, to acquaint them with the meanings in Shakespeare's opus which are still crucial and relevant for us today.

For the competencies, see the enclosed Bibliography.
	

	
	

	WORKING METHOD:
	Lectures and seminar work
	

	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Written examination at the end of the semester, one oral and one shorter written essay during the semester.


	

	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	

	Student survey
	


	REQUIRED READING:
	

	William Shakespeare. Sabrana djela (izbor).

Janja Ciglar-Žanić. Neka veća stalnost: Shakespeare u tekstu i kontekstu. Zagreb: Zavod za znanost o   

     književnosti FFZG, 2001.

Boris Senker. Bard u Iliriji: Shakespeare u hrvatskom kazalištu. Zagreb: Disput, 2006.

Lada Čale Feldman. “Ilirija prerušena”. U Euridikini osvrti: o rodnim izvedbama u teoriji, folkloru,  

     književnosti i kazalištu. Zagreb: Naklada MD, 2001.

Tomislav Brlek. “Ništa do onog čega nema”. U Macbeth. Zagreb: SysPrint, 2000.

Tomislav Brlek. “Skladan nesklad”. U San ivanjske noći. Zagreb: SysPrint, 2000.

Josip Torbarina. Predgovori u izdanjima MH.

	
	

	SUGGESTED READING:
	

	Shakespeare, Theory and Performance. Edite by James Bulman. London: Routledge, 1996.

Raman Selden, Peter Widdowson & Peter Brooker. A Reader's Guide to Contemporary Literary Theory. London [etc.]: Prentice Hall, 1997.

A. C. Bradley. Shakespearean Tragedy: Lectures on Hamlet, Othello, King Lear, Macbeth. London: Macmillan, 1904.

Stephen Greenblatt. Renaissance Self-Fashioning: From More to Shakespeare. Chicago & London: The University of Chicago Press, 1980.
The Woman's Part: Feminist Criticism of Shakespeare. Edited by Carolyn Ruth Swift Lenz, Gayle Greene & Carol Thomas Neely. Chicago: University of Illinois Press, 1980.
The Shakespeare Myth. Edited by Graham Holderness. Manchester: Manchester University Press, 1988.

Marilyn French. Shakespeare's Division of Experience. London: Abacus, 1983.

Jan Kott. Shakespeare Our Contemporary. Translated by Boleslaw Taborski. New York: Doubleday & Company, Inc., 1966.
Alternative Shakespeares. Edited by John Drakakis. London & New York: Routledge, 1985.

Jonathan Dollimore. Radical Tragedy: Religion, Ideology, and Power in the Drama of Shakespeare and his Contemporaries. Brighton: Harvester Press, 1984.
Political Shakespeare: Essays in Cultural Materialism. Edited by Jonathan Dollimore & Alan Sinfield. Manchester & New York: Manchester University Press, 1985.

Ania Loomba. Gender, Race, Renaissance Drama. Bombay [etc.]: Oxford University Press, 1992.

Northrop Frye. A Natural Perspective: The Development of Shakespearean Comedy and Romance. New York & London: Columbia University Press, 1965.

Northrop Frye. Fools of Time: Studies in Shakespearean Tragedy. Toronto [etc.]: University of Toronto Press, 1996.

Jan Kott. The Bottom Translation: Marlowe and Shakespeare and the Carnival Tradition. Translated by Daniela Miedzyrzecka & Lillian Vallee. Evanston, Illinois: Northwestern University Press, 1987.




	LECTURER (first and last name only):
	Boris Senker
	

	
	

	TITLE OF COURSE / MODULE:
	Stanislavski – Brecht – Artaud/theater studies
	

	
	

	TYPE OF COURSE / MODULE:
	Optional course IV
	
	ECTS CREDITS:
	6
	
	LANGUAGE:
	Croatian
	

	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	II
	
	STATUS:
	optional
	
	

	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	

	CONDI-TIONS:
	Knowledge of English, French, German or Russian
	

	
	

	CONTENT:
	
	

	 The course is about the three theater authors (directors and theorists) who had the greatest influence on theater practice and theory in Europe in the mid- and late 20th century. The first block of 2 hours of lectures and 3 hours of seminars will discuss Stanislavsky, his approach to acting (tradition, practice, influence) and his influence on the acting practice and pedagogy in the European and American theater. In the same way, but with a different focus, the other two blocks of 2 hours of lectures and 3 hours of seminars will turn to Brecht's epic theater and Artaud's theater of cruelty. Special attention will be given to the reception of those three practicians and theorists in the Croatian theater.

	

	
	

	AIMS/COMPETENCES:
	

	The primary aim of the course is to enable the students to notice important differences between the theater practice of specific authors and their self-assessment of their own work, as well as their direct and indirect influence on theater practice and later critical interpretations and the contextualization of that influence. 
	

	
	

	WORKING METHOD:
	Lectures and seminars
	

	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	A written essay (around 15 pages) and its oral presentation. Continuous monitoring and valuation of student activities.


	

	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	

	Student survey.
	


	REQUIRED READING:
	

	Stanislavski, Moj život u umjetnosti, Zagreb 1988;

Isti, Rad glumca na sebi I, Zagreb 1989;

Isti, Rad glumca na sebi II. Rad glumca na ulozi, Zagreb 1991.

Bertolt Brecht, Dramski tekstovi III, Zagreb 1989;

Isti , Dijalektika u teatru, Beograd 1966;

Antonin Artaud, Kazalište i njegov Dvojnik, Zagreb 2000;

Isti, Tarahumare i druga djela, Zagreb 2003.



	
	

	SUGGESTED READING:
	

	Joseph Roach, Strasti glume, Zagreb 2005;

Marvin Carlson, Kazališne teorije, knj. 3, Zagreb 1997;

Gothold Ephraim Lessing, Hamburška dramaturgija (pisma 3-5), Zagreb 1950;

Denis Diderot, Paradoks o glumcu, Zagreb 1958;
Prolog 7(1978), br. 25: Tema sveska:Antonin Artaud, str. 31-66;
Prolog 10(1978), br. 35: Tema sveska: Bertolt Brecht, str. 10-128;

John Fuegi, Bertolt Brecht, Cambridge 1986;

Alison Hodge (ur.), Twentieth Century Actor Training, London – New York 2000;

Ian Watson (ur.), Performer Training, Amsterdam 2001;

Graham Bartram & Anthony Waine (ur.), Brecht in Perspective, London – New York 1982;

Lee Strasberg, «Gluma», T & T, 1(1995), 1, str. 53-70;

Richard Boleslawski, Gluma. Šest prvih lekcija, Beograd 1997;

Mihail Čehov, Glumcu. O tehnici glume, Zagreb 2004.

Carol Martin & Henry Bial (ur.), Brecht Sourcebook, London – New York 2001;

Darko Suvin, Uvod u Brechta, Zagreb 1970;

Vinko Grubišić, Antonin Artaud, Zagreb 2000;

Peter Thomson & Glendyr Sacks (ur.), The Cambridge Companion to Brecht, Cambridge 82004.


Optional courses V and VI:
	LECTURER (first and last name only):
	Mirjana Polić Bobić
	

	
	

	TITLE OF COURSE / MODULE:
	Literary genres and cultural policies in respect to the rule in Latin America 1500-1800/literature – cultural studies
	

	
	

	TYPE OF COURSE / MODULE:
	Optional course V
	
	ECTS CREDITS:
	6
	
	LANGUAGE:
	Croatian or Spanish
	

	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	III
	
	STATUS:
	
	
	

	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	4 sata
	
	11 hours
	
	 hours
	
	

	
	

	CONDI-TIONS:
	Knowledge of Spanish for required and suggested reading
	

	
	

	CONTENT:
	
	

	Transculturation, i.e. the systematic transfer of the Hispanic culture to the New World was a carefully planned process trying to set up a literary life that would support the imperial policy. During the three centuries of colonial rule, the local literature developed all the genres except the literary prose, which makes the overseas literature seem like a faithful copy of the literature in the mother country. Analysis shows that all the genres went through a fundamental revaluation in accordance with the goals of a given cultural policy in relation to the mother literature that included the colonial literature as its part. Such state-sponsored practices determined the basic patterns of the literary life until the 20th century.
	

	
	

	AIMS/COMPETENCES:
	

	The aim of the course is to introduce the students to the paradigmatic forms of transculturation in a given space and time, with the basic differences between the Spanish and Hispanic American literatures from the aspect of genres and with the main trends in the research of those issues in the last 30 years or so. 

After this course, students should be able to independently analyze colonial literary texts, or, with prior knowledge in paleography, research unpublished sources and adequately develop the found texts for publishing.   
	

	
	

	WORKING METHOD:
	Introductory lectures (4 hours). Reading texts or discussing the books read (11 hours). Students are expected to work intensely (reading the required readings) before and during the coursework. 
	

	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Along with the constant monitoring of the work of each student during the course, each student will submit a 15-page text about the set/agreed theme. 


	

	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	

	Anonymous evaluation slip at the end and two interviews with students (after the lecture) during and after the joint work. 
	


	REQUIRED READING:
	

	Sor Juana Ines de la Cruz: «Divino Narciso» u Obras completas, Ed Porrúa, México 1975. str. 383-424.

Alonso Carrió de la Vandera: «El Lazarillo de ciegos caminantes», Labor,  Barcelona 1973.

José Antonio Maravall: «La cultura del Barroco», Ariel, Barcelona 1986. (izabrani dijelovi)

Luis Costa Lima: «História e viagem de um veto» (str. 17-63.) Guanabara, Rio de Janeiro 1986.

Angel Rama: «La ciudad letrada» Ediciones del Norte, Montevideo 1984

Roberto González Echevarría: «Myth and Archive: A Theory of Latin American Narrative» Cambridge Univ. Press 1990.

Louisa Schell Hoberman (Ur.): «Ciudades y sociedad en Latinoamérica colonial», FCE México – España 1993 (englesko izdanje 1986.) 

	
	

	SUGGESTED READING:
	

	Čedomil Goić (Ur.) «Historia de la Literatura Hispanoamericana» sv. I, Cátedra, Madrid 1982.

«Historia de América Latina»  sv. 1-9 (Ur. Leslie Bethell)  Editorial Crítica, Barcelona 1991. (Engl. izdanje Cambridge Univ. Press 1986.)

Jacques Lafeye: Quetzalcóatl y Guadalupe, FCE México 1977. (francusko izdanje 1974.)

 


	LECTURER (first and last name only):
	Željka Matijašević
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	Post-Freudian, Lacan psychoanalysis and culture/literature – cultural studies
	
	

	
	
	

	TYPE OF COURSE / MODULE:
	Optional course V
	
	ECTS CREDITS:
	6
	
	LANGUAGE:
	Croatian
	
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	III
	
	STATUS:
	optional
	
	
	

	
	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	
	

	CONDI-TIONS:
	None
	
	

	
	
	

	CONTENT:
	
	
	

	Clarification of the development of psychoanalysis since Freud: ego psychology, object relations theory, the school of Melanie Klein, the psychology of self by Heinz Kohut. 

Psychoanalytical theory of Jacques Lacan: Lacan's "return to Freud"; Lacan between structuralism and post-structuralism. The basic notions of Lacanian psychoanalysis – the Imaginary, the Symbolic, the Real, ego, the subject, the Name-of-the-Father, desire, jouissance, the Thing. Lacan's formulation of psychoanalytical ethic of desire. 

Critical reviews of Lacan's psychoanalytical theory. Feminist reviews of Lacanian psychoanalysis. Criticism of psychoanalysis by Deleuze and Guattari: schizoanalysis and anti-Oedipus. 

Lacanian readings of Poe's The Purloined Letter, Shakespeare's Hamlet and Sophocle's Antigone. Overview of the project of the Slovenian Lacanian School: the psycho-politics of Slavoj Žižek and the Lacanian readings of popular culture. 


	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	Introduce the students to the development of the post-Freudian psychoanalysis and the Lacanian psychoanalysis; show how it is applied in the analysis of literature and film, but also various cultural and social phenomena. 
	
	

	
	
	

	WORKING METHOD:
	Lectures; the seminar part will include the participation of students in interpreting predetermined texts
	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Oral examination or essay


	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	
	

	Written evaluation at the end of the semester
	
	


	REQUIRED READING:
	

	Eagleton, Terry. Psihoanaliza, u  Književna teorija, SNL, Zagreb 1987.

Elliott, Anthony. Psychoanalytic Theory, Oxford: Blackwell, 1994.

Freud, Sigmund.Predavanja za uvod u psihoanalizu 
Autobiografija, u Sabrana dela S. Freuda (knjiga Osma), Beograd, Prosveta 1970.
Raščlamba psihičke ličnosti u «Nova predavanja za uvod u psihoanalizu», Sabrana dela S. Freuda (knjiga Osma), Beograd, Prosveta, 1970. 

Lacan, Jacques.Stadij zrcala, u Spisi, Prosveta, Beograd 1983.
Edipov komples, Tvrđa, 1-2, 2001.

Bit tragedije-Jedno tumačenje Antigone-Antigonin sjaj, T&T, 7-8, 1997.

Wright, Elizabeth. Classical psychoanalysis; Structural psychoanalysis, u Psychoanalytic Criticism, Cambridge: Polity, 1998. 

Poe, Edgar, Allan. Ukradeno pismo.



	
	

	SUGGESTED READING:
	

	Bowie, Malcolm, Lacan, London: Fontana, 1991

Bowie, Malcolm. Freud, Proust and Lacan: Theory as Fiction, Cambridge University Press, 1987. 

Butler, Judith, Antigone's Claim, Columbia University Press, 2001.

Deleuze, Gilles i Guattari, Félix, L'anti-Oedipe: Capitalisme et schizophrénie, Pariz: Minuit, 1972.

Derrida, Jacques, Le facteur de la vérité, u The Post-card: from Socrates to Freud and Beyond, University of Chicago Press, 1987. 

Dews, Peter, Post-structuralist Thought and the Claims of Critical Theory, London: Verso, 1987.

Lacan, Jacques, Desire and the Interpretation of Desire in Hamlet, u Literature and Psychoanalysis, ur. S. Felman, Johns Hopkins
The Seminar on The Purloined Letter, The Seminar of Jacques Lacan, Book II, Cambridge University Press, 1998. 
Paranoična psihoza i njezin odnos prema ličnosti, Tvrđa, 1-2, 2002.
Ukradeno pismo, Zbornik Trećeg programa Hrvatskog radija, 62, 2004.
Značenje falusa, u Spisi, Prosveta, Beograd 1983.
Žudnja i interpretacija žudnje u Hamletu, Zbornik Trećeg programa Hrvatskog radija, 59, 2001.Johnson, Barbara. The Frame of Reference: Poe, Lacan, Derrida, u Literature and Psychoanalysis, ur. S. Felman.

University Press, 1982.

Žižek, Slavoj. Kako je Marx otkrio simptom? , u Sublimni objekt ideologije, Arkzin, Zagreb 2002. 
Kamo ideš Edipe?, Tvrđa, 1-2, 2001.
Sedam velova paranoje, Tvrđa, 1-2, 2002.
Dva načina kako izbjeći realno želje, Zbornik Trećeg programa Hrvatskog radija, 55-56, 1999.
Looking Awry - An Introduction to Jacques Lacan through Popular Culture, Cambridge, Mass.: MIT Press, 1991.




	LECTURER (first and last name only):
	Dalibor Blažina
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	Polish theatre visions/theater studies
	
	

	
	
	

	TYPE OF COURSE / MODULE:
	Optional V
	
	ECTS CREDITS:
	6
	
	LANGUAGE:
	Croatian
	
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	III
	
	STATUS:
	optional
	
	
	

	
	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	15  hours
	
	 hours
	
	

	
	
	

	CONDI-TIONS:
	None
	
	

	
	
	

	CONTENT:
	
	
	

	The course examines theater programs and aesthetics that marked the history of Polish theater visions from the Romanticism to our time. Thematically speaking, there will be the following chapters: the "Slavic drama" of Adam Mickiewicz; the symbolist theater of Stanisław Wyspiański; the theater of Pure Form of Stanisław Ignacy Witkiewicz; the "enormous theater" of Leon Schiller; the dramatic creations of Witold Gombrowicz; the theater and para-theatrical explorations of Jerzy Grotowski; the aesthetic of Tadeusz Kantor; the drama and theater studies of Jan Kott; the greatest directors of post-war institutional theater (A. Wajda, K. Swinarski, J. Jarocki); theater and politics: the "orange alternative"; the contemporary alternative theater (Gardziennice). 

	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	The aim of the course is to introduce the students to the basic ideas of Polish theater visionaries, as well as the plan of the discussion made in that area of inter-theatricality, which greatly determined the character and reach of the phenomenon of Polish theater. The course will also indicate the significant role of the Polish theatrical thought in the development of theater aesthetics of the Western civilization in the 20th century, as well as the possible applications of that thought to the Croatian theater and drama practice.
	
	

	
	
	

	WORKING METHOD:
	Presenting specific topics, writing essays, reading books, projecting theater shows, analyzing performances, discussing. The students who speak Polish will get an extended reading list and additional tasks. 
	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Each student will write an obligatory essay, which is the condition for taking the exam. The exam is oral. 


	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	
	

	Student survey
	
	


	REQUIRED READING:


	

	Adam Mickiewicz, Dziady (Dušni dan), prev. Julije Benešić, Nakladni zavod Matice hrvatske, Zagreb 1948. 

Stanisław Wyspiański, The tragicall history of Hamlet, prince of Denmark / by William Shakespeare. Prema poljskom tekstu Jozefa Paszkowskoga nanovo pročitana i promišljena od Stanislava Wyspianskoga, preveo Julije Benešić, Izvanredno izdanje Matice hrvatske, Zagreb, 1920. 

Stanisław Ignacy Witkiewicz, Iz djela (Vodena Koka, Šusteri), preveo Dalibor Blažina, Cekade, Zagreb 1985. 

Witold Gombrowicz, Drame (Ivona, kneginjica od Burgunda, Vjenčanje, Opereta), preveli Zdravko Malić i Mladen Martić, Nakladni zavod Matice hrvatske, Zagreb 2005.

Jan Kott /Jan Kot/, Šekspir naš savremenik, prev. Petar Vujičić, SKZ, Beograd, 1963. (ili druga izdanja)

Jerzy Grotowski /Ježi Grotovski/, Ka siromašnom pozorištu. Izdavačko-informativni centar studenata, Beograd, 1976. 


	
	

	SUGGESTED READING:
	

	Stanisław Ignacy Witkiewicz, „Uvod u teoriju čiste forme u kazalištu”, u: S. I. Witkiewicz, Iz djela, Cekade, Zagreb, 1985, str. 173-192.
Julije Benešić, O Stanisławu Wyspiańskom, u: Stanisław Wyspiański, Boleslav Smjeli (Bolesław Śmiały), preveo i uvod napisao Julije Benešić, Izvanredno izdanje Matice hrvatske, Zagreb, 1919, str. 5-34. 
Maciej Karpiński /Maćej Karpinjski/, Pozorište Andžeja Vajde, Beograd, 1988. 
Tadeusz Kantor, A journey through other spaces: essays and manifestos, 1944-1990. Edited and translated by Michal Kobialka; with a critical study of Tadeusz Kantor’s theatre by Michal Kobialka, University of California Press, Berkeley, 1993. 

Kathleen M. Cioffi, Altenative Theatre in Poland 1954-1989, Harwood Academic Publishers, 1996.

Magdalena Gołaczyńska, Alternativni teatar u Poljskoj nakon 1989. godine, „Književna smotra”, 2002, br. 124-125, str. 89-96.

Zdravko Malić, Gombrowicziana, Biblioteka Književna smotra, Hrvatsko filološko društvo – Disput, Zagreb, 2004. 
Jan Kott /Jan Kot/, Kameni potok. Izbor i prijevod Biserka Rajčić, Književne novine, Beograd, 1990. 

Jan Kott, Rozalindin spol. Interpretacije: Marlowe, Shakespeare, Webster, Büchner, Gautier, prev. Dalibor Blažina, Znanje, Zagreb, 1997.
Dalibor Blažina, Katastrofizam i dramska strutura, Biblioteka Književna smotra, Hrvatsko filološko društvo, Zagreb, 1993.  

Dalibor Blažina, U auri Dušnog dana, Biblioteka Književna smotra, Hrvatsko filološko društvo, Zagreb, 2005.  




	LECTURER (first and last name only):
	Ante Peterlić
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	Croatian film/film studies
	
	

	
	
	

	TYPE OF COURSE / MODULE:
	Optional V
	
	ECTS CREDITS:
	6
	
	LANGUAGE:
	Croatian
	
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	III.
	
	STATUS:
	optional
	
	
	

	
	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	
	

	CONDI-TIONS:
	None
	
	

	
	
	

	CONTENT:
	
	
	

	The basic historical determinants of Croatian film. The conditions of appearance of film industry in Croatia, individual efforts and attempts to organize the film industry. Croatian film before and during World War Two. Croatian film in the socialist Yugoslavia. The differentiation between the "republic" film industries within Yugoslavia. Croatian authorial and modernist film. Croatian genre film. The Zagreb School of Animated Film. Postmodernism in Croatian film.

	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	Reaching a deep, multifaceted understanding of the phenomena of Croatian film industry and Croatian film. Recognizing the trends in styles, contents and philosophies of Croatian film phenomena in the comparative context of other arts and foreign film industries. Developing the skill of analyzing film works through the examples of different kinds of Croatian films, mostly feature films.
	
	

	
	
	

	WORKING METHOD:
	Lectures, seminar. Analyses of film clips.
	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Work during the course, oral and written examination, final essay


	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	
	

	Student survey. The course will be open to all kinds of quality monitoring in accordance with the standards and recommendations of the University of Zagreb and the Ministry of Science, Education and Sports
	
	

	REQUIRED READING:
	
	

	Ante Babaja, 2002, Zagreb: Nakladni zavod Globus.

Krelja, Petar, ur., 1997, Golik, Zagreb: Hrvatski državni arhiv-Hrvatska kinoteka.

Majcen, Vjekoslav i Peterlić, Ante, 2000, Oktavijan Miletić, Zagreb: Hrvatski državni arhiv-Hrvatska kinoteka.

Majcen, Vjekoslav, i Turković, Hrvoje, 2003, Hrvatska kinematografija, Zagreb: Ministarstvo kulture. Izvršni nakladnik Hrvatski filmski savez.

Škrabalo, Ivo, 1998, 101 godina filma u Hrvatskoj 1896-1997. Pregled povijesti hrvatske kinematografije, Zagreb: Nakladni zavod Globus.


	
	

	
	
	

	SUGGESTED READING:
	
	

	Branko Bauer, 1985, ur. N. Polimac, Zagreb: cekade. Biblioteka Film.
Filmski leksikon, 2003, ur. B. Kragić, N. Gilić, Zagreb: LZ «Miroslav Krleža» (Članci o hrvatskom filmu).

Gilić, Nikica, 2005, «Predratna psihoza: slike tridesetih u Izbavitelju Krste Papića» , u Komparativna povijest hrvatske književnosti VII, ur. C. Pavlović, V. Glunčić-Bužančić, Split: Književni krug. Str. 260-272.

Gilić, Nikica, 2002, «Kameni horizonti – model socrealističke prezentacije i hrvatska kultura pedesetih», u Komparativna povijest hrvatske književnosti V, ur. M. Tomasović, V. Glunčić-Bužančić, Split: Književni krug. Str. 159-170.

Majcen, Vjekoslav, 1998, Hrvatski filmski tisak do 1945., Zagreb: Hrvatski državni arhiv-hrvatska kinoteka.

Peterlić, Ante, 2005, «H-8… nekad i sad» u Hrvatski filmski ljetopis br. 44. (XI), str. 119-140.

Peterlić, Ante, 2004, «Ranko Marinković kao filmolog», u Komparativna povijest hrvatske književnosti VI, ur. M. Tomasović, V. Glunčić-Bužančić, Split: Književni krug. Str. 29-47.

Peterlić, Ante, 2002, «Hrvatski film u vrijeme časopisa Krugovi (1952-1958)» , u Komparativna povijest hrvatske književnosti V, ur. M. Tomasović, V. Glunčić-Bužančić, Split: Književni krug. Str. 60-65.

Sikavica, Miroslav, 2004, «U traganju za vlastitim izrazom: očitovanje hrvatskog igranofilmskog modernizma» u Hrvatski filmski ljetopis, br. 37 (X), str. 139-153.

Škrabalo, Ivo, 2006, Dvanaest filmskih portreta, Zagreb: V. B. Z.

Turković, Hrvoje, 2005, «Filmske pedesete», u Hrvatski filmski ljetopis, br. 41 (XI), str. 122-132.


	
	


	LECTURER (first and last name only):
	Hrvoje Turković
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	Cognitive foundations of film/film studies
	
	

	
	
	

	TYPE OF COURSE / MODULE:
	Optional course V
	
	ECTS CREDITS:
	6
	
	LANGUAGE:
	Croatian or English
	
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	III
	
	STATUS:
	optional
	
	
	

	
	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	 hours
	
	15 hours
	
	 hours
	
	

	
	
	

	CONDI-TIONS:
	None
	
	

	
	
	

	CONTENT:
	
	
	

	Ever since the earliest times, one current of film theory has been trying to find the fundamental psychological mechanisms in the film experience. Recently, this tradition has been openly developing within the "cognitivist" current of contemporary film theory. Relying on contemporary cognitivist insights, the lecture will set up the basic cognitivist hypothesis of the lecturer (the "epistemological/communicational" hypothesis): the film relies on the existing typical human capabilities of experiencing, but, owing to the creation possibilities of the film artifact, it explores and develops them in accordance with some communication imperatives. Then it will focus on showing the viability of the thesis by analyzing the fundamental parameters of film (scene parameters, point-of-view parameters, principles of editing, types of film structures, exhibition/communication tasks). Each lecture will focus on an issue of understanding related to a specific parameter of film, using examples from films and interpreting them. 

	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	Provide students with a repertory of film interpretation tools; develop a problem-oriented and critical approach to film phenomena; deepen the insight into factors that determine the basic experience of film; incite students to understand their own experience; develop the feeling that specific regularities in film are functionally conditioned.
	
	

	
	
	

	WORKING METHOD:
	Lectures based on film examples and occasional discussions about the examples. During the lectures, the students will have the task to describe the chosen film clips using the terminology detailed in the lectures.
	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	A written analytical essay on a concrete aspect of film from the cognitivist aspect. 


	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	
	

	Student survey and other standardized university methods of quality monitoring
	
	


	REQUIRED READING:
	

	Bordwell, D. and Kristin Thompson, 2001 (više izdanja),  Film Art. An Introduction, New York, London: McGrow-Hill

Peterlić, Ante, 2000, Osnove teorije filma, Zagreb: Hrvatska sveučilišna naklada

'Suvremena filmska teorija: kognitivistički pristup', temat u Hrvatski filmski ljetopis 19-20/1999; Zagreb: Hrvatski filmski savez

Turković, Hrvoje, 1999, 'Na čemu temeljiti kognitivistički pristup', Hrvatski filmski ljetopis, 19-20/1999; Zagreb: Hrvatski filmski savez

Turković, Hrvoje, 2000, Teorija filma. Prizor, montaža, tematizacija, Zagreb, Meandar



	
	

	SUGGESTED READING:
	

	Anderson, Joseph D, 1996, The Reality of Illusion. An Ecological Approach to Cognitive Film Theory, Carbondale and Edwardsville: Southern Illinois University Press

Bordwell, David. 1997, On the History of Film Style. Cambridge Mass., London, UK: Harvard University Press

J.Hochberg, V.Brooks, 1978, "The Perception of Motion Pictures", u: Carterette, Friedman, (ed.), 1978. 

Carroll, Noël, 1996, Theorizing the Moving Image, New York: Cambridge University Press

Pinker, Steven, 1997, How the Mind Works, New York, London: W.W. Norton & Company

Turković, Hrvoje, 2001, 'Iluzija pokreta u filmu – mitovi i tumačenja', Hrvatski filmski ljetopis, 25/2001; Zagreb: Hrvatski filmski savez

Turković, Hrvoje, 2002, Razumijevanje perspektive. Teorija likovnog razabiranja, Zagreb: Durieux




	LECTURER (first and last name only):
	Marijan Bobinac
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	German drama poeticstheater studies
	
	

	
	
	

	TYPE OF COURSE / MODULE:
	Optional course V
	
	ECTS CREDITS:
	5
	
	LANGUAGE:
	Croatian
	
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	II
	
	STATUS:
	optional
	
	
	

	
	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	
	

	CONDI-TIONS:
	Knowledge of German
	
	

	
	
	

	CONTENT:
	
	
	

	German drama styles is a course that presents, in the historical order, the basic characteristics of the paradigmatic concepts of German drama literature (and theater) from the 18th to the 20th century. The introduction will discuss the division that separates the German drama corpus of the last three centuries, the "new German drama", from the corpus of the early modern times. Then the course will present the work of the first great reformer of the German theater, Johann Christoph Gottsched, and then Gotthold Ephraim Lessing, the first German playwright on the European level. It will continue by presenting the style of dramas from the "Sturm und Drang" period and the Weimar Classicism (Goethe, Schiller). Special attention will be given to wildly varying drama styles of the German Romanticism, discussing Heinrich von Kleist, an author standing between Classicism and Romanticism. Among the German dramas of the first half of the 19th century, most attention is attracted by the concepts of Franz Grillparzer, Georg Büchner and Friedrich Hebbel, while the second half, despite a flourishing production, contains few great names. The modernist period has many exceptional drama concepts, ranging from naturalism to aestheticism (Hauptmann, Schnitzler, Wedekind, Hofmannsthal), followed by an equally strong period of avant-garde movements, especially expressionism. The first half of the 20th century was marked by the drama styles of Bertolt Brecht and Ödön von Horvath. In the second half, prominent concepts were put forward by playwrights like Friedrich Dürrenmatt, Max Frisch, Peter Weiss, Heiner Müller, Thomas Bernhard etc.

	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	Introduce students to the drama styles in an area that is the strongest in theater and theory.
	
	

	
	
	

	WORKING METHOD:
	Lectures and seminars.
	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Essay or oral examination.


	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	
	

	Student survey.
	
	


	REQUIRED READING:
	

	Erika Fischer-Lichte: Geschichte des Dramas, Tübingen 1991.

Erika Fischer-Lichte: Geschichte des deutschen Theaters, Tübingen – Basel 1993.

Peter Szondi: Theorie des modernen Dramas (1880-1950), Frankfurt a.M. 1956 (hrv. Teorija moderne drame 1880-1950, Zagreb 2001).

Viktor Žmegač – Zdenko Škreb – Ljerka Sekulić: Povijest njemačke književnosti, Zagreb 32003.

	
	

	SUGGESTED READING:
	

	Alo Allkemper – Norbert Otto Eke (Hg.): Deutsche Dramatiker des 20. Jahrhunderts, Berlin 2000.

Oscar G. Brockett – Franklin J. Hildy: History of the Theatre, Boston 92003.

Marvin Carlson: Kazališne teorije 1–3, Zagreb 1996 – 1997.

Roy Cowen: Das deutsche Drama im 19. Jahrhundert, Stuttgart 1988 (SM 247)

Reinhold Grimm (Hg.): Deutsche Dramentheorien I. – II., Frankfurt a.M. 1971.

Walter Hinck (Hg.): Handbuch des deutschen Dramas, Düsseldorf 1977.

Dieter Kafitz: Grundzüge einer Geschichte des deutschen Dramas von Lessing bis zum Naturalismus, 1–2, Königstein/Ts. 1982.

Volker Klotz: Geschlossene und offene Form im Drama, München 11960.

Franz Norbert Mennemeier: Modernes Deutsches Drama 1–2, München 1975.

Manfred Pfister: Das Drama. Theorie und Analyse, München 1977 (hrv. Drama: teorija i analiza, Zagreb 1998).

Peter Simhandl: Theatergeschichte in einem Band, Berlin 1996.

W. Edgar Yates: Theatre in Vienna, Cambridge 1996.

Viktor Žmegač (Hg.): Geschichte der deutschen Literatur vom 18. Jahrhundert bis zur Gegenwart, Königstein/Ts. 1978–1984.

Viktor Žmegač: Bečka moderna, Zagreb 1998.




	LECTURER (first and last name only):
	Zvonko Kovač
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	Intercultural literature/literature


	
	

	
	
	

	TYPE OF COURSE / MODULE:
	Optional course VI
	
	ECTS CREDITS:
	6
	
	LANGUAGE:
	Croatian
	
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	III
	
	STATUS:
	optional 
	
	
	

	
	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	Practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 Hours
	
	

	
	
	

	CONDI-TIONS:
	None
	
	

	
	
	

	CONTENT:
	
	
	

	The contemporary study of literature examines especially the phenomena of interculturality, both in the empirical and the intentional sense. The space of contacts of the Croatian literature and culture with the neighboring Slav cultures is marked by a specific interculturality of its language medium, expressed in confessional and cultural differentiations. Therefore, the course will pay special attention to writers and texts of a bordering or dual nature (S. Vraz, S. Matavulj, I. Ćipiko, Z. Kveder, I. Andrić, I. Samokovlija, N. Simić, V. Desnica, M. Dizdar, M. Selimović, P. Vojnić-Purčar, M. Kovač, D. Kekanović, I. Horozović, Dž. Karahasan, M. Jergović, etc.), as well as the literary/critical (essayist) intercultural reactions to texts and phenomena of inter-contextual origin (divergent opuses, intercultural magazines etc.). 

	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	Becoming interculturally competent in a linguistically similar but culturally different literary area, with the aim of the theoretical understanding of similar phenomena in the literatures of the Central and Southeast Europe, intercultural literature of the German linguistic area and the Slav literatures. 
	
	

	
	
	

	WORKING METHOD:
	Aside from the introductory lectures, the course is organized in the form of colloquiums presenting and discussing specific phases in the work on the essays. Depending on the students' interest, essay topics will be expanded with similar phenomena in the Slav and German linguistic areas (with the co-mentorship and cooperation with other lecturers).  


	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	A passing mark for the essay will be counted as the examination mark. For others, as well as those who want a better mark, there will be an oral examination based on the lectures and suggested reading.


	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	
	

	Along with regular attendance and active participation in the seminars, students must gradually write an essay. The phases of essay writing will be collectively followed and discussed, and individually presented orally. Valuation will include the quality of essay discussions and the final essays.  
	
	


	REQUIRED READING:
	

	Zvonko Kovač, Međuknjiževna tumačenja, Biblioteka Književne smotre, Zagreb, 2005. (selektivno)

H.-J. Lüsebrink, Kulturraumstudien und Interkulturelle Komunikation, U: Konzepte der Kulturwissenschaften, Ur. A. i V. Nünning, Metzler, Stuugart-Weimar, 2003.

Zoran Konstantinović, Intertekstualna komparatistika, Narodna knjiga, Alfa, 2002. (selektivno)

Reinhard Lauer, Studije i rasprave, Matica hrvatska, Zagreb, 2002.  (odabrana poglavlja)

Alois Wierlacher, Architektur interkultureller Germanistik, 2001. (odabrana poglavlja)
Chosen texts of the authors mentioned in the course description.

	
	

	SUGGESTED READING:
	

	Uvod u komparativnu historiju (ur. Drago Roksandić), Golden Marketing-Tehnička knjiga, Zagreb, 2004. 
Konzepte der Kulturwissenschaften (ur. A. i V. Nünning), Metzler, Stuugart-Weimar, 2003.
Kulturalni studiji i drugo, Razlika/Difference, Časopis za kritiku i umjetnost teorije, Tuzla, 2003.

Dean Duda, Kulturalni studiji, Ihodišta i problemi, AGM, Zagreb, 2002. 

Terry Eageleton, Ideja kulture, Jesenski i Turk, Zagreb, 2002. 

Zvonko Kovač, Poredbena i/ili interkulturna povijest književnosti, Biblioteka Književna smotra, Zagreb, 2001.
Interkulturelle Literatur in Deutschland (ur. Carmine Chiellino), Metzler Verlag, Stuttgart-Weimar, 2000. 

Jurij M. Lotman, Kultura i eksplozija, Alfa, Zagreb, 1998.

Dioniz Durišin, Osobitne medziliterarne spoločenstva 5, Slovanske literaturi, SAV, Bratislava, 1992.

Darko Dolinar, Hermenevtika in literarna veda, Literarni leksikon, DZS, 1991. (I druge knjige te edicije). 

Dioniz Durišin, Theory of Interliterary Process, VEDA, SAA, Bratislava, 1989. (selektivno)

Jurij Tinjanov, Pitanja književne povijesti, Matica hrvatska, Zagreb, 1998. 
Recepcija Milana Begovića, Zbornik radova (ur. T. Maštrović), HAZU, Zagreb-Zadar, 1998.

Peter V. Zima, Komparatistik, (Osobito: J. Strutz, Komparatistik regional – Venetien, Istrien, Kärtner), Tübingen, Francke Verlag, 1992. 
Hrvatska književnost u evropskom kontekstu (ur. A. Flaker i  K. Pranjić), ZZK-Liber, Zagreb, 1978. 
 Remark: Several items from required or suggested reading can be replaced by similar ones from cultures that form the students' basic interest or that are published in foreign languages more familiar to them.


	LECTURER (first and last name only):
	Marijan Bobinac
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	Cultural transfer/cultural studies
	
	

	
	
	

	TYPE OF COURSE / MODULE:
	Optional course VI
	
	ECTS CREDITS:
	6
	
	LANGUAGE:
	Croatian
	
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	III
	
	STATUS:
	optional
	
	
	

	
	
	

	TEACHING METHODS:
	
	Lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	 hours
	
	15 hours
	
	 hours
	
	

	
	
	

	CONDI-TIONS:
	None
	
	

	
	
	

	CONTENT:
	
	
	

	The notion of "cultural transfer", recently developed by French and German theorists and historians of culture (H.-J. Lüsebrink, M. Espagne, M. Werner), applies to the processes of transferring and mediating cultural artifacts (literary and other texts, discourses, media etc.) between cultural systems, where three components are stressed: (1) selection processes (i.e. the logic of choosing transferred texts, media discourses etc.), (2) mediation processes (i.e. the presentation of different kinds of intercultural mediators – individuals, groups, institutions), and (3) reception processes (i.e. imitation and aculturation, or creative adoption and transformation of cultural artifacts).

The course will focus on the contacts between the German and Croatian literatures and cultures, especially in the 19th and early 20th centuries, but it will also take into account the contacts with other national cultures in relation with the corpus of German texts written in Croatia).


	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	Enable students to comparatively research intercultural circulation in a chosen area and a specific period.
	
	

	
	
	

	WORKING METHOD:
	Lectures.
	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Oral examination or essay.
	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	
	

	Student surveys.
	
	


	REQUIRED READING:
	

	Helga Mitterbauer – Katharina Scherke (ur.): Ent-grenzte Räume. Kuturelle Transfers um 1900 und in der Gegenwart, Wien 2005.

Michel Espagne – Michael Werner: Transferts. Les relations franco-allemands dans l’espace franco-allemand, Paris 1988.

Michel Espagne: Les transferts culturels franco-allemand; Paris 1999.

	
	

	SUGGESTED READING:
	

	Marijan Bobinac (Hg.): Porträts und Konstellationen 1. Deutschsprachig-kroatische Literaturbeziehungen, «Zagreber germanistische Beiträge», Beiheft 6/2001.
Porträts und Konstellationen 2. Deutschsprachig-kroatische Literaturbeziehungen. In: «Zagreber germanistische Beiträge», 11/2002.
Porträts und Konstellationen 3. Zdenko Škreb (1904-1985-2004). In: «Zagreber germanistische Beiträge», 13/2004.
Tematski svezak. Zdenko Škreb (1904-1985-2004), «Umjetnost riječi» (Zagreb), 2-4/2000.


	LECTURER (first and last name only):
	Morana Čale, Lada Čale Feldman
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	Doppelganger/literature – theater studies
	
	

	
	
	

	TYPE OF COURSE / MODULE:
	Optional course VI
	
	ECTS CREDITS:
	
	
	LANGUAGE:
	Croatian
	
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	III
	
	STATUS:
	optional
	
	
	

	
	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	
	

	CONDI-TIONS:
	Knowledge of at least one foreign language (if possible: English, French, Italian, German)
	
	

	
	
	

	CONTENT:
	
	
	

	The course examines the theme of the double and the doppelganger structures of characters in literary texts. It includes the overview of the issue of the double in literature, a short introduction in the topic of doppelgangers in psychoanalysis and anthropology, the development of a typology of literary doppelgangers, and the reading, analysis and interpretation of the chosen texts (mostly short, i.e. short stories and dramas) of the Croatian and world literature (the possible authors are Plautus, Ovid, Shakespeare, Marivaux, Kleist, Dostoevski, Poe, Baudelaire, Wilde, Pirandello, Papini, Borges, Vojnović, Begović, Krleža, Marinković). The primary texts will be sorted in the following thematic units:

1) the doppelganger theme;

2) onthological doppelgangers

3) structurally "right" and upside-down doppelgangers

4) split and narcissistic subject

	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	Getting acquainted with specialized books; interdisciplinary use of literary anthropological and the psychoanalytical methodology in the approach to the literary text; mastering the methods of comparative literature; independent research
	
	

	
	
	

	WORKING METHOD:
	Lectures, seminars, consultations, essay writing.
	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Write an essay (15-20 pages); discussion on the chosen bibliography


	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	
	

	Student survey.
	
	


	REQUIRED READING:
	

	S. Freud, The “Uncanny”. U: Art and Literature. Prijevod J. Strachey. Harmondsworth: Penguin, str. 335-376, 1990 [1919].

S. Freud, On Narcissism: An Introduction. U: The Standard Edition of the Complete Psychological Works of Sigmund Freud, sv. XIV. Prijevod James Strachey et al. London: Vintage, str. 67-102, 2001 [1914].

R. Girard, Mensonge romantique et vérité romanesque. Paris: Grasset (engleski prijevod: Desire, Deceit and the Novel), 1961.

J. Lacan, Stadij ogledala, u Spisi (izbor). Prijevod na srpski Radoman Kordić, Danica Mijović i Filip Filipović. Beograd: Prosveta, 1983 [1966].

O. Rank, The Double. A Psychoanalytical Study. Prijevod Harry Tucker, Jr. London: Maresfield Library, 1989 [1925].

R. Rogers, A Psychoanalytic Study of the Double in Literature, Detroit, Wayne State University Press, 1970.



	
	

	SUGGESTED READING:
	

	A. Dolfi (ur.), Identità, alterità, doppio nella letteratura moderna, Roma, Bulzoni, 2001.
Le double, Paris, PUF, 1995. Monographies de la Revue française de psychanalyse, sous la direction de C. Couvreur, A. Fine et A. Le Guen
Doubles et dédoublement en littérature, Saint-Étienne, Publications de l'Université de Saint-Étienne, 1995.

E. Funari (ur.), Il Doppio, Milano, 1986.

R. Zazzo, Les jumeaux, le couple et la personne, Paris, PUF, 1960, 2 sveska.

R. Zazzo, Le paradoxe des jumeaux, Paris, Stock/Laurence Pernoud, 1984.

Th. Ziolkowski, Dicenchanted Images. A Literary Iconology, Princeton, Princeton U.P., 1977.

J. Perrot, Mythe et littérature sous le signe des jumeaux, Paris, PUF, Coll. «Sup», 1976.

«Otrante» no 8, «Le Double», Hiver 1995-1996.

P. Jourde – P. Tortonese, Les visages du double: Un thème littéraire, Paris, Nathan, 1996.

W. Troubetzkoy (ur.), La figure du double, Paris, Didier érudition, 1995.

J. Bessière, Le double: Chamisso, Dostoevskij, Maupassant, Nabokov, Paris, Champion, 1995.

V. Roda, Homo duplex. Scomposizioni dell'io nella letteratura italiana moderna, Bologna, Il Mulino, 1991.

J. Dunn i C. Kendrick, Siblings, Love, Envy and Understanding, London, Grant McIntyre, 1982.

E. Crook (ur.)., Fearful Symmetry: Double and Doubling in Literature and Film, Tallahassee, University Press of Florida, 1982.

W. Troubetzkoy, L'ombre et la différence: Le double en Europe, Paris, PUF, 1996.

P. Ricoeur, Soi-même comme un autre, Paris, Seuil, 1990. (engl. prijevod)

M. Bettini (ur.), La maschera, il doppio e il ritratto, Bari, Laterza, 1991.

K. Miller, Doubles: Studies in Literary History, London, Oxford UP, 1985.

G. Conio (ur.), Figures du double dans les littératures européennes, Lausanne, L'Âge d'homme, Les Cahiers du Cercle 1, 2001.


	LECTURER (first and last name only):
	Boris Senker
	
	

	
	
	

	TITLE OF COURSE / MODULE:
	Shakespeare in the Croatian theater/theater studies
	
	

	
	
	

	TYPE OF COURSE / MODULE:
	Optional VI
	
	ECTS CREDITS:
	6
	
	LANGUAGE:
	Croatian
	
	

	
	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	III
	
	STATUS:
	optional
	
	
	

	
	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	Error: Reference source not found hours
	
	15 hours
	
	 hours
	
	

	
	
	

	CONDI-TIONS:
	Knowledge of English.
	
	

	
	
	

	CONTENT:
	
	
	

	The course is dedicated to the reception of Shakespeare's plays in the Croatian theater from the time when the theater began to be professional and institutional (1840-61) until the early 21st century. Special attention will be given to the first performances of German adaptations of Shakespeare's plays, then Miletić's attempts to put all the Bard's works on stage, the directing interpretations of Gavella, Strozzi and Raić in the period between the wars, and finally the most important developments in the theatrical interpretations of Shakespeare on the stages of Zagreb and Dubrovnik, especially after getting to know the influential book Shakespeare Our Contemporary by J. Kott, as well as the intercultural and post-colonial stagings of Shakespeare in the European and American theaters.
	
	

	
	
	

	AIMS/COMPETENCES:
	
	

	Using the example of the most staged playwright in the world, introduce students to the issues of the reception of plays that belong to a different language and another time in history. Enable the students for independent research, analysis and interpretation of the relations between the drama text and the performance text, with similar examples of bridging larger historical and cultural gaps. 
	
	

	
	
	

	WORKING METHOD:
	Seminaries, with a greater participation of students, regular reading of specialized sources, independent research, public presentations and discussions.
	
	

	
	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Write and present an essay (around 16 pages). Continuously monitoring and valuating student activities.
	
	

	
	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	
	

	Student survey
	
	


	REQUIRED READING:

	

	James C. Bullman (ed.), Shakespeare, Theory, and Performance, London - New York, 1996.

Dennis Kennedy, Looking at Shakespeare, Cambridge, 1993.

Markus Moninger, Shakespeare inszeniert, Tübingen, 1996.

Jan Kott, Shakespeare our Contemporary, London 1975.

Janja Ciglar-Žanić, Neka veća stalnost. Shakespeare u tekstu i kontekstu, Zagreb 2001.

Boris Senker, Bard u Iliriji. Shakespeare u hrvatskom kazalištu, Zagreb 2006.


	

	
	

	SUGGESTED READING:
	

	 Stjepan Miletić, Iz raznih novina, II, Zagreb, 1909.

 Isti, Hrvatsko glumište, Zagreb, 1978.

 Branko Gavella, Književnost i kazalište, Zagreb, 1970.

 Slavko Batušić, Hrvatska pozornica, Zagreb 1978.

 Georgij Paro, Iz prakse, Zagreb, 1981. 

 Nikola Batušić, Gavella. Književnost i kazalište, Zagreb, 1983.

 Mani Gotovac, Dubrovačke mišolovke, Zagreb, 1986.

 Mladen Englelsfeld, Hrvatski prevoditelji Shakespearea, Zagreb 1989.

 Slobodan P. Novak (ur), Dubrovačke ljetne igre 1950-1989, Dubrovnik 1989.

 Božidar Violić, Lica i sjene, Zagreb 1989.

 Ivo Vidan, Engleski intertekst hrvatske književnosti, Zagreb 1995.

 Dalibor Foretić, Hrid za slobodu, Dubrovnik, 1998.

 Ines Nikolić, 'Shakespeare u Hrvata', Hrvatska obzorja 7(1999), 1, str. 127-142.

 Ljiljana Ina Gjurgjan, 'Shakespeare i hrvatska moderna', Umjetnost riječi 46(2002), 3, str.165-185.

 Ana Lederer, Redatelj Tito Strozzi, Zagreb 2003.
	

	LECTURER (first and last name only):
	Nikica Gilić
	

	
	

	TITLE OF COURSE / MODULE:
	Methodology of film studies /film studies
	

	
	

	TYPE OF COURSE / MODULE:
	Optional course VI
	
	ECTS CREDITS:
	6
	
	LANGUAGE:
	Croatian
	

	
	

	DURATION:
	15
	hours
	
	SEMESTER:
	III
	
	STATUS:
	
	
	

	
	

	TEACHING METHODS:
	 FORMCHECKBOX 

	lectures
	 FORMCHECKBOX 

	seminars
	 FORMCHECKBOX 

	practicals
	
	

	
	
	
	5 hours
	
	10 hours
	
	 hours
	
	

	
	

	CONDI-TIONS:
	None
	

	
	

	CONTENT:
	
	

	Basic principles of writing film history; aspects of film history (aesthetics, industry, politics etc.). The principles of defining film as medium and art. Prejudices and fashions in theoretical writings about film as medium and art. The issues of the form and content of film. Philosophical implications of specific film theories in the light of classical aesthetic. Basic assumptions of the analysis of specific aspects of film as medium (e.g. music, color, narration). Organizing academic and other models of teaching film studies. Issues of popularity ("commercialism") and entertainment as basic elements of film production, but also of valuation and theoretical thought about the fundamental characteristics of film as art.

	

	
	

	AIMS/COMPETENCES:
	

	The aim of the course is to clarify the methodological issues of the scientific study of film and to reply the fundamental questions about how the leading film theorists and historians approach their subject of research. The course will discuss the valuation criteria and protocols, the methods of choosing the material to work with, the ways of using earlier reading, the participation of different disciplines and types of knowledge organization in humanist, social and natural sciences.
	

	
	

	WORKING METHOD:
	Lectures, essay.
	

	
	

	METHOD OF EXAMINATION AND KNOWLEDGE ASSESSMENT:
	Essay during the course. Oral examination and/or essay.
	

	
	

	METHOD FOR MONITORING THE QUALITY AND SUCCESS OF TEACHING:
	

	Student survey. Standardized mechanisms for monitoring quality and success adopted by the competent bodies of the University of Zagreb.
	


	REQUIRED READING:
	

	Allen, Robert C. i Gomery, Douglas, 1985, Film History Theory and Practice, Boston, etc.: McGraw Hill.

Bordwell, David, 1987, Making Meaning. Inference and Rhetoric in the Interpretation of Cinema, Cambridge, Lodnon: Harvard Universtiy Press.

Carroll, Noël, 2001, «Filmska forma. U obranu funkcionalne teorije stila», u Hrvatski filmski ljetopis, br. 24.

Carroll, Noël, 1988, Philosophical Problems of Classical Film Theory, Princeton: Princeton University Press.
Filmska enciklopedija, 1986-1990, gl. ur. A. Peterlić, Zagreb: JLZ: «Miroslav Krleža».

Miller, Toby, 2001, «Cinema Studies doesn't matter; or, I know what you did last semester», u Keyframes. Popular Cinema and Cultural Studies, ur. M. Tinkcom, A. Villarejo, London, New York: Routledge. Str. 303-311.

Turković, Hrvoje, 2005, Film: Zabava, žanr, stil, Zagreb: Hrvatski filmski savez.

	
	

	SUGGESTED READING:
	

	Bächlin, Peter, 1951, Film kao roba, Zagreb, ili /Behlin, Peter/, 2002, Beograd: Zavod za udžbenike i nastavna sredstva
Belan, Branko, 1979, Sintaksa i poetika filma. Teorija montaže, Zagreb: Filmoteka 16.

Carroll Noël, 1996, Theorizing the Moving Image, New York: Cambridge University Press.
Carroll, Noël, 1988, Mistifying Movies: Fads and Fallacies in Contemporary Film Theory, New York: Columbia UP.

Cavell, Stanley, 1979, The World Viewed. Enlarged Edition. Cambridge, London: Harvard University Press.

Eisner, Lotte, 1969, The Haunted Screen, London: Thames and Hudson.

Elsaesser, Thomas, 2000, Weimar Cinema and after. Germany's Historical Imaginary, London, New York: Routledge.

Gilić, Nikica, 2005, «Filmska fikcionalnost i problem klasifikacije», u Umjetnost riječi, br. 3-4 (XLIX), str. 229-242.

Gorbman, Claudia, 1995, «Zašto glazba? – Od nijemog do zvučnog filma», u Hrvatski filmski ljetopis, br. 1-2 (I).

Kolbas, Silvestar, 2003, «Analiza filmske snimke: Izgubljeni zavičaj Ante Babaje», u Hrvatski filmski ljetopis, br. 34 (IX), str. 204-219, 228.

Matijašević, Željka, 2003, «Žižek sam protiv svih», u Hrvatski filmski ljetopis, br. 34 (IX), str. 151-155.

Neale, Stephen, 2003, «The Question of Genre» u u Film Genre Reader III, ur. B. K. Grant, Austin: University of Texas Press.

Paulus, Irena, 1995, «Glazba u klasičnom holivudskom filmu (vrste i temeljne funkcije – na primjeru Casablance) u Hrvatski filmski ljetopis, br. 3-4 (I).

Pavičić, Jurica, 2000, «Usiljena učitavanja: filmska i književna kritika o žanrovskoj proizvodnji», u Hrvatski filmski ljetopis, br. 22 (VI), str. 35 -38.

Peterlić, Ante, 2002, Studije o 9 filmova, Zagreb: Hrvatski filmski savez.
Post-Theory. Reconstructing Film Studies, 1996, ur. D. Bordwell, N. Carroll, Wisconsin: The University of Wisconsin Press.

Saito, Ayako, 1999, «Hitchcock's Trilogy: A Logic of Mise en Scene» u Endless Night, ur. J. Bergstrom, Berkeley, Los Angeles, London: University of California Press. Str. 200-248.

Thompson, Kristin i Bordwell, David, 1994, Film History: An Introduction, New York, London: McGraw-Hill. (i kasnija izdanja)

Turković, Hrvoje i Majcen, Vjekoslav, 2003, Hrvatska kinematografija, Zagreb: Ministarstvo kulture. Izvršni nakladnik HFS.

Turković, Hrvoje, 1996, Umijeće filma, Zagreb: Hrvatski filmski savez.

Vidović, Boris, 2001, «Povijest(i) filma», u Hrvatski filmski ljetopis, br. 14 (VII).

Žižek, Slavoj, 2002, Sublimni objekt ideologije, Zagreb, Sarajevo: Arkzin, Društvo za teorijsku psihoanalizu.


3 .5. Rhythm of studying and responsibilities of students. Conditions for progression through the course, enrollment into the next term or trimester, or the next year of course, and the prerequisites for enrolling of individual courses or group of courses.

Prerequisites for enrolling in the second term: minimum of 20 credits

Prerequisites for enrolling in the third term: minimum 50 credits

Prerequisites for enrolling in the fourth term: minimum 80 credits

Prerequisites for enrolling in the fifth term: minimum 110 credits

Prerequisites for enrolling in the sixth term: minimum 140 credits
3. 6. System of advising and guidance through the course, mode of selecting students, responsibility of course advisers and leaders of doctorate theses, and doctorate candidates.

Each student is appointed an adviser and mentor for the production of thesis. One teacher can be an adviser to five students the most, and a mentor to three. Adviser is appointed at the meeting of the Doctoral course council. His/her obligations are to advise the student what Optional courses to take as a part of the graduate doctorate course in literature, culture, performing arts and film, or other graduate courses, to follow his/her work and help with organizing the stay abroad, participations in scientific events and in teaching, and to recalculate ECTS credits brought over from other courses.

3. 7. List of courses and/or modules students can pick from other graduate doctoral or specialist course programs.
Student can pick courses or modules from other doctoral courses (and sometimes from undergraduate courses) according to their own interest and scientific needs, but in agreement with adviser and with the approval of Doctoral course council.
3. 8. List of courses and/or modules that can be taught in foreign language (stating which language)
It is the position of the Doctoral course council that all Optional courses could, where there is a need and depending on the structure of enrolled students, be taught in English, and that specialist modern languages courses in principle be taught in adequate foreign languages, as it is the practice in undergraduate and graduate level of the course.
3. 9. Criteria and conditions of transferal of ECTS credits – assigning value points to courses students can pick from other courses at the University-proposer or other universities.

Credits from other courses will be recalculated depending on how demanding they are, and the recalculation will be done by advisor with approval of Doctoral course council.
3. 10. Mode of completing the course and conditions for submitting the theme of doctoral thesis. Procedure and conditions for grading doctoral thesis. Conditions and mode of defense of doctoral thesis.

The course ends with doctoral exam from the area in the thesis and two additional areas of student’s choice. The exam is conducted by a committee, and is taken during term VI before at least three person committee, one of which is student’s adviser/mentor. The condition for taking the exam is collection of all credits and fulfilled all obligations from first five terms, and completed part of investigation connected to the thesis, that can be presented as an independent unit.

The theme of the thesis is presented to the Doctoral course council by the student in agreement with the adviser/mentor. Doctoral course council appoints/confirms mentor and, if needed, co-mentor and forwards the proposal to Faculty council. Theses are written in Croatian language, but theses covering topics about modern languages can, with agreement from Doctoral course council, be written in a suitable foreign language.

Thesis is evaluated by at least three-member committee that drafts a joint report. Mentor cannot be the Chairman of the committee. Structure of the committee, upon the proposal of Doctorate course council, is decided upon by Faculty council which also accepts its written report.

Candidate submits three drafts to the members of the committee for evaluation, and upon possible changes and the acceptance of the evaluation by the Faculty council, candidate submits 10 bound copies. Ten days before the defense of the thesis its text, alongside the report, is published on the website of the doctoral course.

Defense is done before at least a three-member committee with an odd number of members, and is open to public. Mentor must be a member of the committee for the defense, but cannot be it’s Chairman.

Thesis is successfully defended if it received positive grades from the majority of committee members.
3. 11. Conditions under which students who have discontinued the course or have lost the right to study on one university course can continue the course.

In each such case the decision is passed by the Doctoral course council.
3. 12. Conditions under which the attendee gains the right to a certificate of passed part of the program of doctoral studies, as a part of a life-long education. 
At the end of each term, the student is issued a transcript. Certificate can be issued after term III and fulfilled obligations from first three terms, and after passed doctoral exam.
3. 13. Conditions and mode of gaining a doctorate by enrolling in a doctoral course and writing doctoral thesis without attending lectures and passing exams. 

In each such case the decision is passed by the Doctoral course council.
3. 14. Maximum duration from the enrollment to the completion of studies (it is advised that for doctoral programs this period be four years for full-time students, or seven years for part-time students).
 
Doctoral exam must be passed before the expiration of four years, and the thesis must be submitted before expiration of six years. If there is a one year discontinuation of the studies and work on the thesis (stay abroad, maternity leave, sick leave etc), Doctoral course council can pass a decision of deferral of taking doctoral exam, or submission of the thesis.

4. CONDITIONS OF IMPLEMENTING THE COURSE
4. 1. Place of the implementation of course program

Course is implemented at the premises of Faculty of Humanities and Social Sciences of the University of Zagreb, and if necessary, at other premises (e.g. scientific research institutions, departments).
4. 2. Information on premises and equipment necessary for the implementation of the course, particularly information on research resources (research equipment, human resources)

Faculty of Humanities and Social Sciences has a building of approximately 14,000 m², all necessary equipment in lecture halls and book fund where the student can find basic literature necessary for the course. 
4. 3. List of scientific and development projects upon which the doctoral program is based

At the time of drafting this program, a number of scientific-research projects, some of which are connected to scientific programs, was submitted to the Ministry of Science, Education and Sport of the Republic of Croatia, and were undergoing reviews and approval. All teachers on the course have so far been members of a larger number of approved projects submitted to the Ministry of Science, Education and Sport, but also elsewhere.
4. 4. Institutional management of doctoral program

The course is managed by Doctoral course council, constituted by representatives of all departments for literature, and the department for theatre studies and film studies at the Faculty of Humanities and Social Sciences in Zagreb. The course is managed by the leader of the course, elected with a two year mandate. The leader can be reelected. Leader of the course is proposed to the Faculty council by Doctorate course council, and is appointed by the Dean upon the recommendation of Faculty council.
4. 5. Contractual relationships between students and the bearer of doctoral course, or associate institutions: for acquisition of credit points, conducting research work, defense of doctoral thesis, realization of compulsory and elective activities

This will be regulated on Faculty level.

4. 6. Names of teachers and associates who will participate in the implementation of each subject that is part of the course:
Dalibor Blažina, Ph.D., associate professor

Faculty of Humanities and Social Sciences

Department for Slavonic Languages and Literatures
E-mail: dblazina@ffzg.hr 
Curriculum Vitae:
Born in Zagreb in 1955. After completing primary and secondary education, graduated in 1979 with a degree in comparative literature and Polish language and literature from the Faculty of Humanities and Social Sciences of the University of Zagreb. Since 1981 employed at the Department of Slavic languages and literature, Faculty of Humanities and Social Sciences in Zagreb. Graduate course at the Faculty of Humanities and Social Sciences in Zagreb completed in 1989, successfully defending Master’s thesis entitled Nezasitnost kao dinamični element negativne utopije Stanisława Ignacyja Witkiewicza. Katastrofizam i dramska struktura (Insatiability as the dynamic element of negative utopia of Stanisław Ignacy Witkiewicz. Disasterism and drama structure)  (mentor prof. dr. Zdravko Malić). Doctoral thesis Dramska i kazališna kritika Jana Kotta (Drama and theatre critique of Jan Kott) defended in 1997, also at the Faculty of Humanities and Social Sciences in Zagreb. Participated in teaching on Polish language and literature course with three courses: Poljska kultura i civilizacija (Polish Culture and Civilization), Uvod u studij poljske književnosti (Introduction to Studies of Polish Literature) and Poljska drama (Polish Drama). In the academic year 1997/98 took up teaching on cyclic lectures and seminars from Polish literature history - Poljska književnost (Polish Literature), Poljska književna interpretacija (Polish Literary Interpretation)– as well as the seminar for translators Prevođenje poljskih tekstova (Translation of Polish Texts).

In year 2000/01, as a part of graduate course, taught a course Romantička drama (Romantic Drama). On the same graduate course in academic year 2004/05 taught a course Poljske kazališne vizije (Polish Theatre Visions) (Theatre Studies course). He is an associate on projects of the Ministry of Science, Education and Sport of the Republic of Croatia Leksikon slavenskih književnosti (Lexicon of Slavonic Literatures) (leader prof. dr. J. Užarević) and Romantizam: formiranje modernog subjekta i europska ideja (Romanticism: Forming of Modern Subject and European Idea) (leader prof. dr. J. Užarević). He was an intern at the Faculty of Polish Studies of the University of Warsaw (1981/82), as well as at the Institute for Polish Philology of  Jagiellonian University in Krakow (1986/87 and 1991/92). Published two books: Katastrofizam i dramska struktura (Disasterism and drama structure) (Zagreb, 1993), and U auri Dušnog dana (In aura of All Soul’s Day) (Zagreb, 2005). Author of numerous scientific, expert and scientific-popular articles published in Croatian and Polish scientific and literary publications, as well as numerous lexicographic analyses: editor of the field of Hrvatska enciklopedija (Croatian Encyclopedia) of the Lexicographic Institute Miroslav Krleža, associate of Hrvatski književni leksikon Croatian Literary Lexicon), and lexicon Strani pisci (Foreign writers) published by Školska knjiga.

Published numerous translations of literary and literary-scientific texts from Polish to Croatian (and 9 books). Participated in the work of ten international and domestic scientific and professional meetings. Co-organiser of Dani cimetove boje (Days of cinnamon colour), a festival dedicated to Polish writer Bruno Schulz (Studentski centar, Zagreb, 1992). Organised an international scientific conference Witkiewiczi u Lovranu – Witkiewiczowie w Lovranie (Witkiewicz in Lovran) (Lovran, 2004). Since 1998, Editor-in-Chief of the magazine for world literature “Književna smotra”. Co-editor of thematic issue of «Gordogan», dedicated to B. Schulz («Gordogan», 13/2 1992, No. 36). Member of Croatian Philological Society, Croatian Literary Translators’ Association, and Polish Scientific Society Towarzystwo im. Adama Mickiewicza. Bearer of the Diploma of the Ministry of Foreign Affairs of the Polish Republic for exceptional services in promoting Poland in the world in 2000. Winner of the Stanisław Ignacy Witkiewicz Award in 2003, given by the Management of Polish centre of the International Theatre Institute (ITI-UNESCO) as an acknowledgement for the contribution in promoting Polish theatre culture in the world.
List of papers:
1. Katastrofizam i dramska struktura. O Stanisławu Ignacyju Witkiewiczu. (Disasterism and drama structure. About Stanisław Ignacy Witkiewicz.) Hrvatsko filološko društvo, Biblioteka Književne smotre, Zagreb, 1993;

2. Lingvistički šusteraj ili o prevođenju S. I. Witkiewicza. (Linguistic shoemaking or on translation of S. I. Witkiewicz) U: Prevođenje: suvremena strujanja i tendencije. Zbornik radova. Hrvatsko društvo za primijenjenu lingvistiku, Zagreb, 1995, pages 203-218.;

3. Henryk Sienkiewicz: povijesni roman i Quo vadis. (Henryk Sienkiewicz: historic novel and Quo vadis) Foreword to the publication: Henryk Sienkiewicz, Quo vadis. Prepared by Dalibor Blažina. Biblioteka Nobelovci, Školska knjiga, Zagreb, 1995, pages 545-564;

4. U auri Dušnog dana. Ogledi i rasprave o poljskoj književnosti i njezinoj hrvatskoj recepciji. (In aura of All Soul’s Day. Outlines and Discussion about Polish Literature and its Croatian reception)  Biblioteka Književna smotra, Hrvatsko filološko društvo, Zagreb, 2005; 

5. Gombrowicz Zdravka Malića, (Gombrowicz of Zdravko Malić) “Književna smotra” XXXVI/2004, No. 132-133, pages 75-84. [extended report from the international scientific conference “Gombrowicz – nasz współczesny”, Krakow, 21-27.3.2004]; also abstract: Gombrowicz Zdravka Malicia, „Teksty Drugie” (Warszawa), 2005, nr 3, pages 66-78.

Marijan Bobinac, Ph.D., professor
Faculty of Humanities and Social Sciences in Zagreb

German Language Department
E-mail: mbobinac@ffzg.hr 
Curriculum Vitae: 
Marijan Bobinac (1952), studied German language, Italian language and Theatre Studies in Zagreb and Vienna. Professor and Head of the Chair for German Literature at the Department of German Language at the Faculty of Humanities and Social Sciences in Zagreb. Focus of scientific work: German literature of the 19th and 20th centuries, primarily different forms of popular theatre; Croatian popular piece; aspects of cultural transfer between German speaking world and Croatia. Editor-in-Chief of literary-scientific magazine “Umjetnost riječi” and Department of German Language annual “Zagreber Germanistische Beiträge”, member of editorial council of magazine “Književna smotra”, “Austriac” (Paris) and “Moderna” (Graz). 
List of work:
1. Otrovani zavičaj. Njemački pučki komad u 20. stoljeću, (Poisoned home. German Popular Piece in the 20th century) Zagreb 1991;

2. Puk na sceni. Studije o hrvatskom pučkom komadu, (Populace on stage. Studies on Croatian Popular Piece) Zagreb 2001;

3. Der kleine Mann auf der Bühne. Aufsätze zum deutschsprachigen Volksstück im 20. Jahrhundert, Wrocłwa 2005.

4. Literatur im Wandel. Festschrift für Viktor Žmegač, Zagreb 1999;

5. Porträts und Konstellation. Deutschsprachig-kroatische Literaturbeziehungen, Zagreb 2001;

6. Tendenzen im Geschichtsdrama und Geschichtsroman des 20. Jahrhunderts (suur. W. Düsing und D. Goltschnigg), Zagreb 2004.
Janja Ciglar-Žanić, Ph.D., professor

Faculty of Humanities and Social Sciences in Zagreb

English Department

e-mail: jc_zanic@yahoo.com 
Curriculum Vitae:
Janja Ciglar-Žanić (1946) works at the English Department of the Faculty of Humanities and Social Sciences in Zagreb since 1974; she has a doctorate in English Literature (Philology) since 1986, and is currently a professor at the English Department and is working as the head of English Literature Department.  She spent time abroad on a number of occasions, both on further education and teaching -  Harvard University, USA (1975-6; doctoral program in English Literature), University of Salzburg, Austria (1977; American Studies), University of Sidney, Australia (1979; guest lecturer), Indiana University, USA (1991; scientific research visit), Glasgow University, UK (1992; scientific research visit) and University of California, USA (1992-3; guest lecturer). She applied the experience from those visits to the improvement of teaching at the Department of English Language and in its broadening to a wider spectrum of the literature of English linguistic utterance. As a leader of scientific projects she works on training numerous novices that she introduces to teaching and methods of scientific work. Her scientist’s ID number is 6833. 
List of work:

1. Neka veća stalnost: Shakespeare u tekstu i kontekstu, (Some Larger Constancy: Shakespeare in Text and Context) Zavod za znanost o književnosti Filozofskog fakulteta, Zagreb, 2001 (224 pages)

2. “Tragom škotskog pripovjedačkog glasa” (On the Trail of Scottish Narrative Voice) (study with a selection of contemporary Scottish prose) in: Zbornik III. programa Hrvatskog radija, 49-50, 1996, 173-181, and critical analysis with selected texts 182-257.

3. “Anti-colonial Tempest: Theory and Practice of Postmodernist Shakespearean Reinscriptions”, in: Studia Romania et Anglica Zagrabiensia, 42, 1997, 71-83.

4. “Uz Shakespeareove sonete”, (Alongside Shakespeare’s Sonnets) William Shakespeare: Soneti, Matica hrvatska, Zagreb,1996, 99-113.

5. “Shakespearean Cross-Cultural Migrations: contentions, containments, contentments”, in: British Cultural Studies: Cross-Cultural Challenges, ed. Janja Ciglar-Žanić and Damir Kalogjera, The British Council Croatia and English Department of the Faculty of Humanities and Social Sciences in Zagreb, Zagreb, 1998, 39-51.

Lada Čale Feldman, Ph.D., professor
Faculty of Humanities and Social Sciences in Zagreb

Comparative Literature Department
E-mail: lcfeldma@ffzg.hr 
Curriculum Vitae:
Born in 1963. graduated in 1986, obtained Master’s in 1990, and a doctorate in 1994 at the Faculty of Humanities and Social Sciences in Zagreb. After working at the Foreign language school in Zagreb, Varšavska 14, from 1991 until 2005 employed at the Institute of Ethnology and Folkloristics, where she gained the title of scientific adviser. Since 2005 she is a professor at the Comparative Literature Department, Faculty of Humanities and Social Sciences in Zagreb. She lectured at the Faculty of Philosophy in Zadar, as well as Institutum studiorum humanitatis in Ljubljana. She is the editor of the field “theatre” of Hrvatska enciklopedija (Croatian Encyclopedia), and an associate at the Hrvatska enciklopedija književnosti (Croatian Encyclopedia of Literature) in Lexicographic Institute «Miroslav Krleža», as well as in a number of other lexicographic publications. She spent time abroad twice, both times furthering her education (Paris, 1993; Bologna 1998-99). She had presentations at a number of international scientific assemblies abroad, in Austria, Germany, France, Holland, Norway, Poland, Israel, USA and Australia.
List of work:
1. Brešanov teatar, (Brešan’s Theatre) Zagreb: HDKKT,1989;

2. Teatar u teatru u hrvatskom teatru, (Theatre in Theatre in Croatian Theatre) Zagreb: MH and Naklada MD,1997;

3. Mali leksikon hrvatske književnosti, (Little Lexicon of Croatian Literature) Zagreb: Naklada Ljevak, 1998 (co-author);

4. Euridikini osvrti, (Euridice’s looks back) Zagreb: Centar za ženske studije and Naklada MD, 2001;

5. Femina ludens, Zagreb: Disput, 2005.

Morana Čale, Ph.D., associate professor
Faculty of Humanities and Social Sciences in Zagreb

Italian Language Department
E-mail: mcale@ffzg.hr 
Curriculum Vitae:
Born in Zagreb in 1959. Graduated in 1982 with a degree in Italian and French Language and Literature from the Faculty of Humanities and Social Sciences in Zagreb, where she obtained Master’s in 1991 and a doctorate in 1998. From 1983 to 1988 she taught Italian and French at the Foreign Language Centre, Vodnikova 12. Between 1988 and 1994 she worked as a foreign-language teacher for Italian at the Department of Italian Language at the Faculty of Humanities and Social Sciences in Zagreb. Since 1994 she is a researcher at the sub-department for Italian Literature at the aforementioned Department, where she currently works as an associate professor. She had further scientific education in Bologna in 1986/87. She organized two international scientific gatherings, «I mari di Niccolò Tommaseo e altri mari» (Zagreb, October 2002) and «Il doppio nella lingua e nella letteratura italiana» (Dubrovnik, September 2004). She edited two Collected scientific papers, published four books and a number of scientific articles and studies in Croatia, Italy, Germany, Austria, Czech Republic, Poland and Hungary. She made presentations at scientific assemblies in Croatia, Italy, USA, Austria, Belgium, Czech Republic, Poland, Hungary and France. She was the leader of a scientific project of the Ministry of Science, Education and Sport entitled “Etika performativa”. Since 2005 she is a member of the editorial staff of the magazine “Umjetnost riječi”. In 1993 she received an award for work in the field of Italian Language given by the Italian Institute for Culture in Zagreb.
List of work:
1. Oko Kiklopa. (Eye of the Cyclops) Zagreb: Artrezor naklada, 2005;

2. Sam svoj dvojnik. Eseji o hrvatskome književnom modernizmu. (One’s own doppelganger. Essays on Croatian Literary Modernism) Zagreb: Hrvatska sveučilišna naklada, 2004;

3. «Diviso da l'imagine vera»: Rappresentazione, disuguaglianza e il «doppio lavoro» del Canzoniere, «Studia romanica et anglica zagrabiensia», XLIX, pages 13-69, 2004;

4. Volja za riječ. Eseji o djelu Ranka Marinkovića. (Will for a Word. Essays on the Work of Ranko Marinković) Zagreb: Zavod za znanost o književnosti Filozofskog fakulteta Sveučilišta u Zagrebu, 2001;

5. Demiurg nad tuđim djelom. Intertekstualnost u romanima Umberta Eca, (Demiurge over someone else’s Work. Intertextuality in Novels of Umberto Eco) Zagreb: Hrvatsko filološko društvo, 1993.

Nikica Gilić, Ph.D., assistant professor
Faculty of Humanities and Social Sciences in Zagreb

Comparative literature department
E-mail: nikica.gilic@ffzg.hr 
Curriculum Vitae:
Nikica Gilić (Split, 1973) graduated in Comparative Literature and English Language and Literature at the Faculty of Humanities and Social Sciences in Zagreb, and in 1998 became a scientific novice at the Department for Comparative Literature of the Faculty of Humanities and Social Sciences. The following year he was appointed junior researcher at the Department of Theatre Studies and Film Studies of the same Department, in 2003. became a researcher, and in 2006, upon defense of doctoral thesis, senior researcher. He is a member of the editorial board of Hrvatski filmski ljetopis since 2002. He teaches at the undergraduate course in Comparative Literature, in school year 2005/2006 held a course “Film narration” on graduate course in literature. Under his mentorship, one qualifying thesis was written. In April 2006, University of Zagreb granted a status of university handbook to his manuscript Uvod u teoriju filmske priče (Introduction into the Theory of Film Story) (in print). He participated in a number of international scientific symposiums (Split and Szeged), he is a member of organizing committee of scientific conference “Poredbeno proučavanje hrvatske književnosti u europskom kontekstu” (Comparative Study of Croatian Literature in the European Context). He was a jury member at a number of film festivals, is a member of the council of Media school of Croatian Film Council and the Ministry of Science, Education and Sport. He is a member of the committee for the “Vladimir Vuković” award and of the Court of Honour of Croatian Society of Film Critics, as well as of Supervisory Committee of the Independent Union of Science and Higher Education.
List of papers:
1. «Filmska fikcionalnost i problem klasifikacije» (Film Fictionality and the Problem of Classification) // Umjetnost riječi, XLIX, 3-4 (2005), pages 229-242.

2. «Predratna psihoza: slike tridesetih u Izbavitelju Krste Papića» (Pre-war Psychosis: Images of the Thirties in the film Izbavitelj by Krsto Papić)// Komparativna povijest hrvatske književnosti VII / ed. C. Pavlović, V. Glunčić-Bužančić, Split: Književni krug Split, 2005. pages 260-273.

3. «Naratologija i filmska priča» (Narratology and Film Story) // Hrvatski filmski ljetopis, X, 37, (2004), pages 13-28.

4. «Goli čovjek Obrada Gluščevića kao marinkovićevski teatar» (Goli čovjek by Obrad Gluščević as a Marinković’s Theatre) // Komparativna povijest hrvatske književnosti VI / ed. M. Tomasović, V. Glunčić-Bužančić, Split: Književni krug Split, 2004.

5. Filmski leksikon (Lexicon of Film) // ed. B. Kragić, N. Gilić, Zagreb: LZ «Miroslav Krleža», 2003.

Ljiljana Ina Gjurgjan, Ph.D., associate professor

Faculty of Humanities and Social Sciences in Zagreb

English Department

e-mail: ljgjurgj@ffzg.hr 
Curriculum Vitae:
Ljiljana Ina Gjurgjan (1950) graduated (1981) and defended a doctoral thesis (1988) at the Faculty of Humanities and Social Sciences of the University in Zagreb. She had further education in Canada – Victoria University in Toronto; School of  Semiotics (1982) as well as in the United States – University of Michigan, The School of Theory and Criticism (1981/82), Yale University, (1986/87), The School of Theory and Criticism in Dartmouth (1987). She worked at VI, V and VIII Gymnasium in Zagreb as a teacher of Croatian Language and Literature in 1981/82 and as a foreign-language teacher of Croatian Language and Literature at the University of Michigan in 1986/87, as a foreign-language teacher at the course in Croatian Language at Yale University (USA), 1991, 1993, and 1996 at the University of London as a foreign-language teacher for Croatian Language, since 1999 she works at the English Department of the Faculty of Humanities and Social Sciences in Zagreb; at the beginning as a senior lecturer, and now as a professor; she mainly deals with postcolonial and cultural studies. She was the Head of English Department. She is a member of James Joyce Foundation, International Association for the Study of Irish Literature, Board Member of Croatian-Irish Society, member of Croatian-Canadian Society, Board Member of HDAS (Croatian Society of English Studies), member of PEN, member of Croatian Writers’ Society, as well as the editorial board of SRAZ magazine.
List of papers:
1. Mitsko i nacionalno u književnosti “kraja stoljeća”: Pjesništvo Vladimira Nazora i W. B. Yeatsa, (Mythic and National in Literature of “the End of the Century”: Poetry of Vladimir Nazor and W. B. Yates)Zagreb: NZMH, 1995;

2. Kamov i rani Joyce, (Kamov and early Joyce) Zagreb: HFD, 1984;

3. «Yeats, Post colonialism and Turn-of-the-Century Aesthetics», European Journal of English Studies, Vol. 3, No. 3, 1999. pages 314-327;

4. «Fetišizam, vampirizam i pogled Drugoga u drami Gospoda Glembajevi Miroslava Krleže», (Fetishism, Vampirism and the View of the Other in the Drama Gospoda Glembajevi by Miroslav Krleža) Dani hvarskoga kazališta: hrvatska književnost i kazalište dvadesetih godina 20. stoljeća, Zagreb; Split : HAZU and Književni krug, 2003, pages 55-65;

5. «’More Mud, More Crocodiles’ – The Turn in the Portrait’s Aestheticism», Studia romanica et anglica zagrabiensia, No. 47 (2004), pages 87-95.
Stipe Grgas, Ph.D., professor

Faculty of Humanities and Social Sciences in Zagreb

English Department
E-mail: sgrgas@ffzg.hr 
Curriculum Vitae:
Born in 1951 in Zablaće, near Šibenik. In 1974 he graduated from the Faculty of Humanities and Social Sciences in Zagreb with double honours in English Language and Literature and Sociology. In 1977 he got obtained Master’s from the Faculty of Humanities and Social Sciences in Zagreb, having defended a thesis "Vacillations in the Art and Vision of William Butler Yeats". Next two years (1979-1980) he worked as a high school teacher of English Language at the high school in Drniš. In 1980 he was appointed a scientific novice at the Department of English Language and Literature at the Faculty of Philosophy in Zadar. In 1988 he defended a doctoral thesis at the Faculty of Humanities and Social Sciences in Zagreb entitled "Iščitavanje djela W.B. Yeatsa u kontekstu Nietzscheova mišljenja" (Interpretation of Works by W. B. Yeats in the Context of Nietzsche’s Opinion). The same year he was appointed a senior lecturer, while in December 1996 he was appointed associate professor for the scientific area of humanities, field of philology. In 2000 he was appointed a professor, while in 2005 he was appointed a permanent professor. Since September 2005 he is employed at the English Department of the Faculty of Humanities and Social Sciences in Zagreb as a Head of Department of American Studies.

He spent school year 1994/95 as a Fulbright scholar at the Department of American Studies at Yale University in the United States of America. He was a guest lecturer at universities in Odense, Aarhus (Denmark) and Leipzig. The areas of his special scientific interests are American and Irish literature and culture, cultural studies, and the question of human spatiality. 
List of papers:
1. Nietzsche i Yeats, (Nietzsche and Yeats) Hrvatsko filozofsko društvo, Zagreb 1989; 

2. Grgas/Larsen, Svend Erik (editors), The Construction of Nature, Odense University Press 1994; 

3. Ispisivanje prostora: Čitanje suvremenoga američkog romana, (Filling out the Space: Reading of Contemporary American Novel) MD, Zagreb 2000;

4. Otok gipsanih svetaca: antologija irske kratke priče, (Island of Gypsum Saints: Anthology of Irish Short Novel) Naklada MD, Zagreb 2004 (selection and foreword).

Slaven Jurić, Ph.D., assistant professor

Faculty of Humanities and Social Sciences in Zagreb

Department of Comparative Literature
E-mail: slaven.juric1@zg.htnet.hr 
Curriculum Vitae:
Born on November 3rd 1966 in Zenica, Bosnia and Herzegovina, where he attended primary and secondary school. He graduated with a degree in Comparative Literature and Philosophy from the Faculty of Humanities and Social Sciences in Zagreb. After enrollment into a graduate course in literature, he was appointed a researcher in 1995 and in 2005 as a senior researcher at the Department of Comparative Literature where he continues to work today. In 1999 he obtained Master’s degree at the Faculty with a thesis Prodor stranih stihova u hrvatsko pjesništvo druge polovice devetnaestoga stoljeća (Penetration of Foreign Verses into Croatian Poetry of the Second Half of Nineteenth Century), and defended a doctoral thesis Počeci hrvatskoga slobodnog stiha – s teorijom oblika (Beginnings of Croatian Free Verse – with Theory of Form) in 2005. He deals with theory and history of verse, and publishes scientific and professional papers in the area of newer Croatian and European literature (from Romanticism to present day) in scientific periodicals and collected papers. He continually cooperates on publications by Lexicographic institute “Miroslav Krleža”, and occasionally writes literary critique. He is the author of the book Rastućim skladom (Growing Harmony), created on the basis of Master’s thesis, and one of the authors of two volume Lektira na dlanu (Set Books on the Palm of a Hand) (Review book of Set Books for High Schools).
List of papers:
1. Elegija u hrvatskom romantizmu (profil žanra) (Elegy in Croatian Romanticism (profile of the genre)) in: Hrvatska književnost u doba preporoda : (ilirizam, romantizam)/ [ed. Nikola Batušić... et al.]. - Split, Književni krug, 1998. pages 345-54.

2. Pjesničke pripovijesti Augusta Harambašića (Poetic Stories of August Harambašić) in: Razdoblje realizma u hrvatskoj književnosti i kazalištu. [ed. N. Batušić... et al.]. Split, Književni krug, 2000. pages 18-26.
3. Rastućim skladom: prodor stranih stihova u hrvatsko pjesništvo druge polovice 19. stoljeća, (Growing Harmony: Penetration of Foreign Verses into Croatian Poetry of the Second Half of Nineteenth Century) Zagreb: Hrvatska svučilišna naklada, 2002.
4. Preobraženja glasova u lirici A. B. Šimića (Transformation of Voices in Lyricism of A. B. Šimić) in: Hrvatska književnost i kazalište dvadesetih godina 20. stoljeća, [ed. N. Batušić... et al.]. Split, Književni krug 2003. pages 242-252.

5. Počeci hrvatskoga slobodnog stiha – s teorijom oblika (Beginnings of Croatian Free Verse – With Theory of Form) (Doctoral thesis), Zagreb 2004. pages 1-377.
Zvonko Kovač, Ph.D., professor
Faculty of Humanities and Social Sciences in Zagreb
Department of South Slavic Languages and Literature

E-mail: zkovac@ffzg.hr 
Curriculum Vitae:


Zvonko Kovač (born in 1951) is employed as a professor of South Slavic Literatures at the Department of South Slavic Languages and Literature at the Faculty of Humanities and Social Sciences in Zagreb. He finished Gymnasium in Čakovec, and graduated, obtained Master’s and a doctorate at the University in Zagreb. He is the head of the Department for Comparative History of Southern Slavic Language and Literature, and lectures, besides courses in comparative-Southern Slavic problem area, newer Slovene and contemporary Bosnian literature. He lectured a few times at graduate courses in literature in Zagreb, Dubrovnik, Osijek and Tuzla, and also participates in graduate course in Ljubljana (consultative teaching) and Maribor. He participated in the work of German doctoral courses in Slavistics and Comparative Literature, as well as German Studies, at the University of Göttingen. As a scholar of A. v. Humboldt Foundation, he spent time at the University of Göttingen (R. Lauer, W. Frick), where he worked for a number of years as a foreign-language teacher of Croatian Language and a lecturer of Southern Slavic Literatures. In his research he dealt especially with problem areas of essay writing and literary critique, interpretation of literature and methodology questions of Slavic comparative and intercultural history of literature. 


More important works published in books: Interpretacijski kontekst, (Interpretation Context) 1987, KRITIKA KNJIGOSLOVLJA i druge kritike, (Critique of Literary Studies and other Critiques) 1987, Poetika Miloša Crnjanskog, 1988 te Poredbena i /ili interkulturna povijest književnosti, 2001., Raznoliko pjesništvo, 2003., Međuknjiževna tumačenja, (Interliterary Interpretations) 2005 (See List of papers 2001-2006)
List of papers:
1. Poredbena i/ili interkulturna povijest književnosti, (Comparative and/or Intercultural History of Literature) Biblioteka Književna smotra, Zagreb, 2001. (355 pages)

2. Raznoliko pjesništvo, (Heterogeneous Poetry) Književno-kritičke zabilješke (1975-1978), Mala knjižnica DKH, Zagreb, 2003. (193 pages) 

3. Međuknjiževna tumačenja, (Interliterary Interpretations) Biblioteka Književna smotra, Zagreb, 2005. (206 pages)

4. Postmodernizam i hrvatska književnost na kajkavskom (Subverzivno i permisivno kajkavske recitalne poezije), (Post-Modernism and Croatian Literature in Kajkavian Dialect (Subversive and Permissive Kajkavian Recital Poetry) Gazophylacium, X/3-4, pages 15-23, Zagreb, 2005. 

5. Kriza slavistike (Slavistički studiji između nacionalizma i globalizacije), (Crisis of Slavic Studies (Slavic Studies Between Nationalism and Globalization) Slavistika i obšestvo (ed. M. Mladenova and I. Monova), pages 63-70, Heron press, Sofia, 2006. 

Darko Lukić, Ph.D., assistant professor

Academy of Dramatic Art

Department of Production

Has consent for conducting teaching

e-mail: darko.lukic@zg.t-com.hr
Curriculum Vitae:

Darko Lukić (1962) graduated in Literature and Theatre Studies from the Faculty of Philosophy in Sarajevo (1986), obtained Master’s in Theatre Studies at the Faculty of Drama Arts of the University of Arts in Belgrade (1990) and defended a doctoral thesis in Theatre Studies at the Faculty of Humanities and Social Sciences of the University of Zagreb (2005). He received further education in the USA – Tisch School of the Arts, New York University (1997), Austria – European Academy for Culture and Management, Salzburg (1996), Denmark – Institute for Theater Anthropology, Copenhagen (1995), United Kingdom – Royal Court Theatre (1995) and France – Le Chartreuse, Avignon (1994). From 1998 to 2002 he worked as the art director and manager of ITD theatre in Zagreb (as a part of Student Centre of the University of Zagreb), and since 2002 he works at the Academy of Dramatic Art of the University of Zagreb in the area of theatre production; he is currently assistant Dean for business at the Academy of Dramatic Art.
 List of papers:
1. Kazališna produkcija i marketing, (Theatre Production and Marketing) Hrvatski centar ITI, Zagreb, 2006.

2. “Estradizacija hrvatskog kazališta – Od kralja Sunca do Severine”, (Estradisation of Croatian Theatre – From the King of Sun to Severina) Kazalište, 23/24 2005.

3. “Ženski pogled na mušku stvar – Rat i ratnici u dramskim tekstovima hrvatskih dramatičarki”, (Female View of a Man’s Thing – War and Warriors in Drama Texts of Croatian Female Dramatists) in collected papers Dramski tekst danas u Bosni i Hercegovini, Hrvatskoj i Srbiji i Crnoj Gori: Mogućnosti dramaturških čitanja, Universite Paris IV Sorbonne/Filozofski faklultet Sveučilišta u Zagrebu, Paris/Zagreb 2006.

4. “Hrvatska drama ratne trauma”, (Croatian Drama of a War Trauma) Kazalište, 21/22 2005.

5. “Hrvatsko kazalište pred izazovom eurointegracije”, (Croatian Theatre before the Temptation of Euro-Integration) Kazalište, 19/20 2004.
Željka Matijašević, Ph.D., assistant professor

Faculty of Humanities and Social Sciences in Zagreb

Department of Comparative Literature
E-mail: zeljka.matijasevic@ffzg.hr 
Curriculum Vitae:
Graduated in Comparative Literature and French Language and Literature at the Faculty of Humanities and Social Sciences in Zagreb. Obtained Master’s and doctorate (2000) at Cambridge University in Great Britain, with a thesis on the relationship of Lacan’s psychoanalysis and philosophy. Her basic interests include psychoanalytical and feminist theory and their contacts with literature, philosophy and film. Since 2000 she has been lecturing at the Department of Comparative Literature at the Faculty of Humanities and Social Sciences of the University of Zagreb, at the beginning as a senior researcher, and now as a senior lecturer.
List of papers:
1. Lacan: ustrajnost dijaletike, (Lacan: Perseverance of Dialectics) Biblioteka Filozofska istraživanja, Zagreb 2005;

2. “Lacan's Philosophical Subject”, Synthesis Philosophica, 34, 2002;

3. “Metafizički nesporazumi Jacquesa Lacana”, (Metaphysical Misunderstandings of Jacques Lacan) Filozofska istraživanja, 85-86, 2002;

4. “Strogo kontrolirano prosvjetljenje - Igra Davida Finchera”, (Highly Controlled Enlightenment – The Game by David Fincher) Hrvatski filmski ljetopis, 39, 2004;

5. “Analiza pjesme Ivana Slamniga Radi se o tom da zaustavim konja”, (Analysis of the Poem of Ivan Slamnig It is About Stopping a Horse) Komparativna povijest hrvatske književnosti, Collected papers V, Književni krug, Split 2003

Cvijeta Pavlović, Ph.D., assistant professor
Faculty of Humanities and Social Sciences in Zagreb

Department of Comparative Literature
E-mail: cvijeta.pavlovic@ffzg.hr 
Curriculum Vitae:
Born in Zagreb on October 7th 1970. In 1994 graduated in Comparative Literature and French Language and Literature; the same year graduated from the undergraduate course in Library Science. In 1994-1995 worked at the City of Zagreb libraries. In 1994 enrolled in a graduate course in Literature at the Faculty of Humanities and Social Sciences of the University of Zagreb. In 1995 accepted as a junior assistant at the Department of Comparative Literature Faculty of Humanities and Social Sciences in Zagreb at the Department for Comparative History of Croatian Literature. Obtained an Master’s in 1999 with a thesis Šenoini prijevodi s francuskoga jezika (Šenoa’s Translations from French). Appointed researcher in 1999. In 2003 obtained a doctorate with a thesis Pripovjedni postupci Šenoine epske poezije (Narrative Techniques of Šenoa’s Epic Poetry) and the same year appointed senior researcher.

Since 1995 participates in lecturing on the course in comparative literature at the Faculty of Humanities and Social Sciences in Zagreb. In 2005 a guest lecturer at Università degli Studi di Udine, Dipartimento de lingue e civiltà dell' Europa centro-orientale. Participated in the work of a larger number of domestic and international scientific congresses. 
List of papers:
1. 200th Anniversary (1804-2004) of the Publication of the Poem: Vaccinatio; De Jenneriano Invento Optime Merito; Carmen Elegiacum; by Croatian Scientist Luko Stulli, in: Croatian Medical Journal, 2004, 45:655-673 – co-authors: Ana Borovečki and Cvijeta Pavlović, pages 655-673

2. Alberto Fortis i hrvatska književnost, (Alberto Fortis and Croatian Literature) in: Umjetnost riječi, 48 (2004), 1, January-March - pages 25-41

3. Molièreove svečanosti à la ragusaine, (Molière’s Festivities à la Ragusaine) in: Dani hvarskoga kazališta: Igra i svečanost u hrvatskoj književnosti i kazalištu, Vol. 31, Hrvatska akademija znanosti i umjetnosti, Književni krug Split, Zagreb-Split, 2005, pages 62-75

4. Šimić i Gide (1932.), (Šimić and Gide) in: Hrvatska književnost tridesetih godina 20. stoljeća, zbornik radova VII., Komparativna povijest hrvatske književnosti, Književni krug Split, Split, 2005.

5. Priča u pjesmi: pripovjedni postupci Šenoine epske poezije, (Narrative Techniques of Šenoa’s Epic Poetry) A Story in the Poem: Disput, Zagreb, 2005.

Helena Peričić, Ph.D., Associate professor
University of Zadar

Department of Croatian Language and Slavistics

E-mail: helena.pericic@zd.t-com.hr
Curriculum Vitae: 

Born in 1961 in Zadar where she completed primary and secondary education. She graduated in Comparative Literature and English Studies in 1985 at the Faculty of Humanities and Social Sciences in Zagreb where she also obtained Master’s in 1989. She obtained a doctorate from the Faculty of Philosophy in Zadar in 1997. From 1991 she was employed as a scientific novice and in 2005 became an associate professor at the Department of Croatian Studies of what once was Faculty of Philosophy, and now is University of Zadar. She holds lectures in subjects World Literature, Literature Theory and Comparative Literature of the Ancient World. As a foreign-language teacher of Croatian language in 2002 she worked at the Department of Slavistics and Eastern European Studies of Karl’s University in Prague, where she also, as a guest lecturer, taught Comparative Literature in 2004. As a comparativist of literature she cooperates with the University of Klagenfurt (Austria).

From Autumn of 2002 she also lectures World Literature and Theory of Literature at the Department of Humanist Studies (now the Faculty of Philosophy) of the University of Split. She is the leader of graduate course in literature as well as a lecturer at the same course at the University of Zadar. She has published scientific papers, publicist writings, theatre criticism, as well as literary works: poetry, prose, dramas, and diary recordings. She cooperated in Zadar newspapers Fokus and Narodni list (in which she was a columnist during the Homeland war), in Vijenac, Zarez, on channel III. of Croatian Radio and assorted expert and scientific magazines. At the beginning of the Nineties she was one of the initiators and editors of Zadar magazine for literature and art Glasje. During the war in Zadar she was the editor, speaker and the writer of contributions to the radio show on Radio Donat FM on literature and culture entitled Usprkos. Since its founding in 1994, she is the mentor of student literary club in Zadar in which she edited a number of collections of poems.

She is a member of Croatian Society for English Studies (HDAS), Croatian Centre of International P.E.N., Croatian Centre ITI – UNESCO, Croatian UNIMA (Union Internationale de la Marionette) and Croatian Writers’ Association.
List of papers:
1. “Uvod u Paljetkovo dramsko stvaralaštvo za odrasle”, (Introduction to Paljetak’s Drama Creativity for Grownups) Krležini dani u Osijeku 2000.(Hrvatska dramska književnost i kazalište – inventura milenija), Part I, collected papers, Zagreb-Osijek, 2001, pages 267-276;

2. ”Strana književnost i nacionalna književna tradicija (O dvjema Slamnigovim raspravama u časopisu Međutim)”, (Foreign Literature and National Literary Tradition (On Two Slamnig’s Debates in the Magazine Međutim) Književna revija, 1-2, 2001, pages 65-67;

3. “Orfej – mitski topos post/modernog promišljanja urbaniteta, deja-vua, šutnje… a i šire? 

(Pokušaj tumačenja Paljetkove Orfeuridike)”, (Orpheus – Mythical Area of Post/Modernist Deliberation of Urbanity, deja-vu, silence… and more?) Književna revija, 3-4, 2002, pages 89-94;

4. “Isprepletanje igre/svečanosti u Šoljanovoj Romanci o tri ljubavi“, (Interweaving of Play/Festivity in Šoljan’s Romance of Three Loves) Dani hvarskog kazališta (Igra i svečanost u hrvatskoj književnosti i kazalištu), collected papers, Zagreb-Split, HAZU-Književni krug, 2005, pages 406-415;
 5. “Između stvaralačkog “egzila” i poticajâ domaće književne tradicije (Slamnig, Šoljan, Paljetak)“, (Between Creative “exile” and Encouragement of Domestic Literary Tradition (Slamnig, Šoljan, Paljetak)) Dani hvarskog kazališta (Prostor i granice hrvatske književnosti i kazališta), collected papers, Zagreb-Split, HAZU-Književni krug, 2006, pages 346-359.
Ante Peterlić, Ph.D., retired professor
E-mail: dflegar@ffzg.hr 
Curriculum Vitae:
Ante Peterlić (1936) graduated English in 1959 at the Faculty of Humanities and Social Sciences of the University of Zagreb, where in 1974 he obtained a doctorate with a thesis from the field of film.  Since 1959 he writes film essays; receives awards from Delo (Ljubljana), Telegram, Vjesnik and Polet. From 1965 to 1966 he is the editor in Telegram. He is the author script and the narrator of educational television series What is film, director of motion picture Accidental life (1968). From 1966 he lectures at the Department of Comparative Literature of the Faculty of Humanities and Social Sciences, mostly subjects from theory and history of film, regularly lectures film courses at graduate courses in Literature, Theatre Studies and American Studies at the aforementioned faculty. From 1966 he has a part-time position teaching theory and history of film at the Theatre academy (today: Academy of Dramatic Art) in Zagreb, in 1975 and 1976 he taught in the USA (Harvard University and University of Michigan) as a Fulbright scholar.

He presented his work at numerous international symposiums home and abroad (i.e. in Dubrovnik, Split, Los Angeles (UCLA), Milan, New York), published a number of books, he is the editor-in-chief of Filmska enciklopedija (Film Encyclopedia) JLZ «Miroslav Krleža» (1986-1990), sixth film encyclopedia in the world. He is the author of first complete film theory in Croatia and in SFRY of the time (Basic Film Theories). Since 2004 he is a president of the Council for cinematography of the Republic of Croatia, in two turns he was the head of the Department for Comparative Literature (1979-1981 and 1993-1995), he was deputy head of the division for Languages and Literature of the Faculty of Humanities and Social Sciences, as well as Vice-President of Society of Film Critics of Yugoslavia. He leads the School of Media Culture of the Croatian Film Association and Ministry of Education (Later Ministry of Science, Education and Sport) since 1999, and he also lead Summer Film School of Filmoteka 16 (1982-1990). Since 2003 he is the president of the Publishing Council of Croatian Film Association. He is the winner of yearly prize Bartol Kašić (1990), award of the Croatian Society of Film Critics for lifetime achievement (1997) and Vladimir Nazor prize for lifetime achievement (2000).
List of papers:
1. “Filmološki opus Ljubomira Marakovića” (Film Opus of Ljubomir Marković) // Komparativna povijest hrvatske književnosti VII / ed. C. Pavlović, V. Glunčić-Bužančić, Split: Književni krug Split, 2005. pages 273-289.

2. “H-8… nekad i sad” (H-8… Once and Now)// Hrvatski filmski ljetopis XI, 44 (2005), pages 119-140.

3. “Ranko Marinković kao filmolog” (Ranko Marinković as a filmologist) // Komparativna povijest hrvatske književnosti, VI / ed. M. Tomasović and V. Glunčić-Bužančić, Split: Književni krug Split, 2004. pages 29-46.

4. “Hrvatski film u vrijeme časopisa Krugovi (1952-1958)” (Croatian Film at the Time of the Magazine Krugovi) // Komparativna povijest hrvatske književnosti, V / ed. M. Tomasović and V. Glunčić-Bužančić, Split: Književni krug Split, 2003. pages 60-65.

5. Studije o devet filmova, (Studies of Nine Films) Zagreb: Hrvatski filmski savez, 2002.

Mirjana Polić Bobić, Ph.D., professor
Faculty of Humanities and Social Sciences in Zagreb

Department of Romanic Languages
E-mail: ante.bobic@zg.htnet.hr 
Curriculum Vitae:
To follow...
List of papers:
1. «El Viaje de Turquía y una de sus posibles fuentes de información sobre las cosas del Turco»; in El Siglo de Oro en el nuevo milenio, EUNSA, Pamplona 2005, pages 1415-1425;

2. Hrvatska / Španjolska – kulturno-povijesne veze : Croacia / España - relaciones históricas y culturales, DHK Zagreb 2001;

3. Među križom i polumjesecom – dubrovačke dojave Španjolskom dvoru o Turcima u XVI. stoljeću, (Between the Cross and the Crescent – Ragusan Reports the Spanish Court on Turks in 16th Century) Naklada Ljevak, Zagreb 2000;

4. «La relación entre las investigaciones de la Nueva Historia y la temática de la novela histórica: una coincidencia entre la novela contemporánea croata y la hispanoamericana» Letras – revista de la Universidad Católica Argentina, Buenos Aires 1999, pages 49-61;

5. «Lizardi: segundo destierro de la ficción de las tierras de la Nueva España», SRAZ XXXVIII, pages 75-89, XXXIX pages 155-177 and X, pages 79-104. Zagreb, 1993-1995. 
Boris Senker, Ph.D., professor

Faculty of Humanities and Social Sciences in Zagreb

Department of Comparative Literature
E-mail: bsenker@ffzg.hr 
Curriculum Vitae:
Born in Zagreb in 1947. Attended gymnasium in Pula; graduated in 1966. Read Comparative Literature and English Language and Literature at the Faculty of Humanities and Social Sciences in Zagreb, where in 1971 he graduated, and in 1982 obtained a doctorate, defending a thesis on theatre work of Milan Begović. Since 1971 he works as a researcher, later senior lecturer (1983-1990), associate professor (1990-1996) and professor (from 1996) at the Chair for Theatre Studies and Film Studies at the Department of Comparative Literature at the Faculty of Humanities and Social Sciences in Zagreb. 

He was the head of the department twice, and is now a leader of the graduate and doctoral course in Literature, Culture, Performing Arts and Film. From 1999 he also works as an associate editor at the Lexicographic Institute “Miroslav Krleža” in Zagreb, firstly of Bibliografija kazališta (Bibliography of Theatre) (published in 2004 in two volumes) and then of Kazališni leksikon (Theatre Lexicon) (in production).

In newspapers, magazines, encyclopedias and lexicons he publishes translations, reviews, articles, essays and studies, mostly on theatre and drama literature of the twentieth century. From 1985 to 1991 and again from 1995 to 2000 he lead theatre chronicle in literary magazine "Republika". He published about ten scientific and expert books. As a Fulbright scholar he spent the period between January to June 1985 in New York (at the NYU); he was a participant of a number of theatrological and Slavistic congresses in Croatia and abroad (Zagreb, Osijek, Split, Dubrovnik, Hvar, Pula; Udine, Rome, Paris, Los Angeles, Boston, Washington) and for a few years lead the lectorate in literature at the Zagreb Slavistic School in Dubrovnik and Pula. 
List of papers:
1. Redateljsko kazalište, (Director’s Theatre) Zagreb: Centar za kulturnu djelatnost, 1977, 21984;

2. Begovićev scenski svijet, (Begović’s Dramatic World) Zagreb: Hrvatsko društvo kazališnih kritičara i teatrologa, 1987;

3. Pogled u kazalište, (A View into the Theatre) Zagreb: Hrvatsko društvo kazališnih kritičara i teatrologa, 1990;

4. Hrvatski dramatičari u svom kazalištu, (Croatian Dramatists in Their Theatre) Zagreb: Hrvatski centar ITI, 1996;

5. Kazališne razmjene, (Theatre Exchanges) Zagreb: Hrvatsko filološko društvo, 2002.
Jelena Šesnić, Ph.D., assistant professor

Faculty of Humanities and Social Sciences in Zagreb

English Department
E-mail: jsesnic@ffzg.hr 
Curriculum Vitae:
Jelena Šesnić (1974) graduated Comparative Literature and English Language and Literature at the Faculty of Humanities and Social Sciences of the University of Zagreb (1997), where she obtained Master’s (2001) and a doctorate (2005) dealing in American topics. From 1998 she works at the English Department of the Faculty of Humanities and Social Sciences; firstly as a scientific novice, then as a researcher and then as a senior researcher. Areas of her work are courses Introduction to the Study of English Literature; seminars from American Literature and Culture of the Nineteenth century and contemporary American prose. On a number of occasions she attended specialisation abroad – in 2001 in Berlin, Germany and as a Fulbright scholar in Louisville, Kentucky, USA. Academic year 2003-2004 she spent as a Fulbright scholar at the University of Virginia, Charlottesville, USA, and in  2005 she spent time on a study year in Salzburg, Austria.
List of papers:
1. "Gayl Jones's Corregidora: The Black Woman as a Subject of History". The Power of Language: Essays in English Language and Literature. ed. Leiv Egil Breivik and Orm Øverland. Oslo: Novus Press. In print.

2. "Asian and African American Literary Contacts: Shaping a Model of (Ethnic) Masculinity". Journey into Otherness: Essays in North American History, Culture and Literature. ed. Ada Savin. Amsterdam: VU University Press, 2005, 205-14. 

3. "Melville and His Medusae: A Reading of Pierre". Leviathan: A Journal of Melville Studies, 7.1 (2005 March), 41-54. 

4. "Deceitful Consent: Decoding Some Aspects of African Space in Doris Lessing's Fiction and Non-Fiction". Caiet de Semiotica, 15/2004, 221-40.

5. "Nove ratnice: procvat američke etničke ženske književnosti u 1970-ima". (New Female Warriors: Blossoming of American Ethnic Female Literature in 1970) Književna smotra XXXVI/2004. 134 (4), 51-64.

Hrvoje Turković, Ph.D., professor

Academy of Dramatic Art

Has consent for conducting teaching

E-mail: hrvoje.turkovic@zg.htnet.hr 
Curriculum Vitae:
Hrvoje Turković (Zagreb, November 4th 1943). Graduated Philosophy and Sociology at the Faculty of Humanities and Social Sciences in Zagreb (1972), obtained Master’s in film studies at New York University (1976), and obtained a doctorate at the Faculty of Humanities and Social Sciences with a thesis with a film theory subject (Doctor of Philology, 1991). From 1965 works as a critic and an essayist, he is the editor of a number of magazines (Polet 1967-68; Studentski list, 1969-1971, Prolog, 1971-74, Pitanja, 1975-76; Film, 1976-79, Oko, 1989-90). He is the founding leader of Multimedia Centre of Student Centre in Zagreb (1976-77). From 1977 he works at the Academy of Dramatic Art, where he now lectures Theory of Editing, Theory of Film Presentation and Film Analysis as a professor. From 2004 he also works at the Academy of Fine Arts where he lectures History of Experimental Film. From 1995 to 2004 he is the Editor-in-Chief of professional film magazine Hrvatski filmski ljetopis, and from 1998 the president of Croatian Film Association. He was the founding president of Croatian Society of Film Critics (1992-1994), member of the Cultural Council for Film and Cinematography at the Ministry of Culture of the Republic of Croatia (2001-2004). He is the author of theory entries in Filmska enciklopedija 1-2 (Film Encyclopedia 1-2) (1986/1990), Veliki školski leksikon (School Lexicon) (2003) and Filmski leksikon (2003); member of editorial board of Hrvatski leksikon 1-2 (1996-1997). He published over 700 articles on film, television and cultural problems in newspapers, magazines, catalogues, on the radio and in collected papers. He received the plaque of the City of Zagreb for the book Umijeće filma (The Art of Film).
List of papers:
1. Teorija filma. Prizor, montaža, tematizacija (Film Theory. Scene, Editing, Exploration of the Subject) (1994, 2000), Zagreb: Meandar;

2. Umijeće filma. Esejistički uvod u film i filmologiju (The Art of Film. Essayistic Introduction into Film and Film Studies) (1996), Zagreb: Hrvatski filmski savez;

3. Suvremeni film. Djela i stvaratelji, trendovi i tradicije (Contemporary Film. Works and Creators, Trends and Traditions) (1999), Zagreb: Znanje;

4. Razumijevanje perspektive. Teorija likovnog razabiranja (Understanding perspective. Theory of Discernment in Visual-Arts Terms) (2002), Zagreb: Durieux;

5. Film: zabava, žanr, stil. Rasprave (Film: Fun, Genre, Style. Discussions) (2005), Zagreb: Hrvatski filmski savez.

Andrea Zlatar Violić, Ph.D., professor

Faculty of Humanities and Social Sciences in Zagreb

Department of Comparative Literature
E-mail: azviolic@ffzg.hr 
Curriculum Vitae:
Andrea Violić (nee Zlatar) was born in Zagreb on April 13th 1961, where she completed primary and secondary education. In 1980 she enrolled and in 1984 graduated in Comparative Literature and Philosophy at the Faculty of Humanities and Social Sciences in Zagreb. As a student, she received Dean’s award. In 1984 she enrolled onto a graduate course in Literature, as well as a parallel course in Classical Philology. Thesis was on the subject of “Medieval literature as a temptation of genealogy”, and Master’s thesis “Epic technique and biblical pattern in Marulić’s canto Davidias”. Master’s thesis was defended in 1988, while the doctoral thesis entitled “Confession and Curriculum Vitae: models of Medieval Latin autobiography in 12th and 13th centuries” was defended in 1992 at the Faculty of Humanities and Social Sciences in Zagreb.  From 1986 she is working at the Department of Comparative Literature at the Faculty of Humanities and Social Sciences in Zagreb, at the chair for General History of World Literature, from 2004 in scientific position of a professor.

So far she published eight books (five in the area of history and theory of literature, out of which stand out “Autobiography in Croatia” and “Text, body, trauma”, two books of essays and one of poetry), as well as tens of scientific and professional papers in Croatia and abroad. She participated in the work of a larger number of domestic and international scientific congresses. She is the bearer of Knight’s Order of the French Government in the area of literature and arts.
List of papers:
1. Istinito, lažno, izmišljeno, (True, False, Made Up) Filozofska istraživanja, Zagreb, 1989;

2. Marulićeva Davidijada, (Marulić’s Davidiad) Latina et Graeca, Zagreb, 1990;

3. Autobiografija u Hrvatskoj, (Autobiography in Croatia) Matica hrvatska, Zagreb, 1997;

4. Ispovijest i životopis. Srednjovjekovna aubiografija, (Confession and Biography. Medieval Biography) Zagreb, Antibarbarus, Zagreb, 2000;

5. Tekst, tijelo, trauma. Ogledi o suvremenoj ženskoj književnosti, (Text, Body, Trauma. Outlines of Contemporary Female Literature) Naklada Ljevak, Zagreb 2004. 
4. 7. List of teaching premises (teaching bases) for the implementation of the course (teaching and research), consent of the manager of teaching base at which practical part of the work is carried out, statement on the existence of necessary equipment and premises for the practical part of the lectures in accordance with the program, as well as the list and qualification of associates that will carry out the course (teaching and research)

All teaching will be conducted in lecture halls, seminars and cabinets of the Faculty of Humanities and Social Sciences in Zagreb, adequately equipped for its implementation.

4. 8. Optimal number of students that can enroll, bearing in mind the premises, equipment and number of lecturers, particularly depending on the number potential leaders of doctoral theses
Optimal number of enrolled students is 24, maximal 30, and minimal 15.

4.9. Assessment of the cost of implementation of the doctoral program and cost of the course per student
	
	DESCRIPTION
	NUMBER OF HOURS
	HOURLY RATE
	COST
	TOTAL COST (in kunas)

	I.
	TEACHING
	
	
	
	1.066.957, 21

	1.
	Lectures
	150
	570,00
	85.500,00
	

	2.
	Mentor Work per student
	2150
	275,00
	591.250,00
	

	3.
	Exams and seminar assessments
	250
	275,00
	68.750,00
	

	4. 
	Organizer and Deputy organizers (for a group of max. 60 students – 0,75x4.546,80/month x 12 months
	
	
	122.765,04
	

	5.
	Organizing courses
	
	
	52.197, 60
	

	6.
	Contributions on Wages from Payments 1-4
	
	
	146.494,57
	

	II.
	MATERIAL COSTS
	
	
	
	130.000,00

	1.
	Travel costs for lecturers outside Zagreb. The cost of students’ participation at seminars and congresses.
	
	
	40.000,00
	

	2.
	Purchase of books
	
	
	80.000,00
	

	3.
	Other material costs (expenditures, etc.)
	
	
	10.000,00
	

	III.
	OVERHEADS AND MATERIAL COSTS OF THE FACULTY AND THE UNIVERSITY DEVELOPMENT FOND
	
	
	
	299.239,30


	Anticipated total study costs in kunas
	1.496.196,51

	Planned number of students
	25

	Student fee (for the whole study program)
	59.847,86

	Student fee per semester
	9.974,64


4. 10. Financing the doctoral program:
o        Sources of funding of the doctoral program
Ministry of Science, Education and Sport of the Republic of Croatia, institutions that send their employees to further education, scholarship donors and attendees.

o           Status of students (contracts with students, pays or scholarships, social and health care, health and safety, education at institutions abroad)
Will be regulated on the Faculty level.
 
4. 11.  Quality of doctoral program:
Means of monitoring the quality of implementation of doctoral program will continually be performed on several levels: on the level of each particular course, on the level of defined modules and on the level of the entire doctoral program, while the students attending the course must be included in the evaluation. Quality of doctoral program and the success of its implementation will be monitored in the following basic ways: external evaluation by experts from Croatia and abroad, self-evaluation of lecturers implementing the program, evaluation by students as well as all other kinds of evaluation suggested by the University in Zagreb, Rector’s council, Faculty of Humanities and Social Sciences of the University in Zagreb and other competent institutions in charge of quality and improvement of teaching at the University of Zagreb.

While monitoring doctoral program, particular attention will be paid to the realization of the goals of the doctoral program, which will be achieved by systematic screening of the attendees to gain relevant image of their expectations, competencies with which they enroll in the program and with which they complete is, but with particular attention to the type of job that requires acquired competencies, as well as the level of skill for exactly those jobs.
